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Last week, Tim Lewis looked at the 
boom in monthly memberships 
and discovered how, from coffee to 
cars, Britain has become a nation 
of subscribers. Here’s how readers 
responded online: 


My advice is to make sure it’s 
something you definitely will need and 
want regularly and the subscription 
offers reasonable flexibility (eg you can 
cancel with no penalty). Remember, to 
retailers your loyalty is acommodity 
they want desperately, because 

they know it's so easy for you to go 
elsewhere. Any loyalty scheme should 


be strongly in your favour, not tie you 
in to extreme costs, penalties or goods 
you don't want. 


People became used to paying £40 a 
month for a telephone so they could 
get anew one that was virtually 
indistinguishable from the old one 
every year. Then they started paying 
£400 amonth for a car so they could 
swap Cars every couple of years. Now 
they'll buy overpriced socks they don't 
need and pay someone to choose their 
beer and books for them. 


My favourite treat during lockdowns 


has been the Kindfulness wellbeing 
subscription box by the British 

Red Cross. You pay £15 amonth 
and every third month you receive 
aselection of amazing, ethical, 
sustainable products. 


| sub to a bacon company, bacon 
comes through the door, | eat it, this 
happens fortnightly. It's magical. 


I'm onthe economy subscription: 
a pig comes through the door and | 
have to do the rest myself. 


The big picture 


In Sven Jacobsen’s painterly 
images, the young become as one 
with their environment, seemingly 
without a care in the world 


Sven Jacobsen’s photographs 

ask interesting questions about 
innocence and bliss. Anew book 
concentrates on images of youthful 
freedom; teenagers scale fences and 
climb trees and plunge into lakes, 
they skateboard and snog and do 
headstands and backflips and laugh 
like they will never, ever stop. Any of 
the pictures might lead advertising 
campaigns for spring water or 

blue jeans or perfume — Jacobsen 
has worked as a commercial 
photographer for multinational 


corporations and knows all the 
seductive emotions — but there is, 
too, an extra edge of intimacy and 
challenge at work. They invite you 
to recall moments when you felt as 
alive as the people — family members, 
friends and models — he depicts. He 
calls his collection Like Birds. 
Jacobsen suggests that when 
he takes the pictures he is looking 
always for the “flow of beauty” that 
might unite the figure with the 
landscape, a sense of subject and 
background dissolved. He likens his 


process to surfing, letting a wave 
take over and seeing where it takes 
you. This picture of the underwater 
swimmer is typical. He captions it as 
a “painting” for good reason — the 
scene carries visual reminders of 
a pre-Raphaelite Ophelia, but the 
young woman here is very much 
alive, in her element, not yet ready to 
break the glassy surface of the water, 
holding her breath for dear life. 

Like Birds carefully excludes 
almost all reference to time and 
place; you look in vain for a screen 


or a pocketed phone or a trademark. 
The holiday mood hardly changes 
as the images progress; there seem 
few serpents in the small paradises 
that Jacobsen seeks. The images, in 
this sense, become something of 

a test for more world-weary eyes: 
what if life were always lived in the 
moment, like this? And: can you 
ever have too much of a good thing? 
Tim Adams 


Like Birds by Sven Jacobsen is 
published by Hatje Cantz 
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1.Album 


Flu Game by AJ Tracey 

Tracey is a great rapper, a great 
writer, and he puts big melodic 
hooks in all of his songs. | love 

a big hook, and this new album 
is just absolutely full of them. 
There are five or six tracks 

that you cannot get out of 
your head after the first listen. 
The grime and rap coming out 
of Britain at the moment is 
extraordinary. To people who 
say there's nothing like punk 
these days, | say you haven't 
listened to grime. It's the music 
of energy and disaffection. 


| Agenda 


° 2. Film 


Palm Springs (Max Barbakow, 
2020) 

This film by the Lonely Island 
comedy trio Akiva Schaffer, 
Andy Samberg and Jorma 
Taccone is a very smart riff 
on Groundhog Day. It looks at 
what would actually happen 
if you lived the same day 
again and again, the lessons 
you'd learn about life and love. 
Whatever concerns you have 
about the limitations of how 
you live, you will see reflected 
in this. llove everything 

the Lonely Island do. Jack 
Sparrow, their Michael Bolton 
collaboration, is the funniest 
two minutes of comedy 

ever created. 


°3.Radio 


Richard Osman was bornin 1970 and 
grew up in Haywards Heath, West 
Sussex. He pitched the gameshow 

Pointless to the BBC in 2009 and has 
now been the show’s cohost for 12 

years, alongside his university friend 

Alexander Armstrong. Last year 

Osman’s novel The Thursday Murder 
Club (Penguin) became the first debut 

to take-the Christmas No 1slotinthe 
UK books charts. It has now sold more 
than 1m copies and Steven Spielberg 
has bought the film rights. The book is 

_ out in paperback this week. Alice Fisher 


Unclassified (BBC Radio 3) 
I've never got into classical 
music and I've always wanted 
to, because I’m aware there's, 
like, loads of it. I've got a lifetime 
of joy ahead of me when | 
finally appreciate it. Presenter 
Elizabeth Alker does a Radio 

3 show called Unclassified, 
featuring experimental and 
electronic music. | love it so 
much that occasionally | let the 
radio play on afterwards and 
listen. So classical music might 
be creeping into my life. That's 
what BBC radio should be doing 
— subtly bringing you these 
unknown worlds. 


¢4.Book —— 


Small Pleasures by 

Clare Chambers 

| spent last year travelling 
around independent 
bookshops, and! asked for 
recommendations everywhere 
| went. | think it was Village 
Books in Dulwich that gave 

me a copy of the novel Small 
Pleasures. I'm a huge fan of 
Barbara Pym and Muriel Spark, 
and this felt like the kind of 
book they'd be writing if they 
were still around. It's about a 
female journalist in the 1950s 
and how her life is changed 

by the people she meets. | 
thought it was a wonderful 
book, very sad and funny. 


e 5. Documentary 


The Defiant Ones 

(Allen Hughes, 2021) 

| just adored this Netflix 
documentary about music 
producers Dr Dre and Jimmy 
lovine. It's the incredible story 


grew up on different coasts 
of America and go from zero 
to a billion through creativity 
and hard work. They're both 
producers rather than artists. 
That speaks to me, because 
that's what | am. At one point 
Bono says of lovine: When 
he gets his claws into you, he 
wants to make both of you 


about how collaboration can 
bring unimaginable success. 


of two working-class guys who 


succeed." It's a wonderful story 


° 6. Comedy 


Katherine Ryan tour 

Live comedy is the thing I've 
missed most this past year. 
I'mincredibly excited that 
Edinburgh is sort-of taking 
place again — in a controlled 
way — and that young comics 
are starting to put dates in 

the diary. I'm going to pick out 
Katherine Ryan's tour, just 
because we see her on telly so 
much these days that people 
think of her as a TV personality 
and presenter. Go and watch 
her on stage to realise what an 
amazing standup she is. But do 
book tickets to anything you 
can. Support your local comedy 
club. Support young comics. 


Illustration 
by 

David 
Foldvari 


Stewart 
Lee 
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Pity the poor standup 
in Johnson’s kleptocracy 


ike a great sloppy spaff, the flying shit 

of the Queen’s speech has hit the fan of 

functioning democracy full in the face. 

More than two million of the electorate 

least likely to support Boris Johnson 

are to be robbed of their right to vote, 
while millions of the sort of true Brits who moved 
to Spain when the local shopping centre installed a 
Muslamic prayer room are to have theirs reinstated; key 
environmental protections are to be scrapped or diluted; 
legitimate protests can be closed down if they’re “too 
noisy”; cub scout groups that fail to invite the anti- 
feminist meat-man Jordan Peterson to address the boys 
are to be fined; even Tuesday’s belated announcement 
of a conversion therapy ban was, in fact, conditional 
on “consultations with the public”. What’s the point of 
consulting them? The British public would vote to make 
conversion therapy compulsory if the Conservatives 
spent millions on an 88% false Facebook campaign 
saying lesbians killed the fishing industry. On TV, a 
typically acquiescent BBC journalist, Chris Mason, 
nodded encouragingly as two genuinely distressed 
Hartlepool men blamed the Labour party for 12 years of 
Conservative policies. Job done! Monkeys beware!! 

But how have we slid so swiftly from unstable 
democracy to proto-totalitarian kleptocracy? And is 
Angela Rayner, the Wookiee-in-waiting to Starmer’s 
would-be Han Solo, the answer to the woes of we 
the woke? Even to centralists like me, Starmer’s 
abandonment of Angela Rayner seemed odd. There are 
many reasons for Labour’s current woes. Angela Rayner 
isn’t one of them. Sacking Angela Rayner was like 
cutting off your leg to fix a blocked toilet. Reinstating 
Angela Rayner was like finding the toilet still blocked 
and then trying to unblock it with your severed leg. This 
sort of leg-toilet-based political analysis is what Robert 
Peston lacks. 

Atranscript of my standup “comedy” show, from 13 
April 2018 in Southend-on-Sea, includes the following 
“routine”. “People voted to leave the EU for all sorts 
of different reasons — they did, don’t snigger down 
there. Not everyone that voted to leave the EU wanted 
to see Britain immediately descend into being an 
unaccountable single party state exploiting people’s 
worst prejudices to maintain power indefinitely. Some 
people just wanted bendy bananas. ‘Oh no, I only wanted 
bendy bananas and now there’s this chaotic inferno of 
hate? ‘Oh well, never mind, at least the bananas are all 
bendy again, aren’t they?’ Like they always fucking were.” 

Since I stopped performing the “routine” I have 
learned with embarrassment that in 1994 the EU did 


recommend some premium graded bananas be free 
from “abnormal curvature”, though this advice was later 
withdrawn and is nothing like the supposed across- 
the-board bendy banana ban maliciously propagated 
by the shameless liar Boris Johnson when he was the 
Daily Telegraph’s official European reality distortion 
agent. The existence, however brief, of Commission 
Regulation (EC) No 2257/94 does slightly dent the 
impregnable hull of my banana “joke”, but I don’t think 
the Times is about to withdraw its 2018 decision that I 
am “the world’s greatest living standup comedian” any 
time soon! 


n contrast, the section of the “routine” where I 
declare that Brexit will deliver “an unaccountable 
single party state exploiting people’s worst 
prejudices to maintain power indefinitely” 
was “funny” three years ago, I believe, because 
a) it played into managed perceptions of the 
character of the standup “comedian” Stewart Lee as 
a depressive champagne socialist and b) because its 
clearly pre-written complexity deliberately critiques 
the unspoken understanding that standup affects to be 
spontaneous and conversational. The “joke” delivers 
the required “humorous” content at the same time as 
flattering the audience’s innate knowledge of its form. 
The “joke” is “funny” on two levels, then, and on a third 
as well, because it includes a rhythmically and musically 
satisfying plosive obscenity, in this case the word 
“fucking”, at or near the end and swearing is innately 
amusing if deployed correctly. 

But suddenly the idea that Britain should “descend 
into an unaccountable single party state exploiting 
people’s worst prejudices to maintain power 
indefinitely” sounds less like a set-up for a “punchline” 
and more like a genuine Tory manifesto commitment. 
Only two weeks ago in this very slot, I believe I opined 
that lying Boris Johnson’s wallpaper-funding farrago 
might be the trivial thread that unravels the knitted bra 
of his falsehoods generally. The gangster Al “Scarface” 
Capone was eventually taken down not for the St 
Valentine’s Day Massacre, but for tax evasion. Boris 
“Spaff face” Johnson might be undone not by tax-free 
phone-a-friend contracts and development handouts 
to his sofa surfer, but for initially supplementing the 
unnecessary redecoration of an already redecorated 
flat with funds from undisclosed donors, surely likely 
to seek favours at a later date. Well, that misplaced 
optimism lasted me and the other Luc Belaire Leninists 
of the Commentariat about a week. 

The media comply with Boris Johnson’s lies; he 
ignores the judgments of government bodies designed 
to curtail malpractice; his under-the-radar internet 
campaigns direct-market false claims to socially profiled 
susceptibles. At least the law itself remains beyond his 
control. Crowd-funded, do-gooding lawyers could surely 
whack Boris Johnson as soundly as Jolyon Maugham’s 
baseball bat thwacked that fox. But check the small print 
in the Queen’s speech! On page 145 “a Judicial Review 
Bill will protect the judiciary from being drawn into 
political questions”. I wonder what that means? The 
future? It’s Boris Johnson’s bare white buttocks going 
up and down on a human face — for ever. Terms and 
conditions apply. Boris Johnson’s buttocks may go up as 
well as down. 


A 12in of the January No 1 hit single Comin’ Over Here 
by Asian Dub Foundation (feat Stewart Lee) is now 
available. Stewart Lee appears on the B-side of the 
Nightingales’ new 7in, Ten Bob Each Way. The acclaimed 
anti-rockumentary King Rocker streams on Now TV. 
Rescheduled 2022 dates of Stewart’s 2020 tour are now 
on sale, stewartlee.co.uk/live-dates 
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When a vinyl test 
pressing becomes an 
artist’s canvas 


Once an album is complete, a test pressing 

of it is usually made on vinyl. These fragile 
and extremely rare copies are often kept 

by musicians as souvenirs, but for a new 
exhibition called Pressing Matters, 33 test 
pressings were sent to 33 artists, who were 
given free rein to use the vinyl and sleeve as 

a canvas. This week, an auction of their work 
will be launched and all proceeds will go to 
mental health charity Music Support. “A lot of 
musicians have been touched by the tragedy of 
addiction,” says Jennifer McCormick, director 
of Helium London, who curated the show with 
underground art magazine Pavement Licker. 
“All the artists had enormous respect for the 
value of the test pressings they had been 
given, and they wanted to enhance them. And 
we got back the most unbelievable creations.” 


Auction opens 20 May, ends 5 June at 
heliumlondon.com 
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Patrick 

Radden Keefe 
photographed 
this month in 
Westchester, 
New York, by 
Christopher Lane 
for the Observer 
New Review. 


The American writer 
on his history of the 
Sacklers, the family at 
the centre of the US 
opioids controversy, 
and a night with the 
Scorpions in Ukraine 


The American journalist Patrick 
Radden Keefe has written two of the 
most compelling nonfiction books 
of recent years and also created and 
presented one of the best podcasts 
— Wind of Change, an investigation 
into whether the classic Scorpions 
song was actually written by the 
CIA. Somehow, he combines these 
projects with his day job as a staff 
writer on the New Yorker. His new 
book, Empire of Pain, is a history of 
the Sackler family, a dynasty long 
known for cultural philanthropy, 
some of which has been funded 
since the 1990s with profits from 
their company Purdue Pharma and 
by the production of the highly 
addictive painkiller OxyContin. 
Keefe’s previous book, Say Nothing, 
an investigation into the murder of 
Jean McConville by the IRA in 1972, 
won the 2019 Orwell prize. 


Opioids were responsible for the 
overdose deaths of nearly 500,000 
Americans from 1999 to 2019. It’s hard 
not to feel very angry towards some 
members of the Sackler family, both 
for the way they promoted OxyContin 
and their lack of contrition. Did you 
feel that too? 

As I was doing my reporting, there 
were moments where my eyes 
would bug out of my head. I was 
shocked. I kept thinking I couldn’t 
be more shocked. Then I would be. 
But when it came to the writing of 
the book, it was important to me to 
keep the temperature pretty cool 
and to just allow the evidence and 
the stories to speak for themselves. 


For many of us, our first exposure 
to the Sackler name would have 
been their endowments, since 
discontinued, to galleries such as 


Tate Modern. What’s behind the 
philanthropy? Is it atonement? 
There’s something important to 
understand about the Sacklers, which 
is that they don’t feel that they have 
anything to atone for. I describe in the 
book this congressional testimony 
where David Sackler and Kathe 
Sackler spoke last December. And 
Kathe Sackler says: “When I look back 
over all these years, there’s really not 
a thing I would do differently”, When 
I look back over my life, there’s not a 
day that I would say that about. 


Some of the Sacklers are thought to 
now live in London, which you describe 
as “a city long favoured by oligarchs 
with unsavoury fortunes”. Is that how 
London is known in the world? 
Oligarchs? Yeah, absolutely. Come 
on, if I were an oligarch, that’s exactly 
where I would settle. A big old house, 
I’d dig out a swimming pool in the 
basement and buy a soccer club. 
Having a little bit of a sub-speciality 
on the naughty billionaires beat, 
London very often comes up in my 
crosshairs for precisely that reason. 


Patrick Radden Keefe 


Journalist and author, 45 


While you were writing Empire of 
Pain, you and your publishers received 
“several dozen letters and emails” 
from a lawyer representing some of 
the Sacklers. Was this in the back of 
your mind? Did it intimidate you? 

Of course, it was in the back of 

my mind, it had to be. But I wasn’t 
intimidated. On the contrary, I was 
emboldened to be honest with you. In 
part, because they don’t do that sort 
of thing unless youre on the right 
track. I thought a little bit about my 
colleague, Ronan Farrow, who had a 
similar experience when he tried to 
write about Harvey Weinstein. These 
are the sort of tactics these types of 
people employ. And they work until 
they don’t. And with Weinstein, they 
worked for a long time until they 
didn’t work any more. And the truth 
caught up with him. 


You were formerly a policy adviser in 
the office of the secretary of defense. 
Has that experience influenced 

your writing? 

I should say: office of the secretary of 
defense sounds like it’s me and the 


Having 
asub- 
speciality 
on the 
naughty 
billionaires 
beat, 
London 
very often 
comes 

up in my 
crosshairs 


The Observer 
16.05.21 7 


secretary of defense. There are 1,000 
people who work in the office of the 
secretary of defense. I never even 
personally laid eyes on the secretary 
of defense in the entire year I was 
there. But it was incredible, because 
I’ve always been very interested 

in secrecy. And I was able to get a 
top-secret clearance and, as long as I 
didn’t write about the classified stuff, 
I was free to use the experience, 
anecdotes I’d heard, contacts I had 
made, which was really helpful. 


With Say Nothing, was it helpful being 
an outsider writing about the Troubles? 
Yeah, I found that people couldn’t 
really plot me on any ideological grid. 
Even with my Irish name, I thought 
I’'d have to have a whole conversation 
about how my family came from 
Donegal and it must have been a 100 
years ago and so on. Nobody cared. I 
was American. I was parachuting in. 

I was a foreign correspondent. And 
most people, I think, see it for what it 
is, which is I hope a nuanced telling 
of this story by somebody who has 
no agenda going in. 


Your podcast, Wind of Change, was 
the Guardian's No 1 pick of 2020. 

It’s such a mad premise: a strangely 
credible conspiracy theory that 

the 1991 power ballad was covert 
propaganda planted at the end of the 
cold war. First of all, thanks, I’ve been 
whistling it for a week now. 

Oh, God yeah, many apologies. 


You admit you weren’t a Scorpions 

fan to begin with, but has their music 
grown on you? 

It did. We went to Kyiv and saw the 
concert with this huge audience 

of Ukrainians and it was intense. 
There’s tears streaming down 
people’s faces and I was quite caught 
up by the emotion of it all. Then 
obviously meeting [lead singer] Klaus 
Meine, who was such a gentleman, so 
wonderfully accommodating of these 
two Americans who came all the way 
from New York to Hanover to accuse 
him of not having written his most 
famous song. I'll always have a soft 
spot for Klaus. 


Your wife’s a lawyer and you describe 
hers as “areal job”. What does that 
make what you do then? 

I just really love this work. I don’t 
think of it as work. It drives my wife 
and children a little crazy. If we have 
downtime on a weekend, I will just 
disappear back upstairs and start 
digging through some old court 
files. Or trying to find the contact 
information for some person I’m 
seeking out. And I do that not out 
of some compulsive sense that I 
need to be working, but because it’s 
just so fun. 

Interview by Tim Lewis 


Empire of Pain: The Secret History of 
the Sackler Dynasty is published by 
Pan Macmillan (£20). To order a copy 
for £17.40 go to guardianbookshop. 
com or call 020-3176 3837 


From Sally Rooney to 
Megan Nolan, all the 
buzz in publishing is now 
around women, who 
write, read, commission 
and sell more fiction 

than men. But is this 
cultural shift something 
to celebrate or rectify? 

By 


n March, Vintage, one of the 

UK’s largest literary fiction 

divisions, announced the 

five debut novelists it would 

be championing this year: 

Megan Nolan, Pip Williams, 
Ailsa McFarlane, Jo Hamya and 
Vera Kurian. 

All five of them are women. 

But you could be forgiven for not 
noticing it, so commonplace are 
female-dominated lists in 2021. 
Over the past 12 months, almost 
all of the buzz in fiction has been 
around young women: Patricia 
Lockwood, Yaa Gyasi, Raven 
Leilani, Avni Doshi, Lauren Oyler. 
Ask a novelist of any gender who 
they are reading and they will 
almost certainly mention one of 
Rachel Cusk, Ottessa Moshfegh, 
Rachel Kushner, Gwendoline 
Riley, Monique Roffey or Maria 
Stepanova. Or they will be finding 
new resonances in Anita Brookner, 
Zora Neale Hurston, Natalia 
Ginzburg, Octavia Butler, Ivy 
Compton-Burnett. The energy, as 
anyone in the publishing world will 
tell you, is with women. 

So is the media coverage. Over 
the past five years, the Observer’s 
annual debut novelist feature has 
showcased 44 writers, 33 of whom 
were female. You will find similar 
ratios on prize shortlists. Men were 
missing among the recent names of 
nominees for the Costa first novel 
award. Here, too, the shortlisted 
authors over the past five years 
have been 75% female. This year’s 
Rathbones prize featured only 
one man on a shortlist of eight. 
The Dylan Thomas prize shortlist 


. hh. 


os 


found room for one man (as well 
as a non-binary author), and so 
too did the Author’s Club best first 
novel award, which prompted the 
chair of judges, Lucy Popescu, to 
remark: “It’s lovely to see women 
dominating the shortlist.” 

But not everyone in publishing 
sees it in such benign terms. “Why 
is that ‘lovely to see’?” a male 
publisher emailed me shortly after 
the list was announced.“Can you 
imagine the opposite, a shortlist 
of five men and one woman, about 
which the chair says, ‘It’s lovely to 
see men dominating the shortlist’>” 

A generation ago the shortlists 
were dominated by men: the “big 
beasts” of the 80s and 90s. Martin 
Amis, Julian Barnes, Ian McEwan, 
William Boyd, Kazuo Ishiguro 
et al in the UK and Philip Roth, 
John Updike and Saul Bellow in 
the US. The writers we considered 
our leading novelists were men. 
This has changed, and while it is 
almost universally accepted with 
publishing that the current era of 
female dominance is positive — not 
to mention overdue and necessary, 
considering the previous 6,000 or 
so years of male cultural hegemony 
— there are, increasingly, dissenting 
voices among publishers, agents 
and writers. They feel that men -— 
and especially young men - are 
being shut out of an industry that is 
blind to its own prejudices. 

That male publisher is at pains 
to point out that, yes, “the exciting 
writing is coming from women 
right now” and that he himself 
publishes more women. But 
this is “because there aren’t that 
many men around. Men aren’t 
coming through.” 

Many women may instinctively 
take a dim view of men saying 
they need better representation. 
There were similar worries voiced 
when girls started to do better 
in their GCSEs than boys; there 
are whenever women are able to 
compete on equal terms to men. 
And certainly, when you raise this 
issue with anyone in publishing, 


you tend to receive an eye-roll — 
perhaps followed by a “Hang on! 
Wasn’t last year’s Booker prize- 
winner a man?” Those who don’t 
believe there is a problem will 
pounce on Douglas Stuart, author 
of Shuggie Bain, as evidence of 
male supremacy. But they will often 
struggle to name younger men 
making their way on to awards lists 
or bestseller charts. There’s Max 
Porter... Sam Byers... a handful of 
Americans such as Ben Lerner and 
Brandon Taylor. Yet few of these 
men are household names and 
none has anything like the cultural 
buzz of a Sally Rooney. 

Why is this? That same male 
publisher points to the Vintage 
promotion in particular, noting 
that almost all the editors in that 
division are female. (Of 19 editors 
commissioning fiction at Vintage, 
only four are men.) And this isn’t 
just one team in one company, 
he argues - it’s a gender balance 
replicated across the industry. 

(A diversity survey, released in 
February by the UK Publishers 
Association, had 64% of the 
publishing workforce as female 
with women making up 78% of 
editorial, 83% of marketing and 
92% of publicity.) 

“Whenever I send out a novel 
to editors, the list [of names] is 
nearly all female,” a male agent 
says. Like the publisher - who 
fears being seen as “some kind of 
men’s rights activist” — he will only 
speak on condition of anonymity. 
The subject is such a hornet’s nest 
that almost every man in the books 
industry who I approached refused 
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to speak on the record for fear of 
the backlash. 

“T’ve grumbled about it for years 
whenever I’m at a publishing 
dinner party. I get roundly told 
to shut up,” the agent says. But 
it’s not the gender make-up that 
bothers him, he insists, it’s the 
prevailing groupthink - the lack of 
interest in male novelists and the 
widespread idea that the male voice 
is problematic. 

“I was having a meeting the other 
day with yet another 28-year-old 
woman,” he continues. “I always 
ask editors, ‘What are you looking 
for’, and she happened to say, ‘What 
I really want is a generational 
family drama’ I said, ‘Oh, like The 
Corrections by Jonathan Franzen?’ 
and honestly, you would think 
I'd said Mein Kampf. She said, 

‘No! Nothing like that!’. And I 
thought, ‘But that’s literally what 
you’ve described!” 

Hannah Westland, publisher of 
the literary imprint Serpent’s Tail, 
says she’s not always confident 
that there’s a market for fiction 
written by young men. “If a really 
good novel by a male writer lands 
on my desk, I do genuinely say to 
myself, this will be more difficult 
to publish.” She believes that the 
“paths to success” are narrower 
because there are fewer prizes 
open to men, fewer magazines that 
will cover male authors, and fewer 
media figures willing to champion 
them — in the way that, for example, 
Dolly Alderton and Pandora Sykes 
have championed female authors on 
their podcasts. 

According to figures obtained 
from the Bookseller, 629 of the 
1,000 bestselling fiction titles from 
2020 were written by women (27 
were co-authored by men and 
women and three were by non- 
binary writers, leaving 341 by men). 
Within the “general and literary 
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fiction” category, 75% were by 
female authors — 75% female-25% 
male appearing to be something 

of a golden ratio in contemporary 
publishing. The general consensus 
is that young male writers have 
given up on literary fiction. They 

see more possibilities in narrative 
nonfiction (particularly travelogues 
and nature writing in the vein of 
Robert Macfarlane) or genre fiction 
(especially crime and sci-fi), which is 
less mediated by the culture and the 
conversations on Twitter. 


harmaine Lovegrove 

is the founder of 

Dialogue Books, an 

imprint she created 

to spotlight writers 

from marginalised 
communities who were being 
excluded from mainstream 
publishing. Lovegrove has been on 
the lookout for more young male 
writers. One of her recent successes 
was Paul Mendez’s debut novel, 
Rainbow Milk, about growing up as a 
black, gay Jehovah’s Witness. 

“What’s really interesting is that 

if ’m publishing a black, gay man, 
I’m more likely to gain traction with 
their story because it’s considered 
original and it fits the #diversevoices 
box,” she says. “Whereas if it’s 
a white, working-class man, it 
seems to be much harder to break 
through.” She cites The Art of the 
Body (2019) by 31-year old Alex 
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Allison, a novel about a man with 
cerebral palsy and his young female 
carer. “There were people saying, 
‘Should men write women?’ and you 
think, ‘How can you write a book 
with only one gender? How can you 
not write a female character?” She 
argues that publishing has become 
a monoculture, dominated by 
“white, middle-class, cis-gendered, 
heteronormative women” who feel 
that they are themselves victims. 
“Because it’s all about dismantling 
the patriarchy, men don’t get a 
look-in.” 

Northern Irish writer Darran 
Anderson agrees that “Class is 
the dirty secret of publishing”. He 
says: “Working-class male writers, 
largely kept out of writing for 
decades by a middle-class male 
literary establishment, are now 
expected to answer for a past that 
isn’t ours.” He believes the backlash 
against the big male writer is being 
borne heavily by his generation 
of working-class men. “And I 
have neither the desire nor the 
means to pick up Martin Amis’s or 
John Updike’s bill.” 

But regardless of class, do men, or 
at least male readers, actually want 
a look-in? Whenever I speak to men 


Class is the dirty secret of 
publishing. Working-class male 
writers are now expected to 
answer for a past that isn’t ours 
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in their 20s, 30s and 40s, most tell 
me they couldn’t give a toss about 
fiction, especially literary fiction. 
They have video games, YouTube, 
nonfiction, podcasts, magazines, 
Netflix. Megan Nolan, whose debut 
novel, Acts of Desperation, is one of 
this year’s biggest literary hits, says: 
“The only men I know who actively 
seek out and read fiction work in 
that field. I don’t think many men 

I know would read more than one 
novel every two years.” 

Nolan wonders if it’s “inherently 
less cool” to be a male novelist these 
days and thinks men are missing a 
“cool, sexy, gunslinger” movement 
in fiction that rivals the scene in the 
80s and 90s. “It’s unlikely now that 
you would have a male novelist on 
the cover of a non-literary magazine 
— as ina cultural figure who’s 
aspirational,” she says. 

Nolan agrees that this cultural 
shift has coincided with “a 
momentous, dramatic influx of 
young women”. But that’s because 
“it’s only relatively recent that you 
could have fiction written by a 
woman about intimate subjects 
like sex — and for it to be classed as 
literary fiction”. 

Her novel, about a 20-something 
woman in a controlling relationship 
with a man, has been praised for 
its honest and visceral portrait 
of female desire. Does she think 
women currently feel less inhibited 
than men to write about sex? “I 
think I feel less cautious than if I 
was in the same position as a man. 
I would probably feel more wary 
about the way I write. You still get 
some backlash, but it’s not like 
you're a terrible person. It’s just a bit 
embarrassing.” 

Male writers definitely seem 
to be feeling more reticent about 
sex. Choire Sicha argued more 
than a decade ago in the New 
York Observer that his generation 
of male novelists Jonathan 
Safran Foer, Joshua Ferris, Dave 


Eggers) had become emasculated. 
They were “malformed, self- 
centered boy-writers” — anti- 
Mailers who shied away from sex 
and controversy. 

Fast-forward to the summer 
of 2020 and the novelist Luke 
Brown, author of last year’s Theft 
—a comedy of manners about 
sexualised class war — argued that 
only women have the freedom to 
present sexual relationships in 
ways that are “real and complex” 
(he singled out Sally Rooney, 
Gwendoline Riley and Lisa 
Halliday). Writing in the Times 
Literary Supplement, he said that 
heterosexual male desire had 
been linked so closely to abuses 
of power that “no sensible man is 
impolitic enough” to write honestly 
about the more unpalatable 
aspects of their experiences of love 
with women. 

The only outlier to this trend, 
Brown suggested, is the Irish writer 
Rob Doyle, whose second novel, 
Threshold (2020), is by his own 
description a “gloves-off, messy 
exploration of my own damaged 
male psyche and masculinity itself”. 
But Doyle believes that as a male 
novelist writing honestly about 
sex, “You're kind of despised. It can 
feel a bit like having some weird 
contagion, that you ring a bell when 
you come into town, and people can 
clear out.” 

He sympathises with readers 
who are turning away from fiction 
by men, partly because “the whole 
20th century was a pretty close 
examination of male sexual desire”, 
but mainly because he believes that 
today’s male writers are “running 
scared” and “pandering” to what 
they think women want. “They 
think that to be allowed a place 
at the table, they need to have the 
right views and be these nice guys. 
They’re in danger of rendering 
themselves even less worth reading 
than they are already.” 


ot all young male 
authors recognise 
this as a grim time 
for men writing 
fiction. Sam Byers, 
who published his 
third novel, Come Join Our Disease, 
in March, is a 42-year-old man 
who is thriving in the modern 
publishing world. He believes we’re 
living through a particularly fertile 
time for literature that’s largely 
thanks to women breaking down 
traditional forms. He praises Rachel 
Cusk’s experiments in autofiction, 
Eimear McBride’s new approach to 
modernism, and Elena Ferrante’s 
“big, history-spanning state-of-the- 
nation novel”, which people used 
to only associate with the big male 
beasts of fiction. 

“All it takes is one black woman 
winning the Booker prize and it’s the 
end of culture for some people,” says 
Byers. “Women and black people 
have been under-represented in 
fiction for decades and it doesn’t get 
sorted. But people get a whiff that 
men might be under-represented for 
even a year and it’s very urgent that 
we do something about it. Is this a 
genuine concern or is this about the 
dominant culture reasserting itself 
when it feels under threat?” 

While the publishing world is 
beginning to address its woeful 
track record when it comes to 
fiction by women of colour, with 
high-profile debuts from authors 
such as Candice Carty-Williams, 
Kiley Reid, Ingrid Persaud and 
Oyinkan Braithwaite in recent 
years, many male writers of colour 
feel they are under-represented. 
Ashley Hickson-Lovence, a black 
secondary school teacher turned 
novelist, feels publishing remains 
a “white woman’s world”. When 
he was writing his first book, The 
392, the statistic emerged that only 
one debut by a black British man 
had been published in 2016. “That 
number was pitiful. If Il was a young 
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black boy seeing that, I would think 
it’s harder to become an author than 
it is to become a footballer — and 
with a lot less money.” He ended up 
being approached by seven or eight 
agents, but points out they were all 
white women. He is now at work 

on his second novel, Your Show. 

“Tt’s experimental literary fiction, 

it’s lyrical, but it’s about football.” 

He says his female agent wasn’t 
initially keen on the idea —- which was 
rescued by the enthusiasm of a male 
editor at Faber. 

Karolina Sutton, an agent at 
Curtis Brown, is surprised that men 
are feeling excluded from fiction. 
She stresses that it has taken women 
centuries to find their voice and be 
confident within publishing: “Why 
wasn’t there uproar in the media 
when women were excluded?” she 
asks. “It’s happened for the first time 
ever and we know very little about 
what this means in the long term.” 

She insists that there are plenty 
of successful young male writers, 
it’s just most of them aren’t writing 
from the dominant point of view or 
with the self-assurance that Roth 
and Amis had in the 80s or 90s. Still, 
she concedes that the expectations 
of male debut novelists are greater 
than they used to be: “For a young 
man to get a quarter of a million 
pound advance, the bar is really 
high. They have to deliver something 
really spectacular. It’s easier for 
women to get higher advances.” 

You would have to go back 12 
years, to debuts by Ross Raisin and 
Joe Dunthorne, to see big money 
spent on new male voices. Although 
Caleb Azumah Nelson’s Open 
Water, published in February, is 
said to have received a “significant” 


of the publishing 


advance after a nine-way bidding 
war, many agents and editors have 
told me how rare that is. Sutton 
believes this is because “the cultural 
moment belongs to women”, whose 
stories “seem to feel more fresh”. 

But the anonymous male 
publisher I spoke to feels we should 
be wary of the argument that men 
aren’t currently producing “fresh” 
fiction. “There’s a flip side to that. 
Are we really going to say that 15 
years ago, black women weren’t 
writing good books?” 

Any feminist is likely to feel 
conflicted about all this. There is 
clearly a hegemony emerging in the 
publishing world, one that Lovegrove 
refers to as “white feminism”, which 
threatens to make fiction stale and 
predictable, as well as alienating 
potential young male readers. It’s 
both amusing and dismaying that 
the publishing insiders I speak to 
all seem to identify their archetypal 
reader as a 28-year-old white woman 
who grew up in Buckinghamshire or 
Oxfordshire. The Jamaican novelist 
Marlon James said something similar 
in 2015 when he won the Booker 
prize — only for James that “archetype 
of a white woman” was a long- 
suffering, middle-aged suburban 
reader. He argued that because 
these kind of women made up the 
vast majority of the fiction-buying 
market, authors of colour were being 
made to “pander” to them. 

But I think we should be wary 
of shaming the women whose 
enthusiasm, passion and investment 
keeps the whole industry afloat. And 
there is also the question of whether 
for all their visibility, women are yet 
afforded the same cultural respect 
as the male novelist. There’s a 
danger that the novel gets dismissed 
as a feminised form, especially since 
the history of the novel, from its 
18th-century origins, was rooted in 
the idea of it as frivolous literature 
for leisured women who didn’t 
receive a formal education in science 


Linda Nylind 


or politics. It was male writers 
such as Samuel Richardson, as 
well as a generation of male critics, 
who were seen to professionalise 
fiction writing. 

Which is perhaps why many 
women feel suspicious that 
the “where are all the men?” 
conversation too often goes hand- 
in-hand with the question: is the 
novel dead? Byers says there is 
certainly an authority attached to 
being a man in his profession. In 
interviews and talks, he is constantly 
invited to grandstand on politics or 
the craft of fiction in a way that his 
female contemporaries aren’t. Too 
often, he says, women are expected 
to write about and discuss their 
personal lives. 

Kishani Widyaratna, editorial 
director of one of the UK’s most 
important literary imprints, 4th 
Estate, insists men aren’t being 
discriminated against. However, 
she does believe there is “a 
predominance of white, middle- 
class cis women at all levels of the 
publishing industry”. Widyaratna 
thinks that certain “received ideas” 
do need to be challenged — not 
least the reliance on “comp titles”, 
the system by which publishers 
consider a submission by comparing 
it to other similar books. The most 
obvious example of this has been 
the Sally Rooney phenomenon - in 
which every publisher rushed to find 
young female writers to fill what one 
called the “Rooney-shaped hole”. 

“The reliance on that as a mode 
of thinking leads to publishers 
reproducing what already exists,” 
says Widyaratna. “It doesn’t allow 
publishers to innovate.” 

For Lovegrove, change can’t 
come soon enough. “People in 
publishing say ‘I don’t read men’ 
like it’s a badge of honour, and it 
makes me uncomfortable because I 
also know that many of them share 
a bed with a man. Some have a son. 
This idea that you’re denying a 
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voice to the very people you share 
your lives with and have hopes and 
dreams for seems really bizarre to 
me.” Lovegrove feels the industry is 
“failing in our mission to publish for 
society”. She’s worried about male 
depression and disengagement, and 
believes that if you exclude men you 
see “a backlash”. 

But Rob Doyle suggests that 
maybe having pariah status isn’t 
such a bad thing. “It strikes me 
that really good writing and great 
literature historically has not come 
from glory and triumph. It has come 
from abjection and opposition.” 

If we stop expecting the big male 
novelists of the 2020s to look like 
updated big male novelists of the 
1980s, there are signs of an exciting 
new era of fiction by young men. 
This spring saw the publication of 
Caleb Azumh Nelson’s Open Water, 
while in the past year there have 
been critically acclaimed books from 
Gabriel Krauze, Sunjeev Sahota 
and Chris Power. Writers such as 
Nikesh Shukla, Luke Kennard, James 
Scudamore and Michael Donkor 
are hitting their stride, while Garth 
Greenwell, Brandon Taylor, Bryan 
Washington and Paul Mendez are 
producing powerful fiction about 
queer desire. There are also poets 
such as Sam Riviere and Will Burns, 
whose debut novels are expected 
later this year. And in 2022, 4th 
Estate’s lead debut is Good Intentions 
by Kasim Ali, bought as part of a six- 
figure, two-book deal. 

Sutton says people have always 
read literature by men and this 
isn’t about to change. But what 
has “radically changed” is the 
literary space into which they are 
emerging. Their status no longer 
feels dominant. 

“Their challenge is to surprise 
readers with new perspectives,” 
she says, “which is happening and 
will continue to happen, because 
literature and culture do not 
stand still.” 
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She’s best known for 
comedy, but Joanna 
Scanlan is drawn 

to serious as well as 
satirical projects. Here, 
the actor-writer talks 
about playing a convert 
to Islam — and her 
raunchy new TV series 


oanna Scanlan is sitting in 
splendid isolation in a country 
house hotel in Sussex, where 
she has been transforming 
herself into HE Bates’s 
voluptuous matriarch, Ma 
Larkin, for a six-part ITV 
miniseries. But we’re not here to 
talk about the Larkins, or any of the 
other TV roles that have earned her 
a place as one of the UK’s funniest 
actors, from hopelessly disengaged 
press officer Terri in Armando 
Iannucci’s The Thick of It, to gobby 
Detective Inspector Deering in 
Paul Abbott’s No Offence, and 
status-obsessed ward sister Den in 
her own award-winning hospital 
comedy, Getting On. 

I’ve dropped in remotely on her 
filming bubble to discuss a role that 
could not be more different, more 
heart-wrenchingly serious, even as 
it draws on the very qualities that 
have so often made us laugh. In 
After Love, a beautifully restrained 
debut feature from writer-director 
Aleem Khan, she stars as Mary, 

a devout middle-aged convert to 
Islam, whose quiet certainties are 
torn apart by a betrayal that comes 
to light after the sudden death of the 
husband for whom she converted. 

This is not the sort of betrayal that 
Scanlan so hauntingly portrayed 
as the elaborately upholstered wife 
abandoned by Charles Dickens in 
the film The Invisible Woman: there 
is no doubt that Mary was loved by 
her handsome ferry pilot husband, 
but he just happens to have had a 
second family on the other side of 
the Channel. 

For Scanlan, it’s a new high in an 
extraordinary late-blooming career, 
which has already been recognised 
with two best actor awards on 
the festival circuit. She radiates a 
solemn and delicate dignity that 
is all the more remarkable for the 
way the drama is played out on 
Mary’s body. In one particularly 
charged scene, this pious woman, 
who would never go out without her 
hijab, catches sight of herself ina 
mirror, and prises aside her sensible 
underwear to examine her doughy 
flesh. Scanlan is quick to deflect 
praise from her performance to the 
writing: “It gives you the map of her 
body, with its stretch marks, which 
tell the story of the child that she 
lost. Youre looking at time through 
the physical form. It’s just such 
brilliant cinematic storytelling.” 

It’s no surprise to see the actor 
in a state of undress: the body gag 
has been a recurrent feature of her 
comedy career, giving this intimate 
scene an extra power for those who 
follow her work. “People do seem 
to ask me to take my clothes off all 
the time, which I find really strange,” 
she says. “It’s that Shakespearean 
and Chaucerian tradition of ribald 
comedy that we have in Britain, 
which flesh is somehow part of, 
that has ended up putting me into 
a casting bracket. But I think if you 
look behind that, it’s not really what 


I’m necessarily bringing to the table.” 
It’s true that she has a knack of 
deadpanning even the bawdiest 
comedy. “I’m so pleased you 
spotted that,” she says, “because 
I’m continually telling people ’m 
a serious person, and they end up 
laughing at me. And I’ve often found 
that they laugh at me most when 
I’m most in earnest. But, you know, 
Iam somebody who approaches 
life pretty seriously. I’ve always said 
that if I hadn’t been fat, I would have 
ended up playing lots of tragedy.” 
The drama of After Love is played 
out on two coastlines that face each 
other across centuries of embattled 
European history, with the white 
cliffs of Dover ranged against the 
beach huts of Calais, underlining the 
fact that this is not an immigrant 
story: Mary is both English and fully 
integrated into a Muslim community. 
“Shakespeare’s white cliffs... King 
Lear... They’re a huge part of 
Englishness, aren’t they?” she says. 


canlan herself is from 
north Wales, having 
arrived there with her 
hotelier parents at the 
age of three. Though 
she knew from a young 
age that playing characters was 
what she wanted to do, she “found 
it very, very difficult to become a 
professional actor”. The bumps in 
the road started to appear when she 
left her convent boarding school 
to become one of the first female 
students at an ancient Cambridge 
college. “I’d had these teachers who 
were quite inspiring feminists in the 
70s mould, and university was not 
at all what I had expected. We were 
treated with a lot of suspicion and 
I had no way of dealing with men’s 
attentions,” she says. 

After a year of struggling with a 
law degree - “either hungover or 
smoking in bed” - she was allowed 
to switch course and start again. 
She joined the university comedy 
club, the Footlights, but that too 
proved a disappointment and she 
quit after they rejected a sketch she 
and a friend had devised about a 
woman trying to buy a book on sex 
education in a children’s bookshop. 
“I suppose it was fairly frank. 

And, to me, quite funny. But it just 
wasn’t the kind of funny that was 
welcomed,” she says, briskly. 

In retrospect, she realises it 
was a mistake that consigned her 
to years on the periphery of the 
acting world, culminating in five 
years teaching on a university 
performing arts course, until “a 
sort of breakdown” in her late 20s 
finally set her right. “During all 
of that time, I kept thinking, ‘But 
am I not supposed to be being 
an actress?” she says. “But I was 
stuck with a mortgage at a time of 
negative equity and I knew it wasn’t 
going to be easy.” 
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She took a job with the Arts 
Council, thinking it would give her 
the mental and financial leeway to 
moonlight on her own TV scripts, 
and the day her first proper contract 
came through, she resigned, 
persuading her writing agent to 
take her on as an actor as well. But 
though those early years felt wrong, 
they weren't wasted, she says now. 
With the Arts Council, at the height 
of the Aids panic, she championed 
a community of performance 
artists who were causing outrage by 
challenging taboos around sexuality 
and the body. She is astonished to 
see some of them - such as Marina 
Abramovic¢ — being celebrated on TV 
today. “It’s taken 40 years but it feels 
like a bit of a triumph, actually.” 

Though her subsequent career has 
taken her in a very different direction, 
she is repeatedly drawn to projects 
that are rude and honest and slightly 
dangerous. “Well, I have a bit of all 
of those things in me, I guess,” she 
says. Some of her comedy roles have 
been so edgy that I wonder if anyone 
could get away with them today. “I’m 
not sure you could get away with 
it then,’ she laughs, of No Offence, 
which began life in 2015 with potty- 
mouthed DI Viv Deering confusing 
her intimate deodorants as she sailed 
off to investigate the murders of a 
trio of girls with Down’s syndrome. 

The art of offence, she says, is to 
know where the line is, even when 
it is always moving. “Personally, 

I do not wish to cause offence to 
anybody, ever, and nor do I feel that 
by causing offence we necessarily 
move forward. But there is comedy 
that comes out of this process of 
what is and isn’t offensive. The Thick 
of It is another brilliant place where 
that happens all the time.” 

Gradually, she has started owning 
her own actor-writer persona, 
teaming up with Vicki Pepperdine 
to set up a production company, 
George & George. With Getting On, 
co-starring Jo Brand, they turned 
the cliche casting of women as 
nurses into a workplace comedy that 
lampooned the “bureaucratisation 
of human frailty”. Their pandemic 
project has been a series of Instagram 
sketches collated from a callout to 
women for the inside stories of their 
sex lives during lockdown, which they 
are developing into a TV series. 

Though the Sex Lives sketches are 
often raunchy, the intention behind 
them is as thoughtful and serious as 
Mary’s self-examination in After Love. 
“Negotiating our sexuality with the 
world, in a way that is healthy, happy, 
and successfully transactional, is 
one of life’s great challenges,” says 
Scanlan. “Being watched, warts 
and all, is so valuable: it’s really 
important to risk your vulnerability 
and to be exposed if you want to 
move things forward towards a 
truthful exchange with somebody 
else. I guess that’s a strange theme 
that’s run through my life.” 


After Love is in cinemas from 4 June 
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ABOVE, FROM TOP 
Joanna Scanlan as 
communications 
director Terri, right, 
with the cast of The 
Thick of It, 2009; as 
Mary in her new film, 
After Love; and as 
Den, with Jo Brand, in 
Getting On, 2015. 
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‘Tranian culture 
has huge depths 
and is living and 
breathing and 
relevant today’ 


Five thousand years of Iranian art 

goes on show at the V&A this month. 

A private collector who lent much of it tells 
Rachel Cooke of the light these treasures 
cast on a land often shrouded in mystery 


he drive from London to a certain 
nameless valley in rural Oxfordshire - a 
pretty realm of flint cottages, quaint 
pubs, willow trees and gentle hills — is 
always slightly unnerving. This part of the 
country is so close to London and yet the 
feeling is of stepping back in time, a remoteness that is 
sudden and unexpected. But today the experience is all 
the stranger, for I’m on my way to visit an institution I 
did not even know existed until a few days ago. Housed 
in a private museum whose location, hidden beneath 
farmland, I cannot reveal, the Sarikhani Collection is one 
of the most extraordinary and significant assemblies 
of art in Britain, if not the world. It comprises, in all its 
magnificence, some 1,000 items: ceramics, metalwork, 
textiles and manuscripts that together tell the long and 
wondrous story of Iran and its culture from 3000BC 
until the 18th century. 

The driving force behind this collection is Ina 
Sarikhani Sandmann, the warm and curious person 
who greets me when I finally arrive (I twice get lost). 
Her passion for Iranian art is, as I’m about to discover, 
disconcertingly infectious. Talk to her about an object for 
only two minutes and you will quickly be overcome by 
the feeling that you cannot possibly sit still until you’ve 
seen this inlaid candlestick or that turquoise ewer; an 
exquisite 11th-century fragment of the Qur’an written 
in a script called Eastern Kufic; a magnificent 400-year- 
old carpet on which, if you look carefully, you can see 
a bixie (a leonine animal) locked in combat with a qilin 
(in this case a type of deer with a dragon’s face). She 
knows a lot, but she makes her expertise so accessible 
you hardly notice the learning involved. Such a gift has 
its roots, perhaps, in the collection’s beginnings. “We 
went from being bumbling amateurs to initiating a full 
programme of education and exhibitions,” she says. 
“But I like to think that we’re still bumbling amateurs, 
because then everything is possible, right?” 


Her family’s story is an old one: painful exile, followed 
by a lot of hard work and, finally, immense good fortune. 
Sarikhani Sandmann’s German mother and Iranian 
father met in London as students in 1960. They married 
in Britain, she was born here and then her father took 
his family back to Tehran, where she spent her early 
childhood. “My memories are idyllic, until the last year,” 
she says. “We left during the revolution [in 1979, when 
she was nearly nine] with two suitcases, in the night, no 
papers. We were on UN refugee passports for the next 
eight years; it took us nearly two years to get leave to 
remain in Britain.” She looks around the room where 
we're sitting, which looks out on to a courtyard whose 
design is reminiscent of those you might see in Isfahan 
or Shiraz. “This is beautiful,” she says. “But my childhood 
was extremely modest. The first years were very difficult.” 

Her father, who trained as an accountant, has what she 
describes as a “driving entrepreneurial spirit”. But he is 
also family-oriented and, though the family have never 
been able to go back to Iran, his and their connection 
with the country remained strong: “A connection with 
its culture in its biggest sense. With its language, its food 


ye 


LEFT 

The V&A show 
will feature 
contemporary 
Iranian art 
such as Shirin 
Aliabadi’s 2008 
photograph 
Miss Hybrid #3. 
© Estate of 
Shirin Aliabadi 


BELOW LEFT 

A painted 
reproduction of 
the interior of 
the dome from 
the mosque of 
Sheikh Lutfallah, 
Isfahan, 1877. 

© V&A 


BELOW 

A pair of flasks, 
cAD400-650. 
© Sarikhani 
Collection 


and its stories. My father is half Muslim and half Jewish, 
something that was rare in Iran, and we can trace his 
mother’s family back 500 years.” In 2001, following a 
family tragedy, they began to wonder what, having been 
for so long on “the treadmill of immigration, survival 
and work”, life was really all about. “We asked ourselves: 
How would we like to be remembered? What is involved 
in dying well?” And so the Sarikhani Collection was born. 
“We never meant to do what we have done. It just got 
completely out of hand.” 

They began by buying things from what we in the 
west would call the medieval period: the first half of the 
second millennium. Anxious about provenance, they 
bought from old American and European collections. 
“Europeans have been buying Iranian art seriously 
for over 200 years,” she says. “There is a huge legacy 
of trade and these objects are so beguiling. But very 
soon, it snowballed.” These days, nothing is off-limits. 
Where, in context, would she place the collection? How 
important is it? “I would say...” - she wrestles with 
embarrassment — “... it is a uniquely important collection. 
The vagaries of European art history have meant that art 
in Iran before the seventh century exists in the part of 
the museum called Ancient and Near East, and Iranian 
art from later than that [ie after the Arab conquest] exists 
in a department called Islamic Art. Separated like this, a 
narrative thread is lost. We aim to reconnect that thread.” 

The collection has an artist-in-residence programme 
and it is translating key academic texts from English into 
Farsi in conjunction with the National Museum of Iran, 
with which it has established links. “These connections 
are really important,” she says. It is also deeply involved 
in the creation of the V&A’s next major exhibition, Epic 
Iran, the first British show in 90 years to present the 
story of Iranian art and design from 3000BC to the 
present day. Not only has it lent many objects; Sarikhani 
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Khosrow 
Hassanzadeh’s 
self-portrait, 
Khosrow 
(2007-8), will 
also feature in 
the V&A’s Epic 
Iran exhibition. 
© Khosrow 
Hassanzadeh 
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Sandmann, as associate curator, has also overseen the 
last of its 10 sections, modern and contemporary Iran, 
which will cover the 1940s onwards and will include 
work by, among others, Parviz Tanavoli, the country’s 
most expensive living artist, and the late Shirin Aliabadi, 
whose photograph Miss Hybrid #3, in which a blue-eyed 
blonde in a headscarf blows a pink bubble with her gum 
as she nonchalantly tests government-decreed dress 
codes, will be a highlight (look closely: on her face is a 
plaster that speaks of a recent nose job). 

After we finish talking, she takes me into the purpose- 
built museum that houses the collection, its entrance 
signalled by tile work and ancient wooden gates. In the 
west, Iran is too often perceived as a black space, literally 
and metaphorically; unknown, sealed off, frightening. 
But here the country appears before you in full colour, 
the objects on display influenced by a multiplicity of 
cultures: Arabs, Greeks, Kurds, Jews, Zoroastrians, 
Azerbaijanis... Does she believe that the V&A’s exhibition, 
years in the making, will change the way some think 
of Iran? She certainly hopes so. “It’s clear that there is 
a lot of misapprehension about it; that was true in the 
past and it is now. But it’s a culture that has humungous 
depths and it continues to live and breathe and to have 
something relevant to say. I hope the show will help 
people to see the nuances, how vibrant it is.” 

We look at some of the things that will soon be on their 
way to South Kensington: a bronze cast of aman and 
woman from 1500-1100BC that may be a votive object; a 
silver gilt rhyton, or drinking cup, from 200BC-AD100 in 
the shape of a lion so naturalistic that it might be about 
to spring right out of its glass case. But for me, the high 
point is, as it surely will be for many visitors to the V&A, 
Qaran Unhorses Barman, a watercolour from 1523-35, 
from one of the most splendid copies ever made of the 
Shahnameh, or Book of Kings, an epic poem by the revered 
Ferdowsi (according to legend, Sultan Mahmud of Ghazni 
offered the poet a gold piece for every couplet he wrote). 
Under a moonlit sky, Iranian forces mount an attack 
on their Turanian enemies. In the picture, we see the 
moment when Qaran, the Iranian commander, forces his 
Turanian equivalent, Barman, from his horse. We see him 
flying from his saddle; in a moment, he'll lose his head. 
It’s an amazing image. So much is going on — armies are 
massed on each side of the picture - and yet the eye is 
drawn irresistibly to the needle of Qaran’s lance, which he 
has somehow managed to tuck inside Barman’s belt. 

All the way home, I will think of its colours: the 
startling brightness of its turquoise and orange; the lapis 
blue of the sky, dotted with stars like diamond studs ona 
jeweller’s velvet case. It is so lovely and I’m lucky to have 
it to myself for a few long moments during which Iam 
transfixed by the four standards the artist has allowed 
to fly and flutter just outside its gold border: a modern, 
almost witty touch that brings to mind a comic strip. 


very blockbuster show is the biggest, the 

greatest, the most not-to-be-missed. We’re 

inured to the hype by now. In the case 

of Epic Iran, however, I think it’s hard to 

overstate its splendour and reach. Planned 

loans from Iran were not possible, thanks 
to worsening relations with Britain. But they'll hardly be 
missed. Three hundred objects will be on display, in 10 
sections, many of them hitherto unseen by the public. 
“We're hoping to give people a really good picture of a 
culture, from 3200BC to the present,” says John Curtis of 
the Iran Heritage Foundation, one of its curators (he has 
overseen the pre-Islamic part of the show). “It has always 
been a kind of alien civilisation in the west, largely 
because classical authors painted a very unfavourable 
picture of it: democracy in Greece, a despot in ° 
the Orient, that kind of thing. This was the 
prevailing view in the 19th century and it 
still exists. Since 1979 [when the Shah was 


think that people are hungry for information.” 
Even the curators sound amazed by what 
they’ve brought together. “They’re enormous!” 
says Tim Stanley, a curator in the V&A’s Middle 
Eastern collection, of three 10-metre-long 
paintings that reproduce tile work patterns on the 
interiors of domes in Isfahan, the city that became 


Clockwise from 
top left: Parviz 
Tanavoli’s The 
Poet and the 
Beloved of the 
King; Qaran 
Unhorses 
Barman; and 
two figures, 
c1500-100BC. 
© Parviz 
Tanavoli/Tate; 
© Sarikhani 
Collection 
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A bottle and bowl 
c1180-1220. 

© V&A 
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Iran’s capital in 1598 (newly restored for the show, they 
were commissioned by the V&A in the 1870s, when 

the museum acquired many reproductions of global 
architecture). Stanley recalls his surprise as he and 

his colleagues unrolled these remarkable facsimiles 

in a store in Battersea and his excitement when he 
understood what they were: “They’ve been in storage for 
a century and may not ever have been displayed before.” 

What’s his favourite thing in the exhibition? He 
doesn’t hesitate. “The star for me is a manuscript 
page from the poem Humay and Humayun. It’s just... 
astonishing.” The picture, from 1396, shows Prince 
Humay’s first encounter with Humayun, the daughter of 
the emperor of China, whose hand he will win in spite 
of her father’s hostility. “The setting is so complex,” says 
Stanley. “She’s on a balcony of her palace, which looks 
over a beautiful garden; he’s on his horse below, looking 
up. A couplet from the poem is dropped in. It talks of 
‘the moon at the edge of the roof’, which is her face, and 
‘the evening plaited around it’, which is her dark hair. 
The text tells you where the centre of the painting is and 
that’s the gaze between them.” 

Those living Iranian artists whose work will be on 
display are also excited. “I am honoured,” Tanavoli tells 
me, in an email. “It’s a good feeling, to be in the company 
of my ancestors; to have such noble and civil lineage.” 
Tanavoli, who was born in 1937, is best known for his 
fluid, sculptural representations of heech, the Farsi word 
for “nothing”. But at the V&A, visitors will 
be able to see his The Poet and the 
Beloved of the King, a construction 
of 1964-6 in which Farhad, the 

architect hero of the Khamsa of 

Nizami, a series of narrative 

poems, snares his beloved 

Queen Shirin (Tanavoli’s is a 

daringly comical representation 

of the story, a fierce red arrow 
on Farhad’s body indicating his 
sexual excitement). “It was clever 

[of the V&A] to choose this piece,” he 
says. “The story of Shirin and Farhad 
is one of the most popular love stories in 


Iran and Iran is the land of great love stories.” 

Tanavoli’s response is oblique when I ask whether Epic 
Iran will change outsiders’ perceptions of the country. 
“The language of art is way more efficient than any of the 
pronounced languages and, due to its incorruptibility, 
it is one that people trust,” is all he will say. But others 
are more explicit — and happy to be so. “My pictures are 
often to do with how east and west see one another,” says 
Khosrow Hassanzadeh, on the line from Tehran. “They 
ask the question: are we [Iranians] all terrorists?” The 
V&A will show his self-portrait Khosrow, from 2007-8, 
an image that at first sight looks pretty kitsch, adorned 
as it is with plastic flowers and a curtain of fairy lights. 
But its meaning is serious, because it harks back to an 
earlier portrait called Terrorist: Khosrow. Which is the 
real Khosrow, the artist asks. After all, in both images, the 
same gentle-looking man can be seen lovingly holding a 
portrait of his grandfather. 

Hassanzadeh, who was born in 1963 and is froma 
working-class Azerbaijani family, was a conscript in 
the Iran-Iraq war and he likes to joke - he is a very 
smiling person -— that it was this experience that made 
him into an artist: it was, he says, only by offering to 
make paintings of Iran’s martyrs during the war that he 
avoided martyrdom himself. As an artist —- he went to 
university after the war ended in 1988 — he has always 
wanted to make work whose themes encompass the 
things no one in Iran likes much to talk about, even as 
his paintings and installations play on images of Islamic 
shrines and cemeteries. His view of post-revolutionary 
Iran, something the contemporary section of the V&A’s 
exhibition explores at an angle, may be surprising to 
some. “Sure, there are limits on our freedom,” he tells 
me. “But the revolution made an opportunity for me. 
Before, it was only the rich who could go abroad to study 
art. It opened things up, in that way.” What does he feel 
about his imminent appearance at the V&A? “I’ve been 
in lots of international exhibitions,” he says, rattling off a 
list. “But I’m still very happy and proud to be in this one. 
We have so much to show to the rest of the world.” 


Epic Iran at the V&A, London SW7, runs from 29 May to 
12 September 2021 
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Can part-human, 
part-animal 
organisms be 


justified? 


Biologists have created ‘chimera’ embryos 
containing both human and monkey cells. 
But not all scientists are happy to blur 
species boundaries. ?11/i) Pall reports 


hen King 

Minos of Crete 

was given a 

magnificent 

bull by the sea 

god Poseidon 
for a sacrifice, he could not bring 
himself to kill it. In anger, Poseidon 
enchanted Minos’s wife Pasiphaé to 
be filled with lust for the creature. 
The result of their trans-species 
mating was the bull-headed 
monster the Minotaur. 

Hybrids of humans and animals 
throng within myth and legend: 
centaurs, mermaids, goat-footed 
Pan. We’re both fascinated and 
uneasy about the boundary that 
separates us from other animals — 
and whether it is leaky. 


So the recent report by a team 
in the US and China of embryos 
that contain a mixture of human 
and monkey cells mines an ancient 
seam of anxiety. What strange 
hybrids are we creating, and why? 

Living entities containing the 
cells or tissues of more than one 
species are technically called 
chimeras — the name of a legendary 
monster that Homer described 
in The Iliad as “lion-fronted and 
snake behind, a goat in the middle”. 

We’ve long known that these 
mosaic-style animals are possible. 
Achimera with a mixture of goat 
and sheep tissues, called a geep and 
having a goat’s head but a sheep’s 
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A chimeric 
mouse embryo, 
the developing 
heart of which 
includes a large 
number of 

rat cells. Salk 
Institute 


The Observer 
18 | 16.05.21 


>— Continued from page 17 


woolly body, was reported in 1984. 
Chimeras are generally made by 
transferring stem cells, capable of 
growing into a range of tissue types, 
from one species into the embryo 
of another. In some circumstances, 
the foreign cells can keep growing 
and thriving in their new host. 

The unease provoked by 
such biological patchworks is 
considerably stronger when the 
chimeras contain human cells. But 
these have been known for years 
too. Human embryonic stem cells 
have previously been inserted into 
sheep foetuses and mouse, rabbit 
and pig embryos. Some of these 
cells can survive for days. 

Such experiments might evoke 
grotesque echoes of HG Wells’s 
maverick mad scientist Doctor 
Moreau, who “humanised” animals 
by surgery. But there are good 
reasons for them. In particular, the 
shortage of human organs such 
as kidneys for transplantation — 
which leads to many potentially 
preventable deaths from organ 
failure — could be solved by growing 
“human” organs in animals. 


everal years ago, 
Japanese biologists 
Hiromitsu Nakauchi 
and Toshihiro 
Kobayashi pioneered 
a trick for getting 
cells injected into an embryo from 
another species to develop into just 
the organ you want. They created 
a “niche” for the foreign cells by 
genetically modifying the animal 
embryos so that they can’t grow 
the target organ — a liver, say - on 
their own. The embryo will then 
use the guest stem cells to make 

it instead. 

The technique has been shown 
to work for growing rat organs, 
such as pancreases, in mice, and 
vice versa. But rodents obviously 
can’t be the hosts for full-grown 
human organs; for that you need a 
larger animal. In 2017 a team led by 
Juan Carlos Izpisua Belmonte at the 
Salk Institute in La Jolla, California, 
showed that human stem cells 
added to pig embryos could survive 
for up to four weeks. 

But in contrast to rat-mouse 
chimeras, the human cells grew 
in only small and dwindling 
proportions: not enough to generate 
human tissues and organs. “It was 
a disappointing outcome,” says 
Jun Wu, who was a postdoctoral 
researcher in the Salk team and 
is now at the University of Texas 
Southwestern Medical Center in 
Dallas. “Why is it so difficult for 
the human cells to survive?” 

Izpisua Belmonte suspects it 
is because we’re too distantly 
related to pigs: our branch of the 
evolutionary tree diverged from 
theirs 90m years ago. That’s why he 
and his colleagues, collaborating 
with Weizhi Ji’s group at the 
Kunming University of Science 
and Technology in Yunnan, China, 
have now made human-monkey 
chimeras. Because our evolutionary 
relationship to monkeys (the 
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Game of rat 
and mouse 
Left to right, 
arat-mouse 
chimera, a rat 
and amouse. 
The rat-mouse 
chimera was 
made by injecting 
mouse stem cells 
into arat embryo. 
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researchers used macaques) is 
closer — we diverged around 
20-30m years ago — the researchers 
figured the two cell types might get 
along better, and hoped to discover 
more about what promotes their 
compatibility. “If we can learn 
about the crosstalk between the 
cells,” says Wu, “we might be able 
to improve on the pig work.” 

Of the 132 chimeric embryos 
the researchers made and cultured 
in a dish, most died before day 
17 after fertilisation. Just three 
were still alive at day 19. But the 
researchers say that, in general, the 
human cells seemed to integrate 
better with the monkey cells than 
they had in pig embryos. Several 
embryos still had around 4-7% of 
human cells by day 15. 

This means that human- 
monkey chimeras might be able 
to support more intimate and 
extensive mixtures of the two types 
of cell, with less predictability 
about where they might end up 
growing. Nakauchi, now at Stanford 
University in California, says that 
the ethics of such experiments 
are most fraught if they generate 
“ambiguous animals, such as a pig 
with a human face or human brain”. 
That might be impossible even in 
principle, given the evolutionary 
distance between pigs and humans 
— but for monkeys it’s less clear. So 
we should avoid making human- 
animal chimeras with a large human 
component, he says - and perhaps 
use genetically modified human 
stem cells that can’t make brain 
cells. Wu agrees, but stresses that 
they never intended to implant 
any of their chimeric embryos 
for further growth anyway - the 
aim is not to grow human organs 
in monkeys. He doesn’t think 
that should be contemplated if 
we don’t know where the human 
cells might end up. 

“What matters to me is where the 
human cells go and how many there 
are,” says biologist Marta Shahbazi, 
who works on embryo development 
at the University of Cambridge. 

“Tf we confine them exclusively 


to an organ of interest, like a 
pancreas, that’s OK: a mouse with 
a pancreas made of human cells is 
in no meaningful sense ‘human’. 
But for a mouse with human stem 
cells spread throughout all the 
tissues, the answer is not so clear. 
And for a monkey, things get even 
more blurry.” 

Alfonso Martinez Arias, a 
developmental biologist at Pompeu 
Fabra University in Barcelona thinks 
the claims of Izpisua Belmonte and 
colleagues are completely overblown 
anyway. He thinks all they have 
really shown is that when some 
human cells are added to monkey 
embryos, they become moribund. 
“Tf you add some extraneous cells 
that make it more difficult for the 
embryo to survive, what have you 
learned from what is a rather sick 
biological entity?” he asks. 

“Human-monkey chimeras are 
not coming soon, and may never 
come,” he says. “In any case, we don’t 
need them — not to answer biological 
questions, nor to solve problems 
associated with organ donors.” 

Even if so, other human-animal 
chimeras surely are coming. Yet 
they are banned in many countries. 
Nakauchi moved from Japan to 
the US to escape such restrictions, 
ironically only to encounter a 
moratorium on federal funding 
of this kind of research in 2015. 

The ban in Japan was lifted in 
2019, but even so Nakauchi says 
that the new guidelines make it 


Animal magic 
‘Lion-fronted 
and snake 
behind, a goat in 
the middle’: the 
Etruscan bronze 
statue known 
as the Chimera 
of Arezzo, which 
dates from 

the 5thor 4th 
century BC. 
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It is not easy 

to know who 
should regulate 
this research 

— or what 

rules they 
should apply 


Meet the 
ancestors 
Human cells 

(red) within a 
lab-grown monkey 
embryo, Kunming 
University of 
Science and 
Technology, China. 
Of 132 embryos 
created, only 

three remained 
alive after 19 days. 


“practically very difficult to get 
approval”. This reticence frustrates 
him: “Animal-grown organs could 
transform the lives of thousands 
of people facing organ failure. I 
just don’t understand why there 
continues to be resistance.” Izpisua 
Belmonte insists that his work 

on monkey-human chimeras 

paid “utmost attention to ethical 
considerations”. 

Some of the issues are covered 
by existing regulations, for example 
on animal welfare: it would not be 
ethical to use pigs to grow human 
organs if the animal suffered 
as a result. And because human 
embryonic stem cells are generally 
taken from excess IVF embryos 
donated for research, donors 
should be told if the cells were to 
be used for such a controversial 
purpose. “This particular use of 
human tissue might be one that 
donors would find particularly icky,” 
says Hank Greely, a specialist in 
bioethics and law at Stanford. 

It’s not easy, though, to know 
who should regulate this research, 
or what rules they should apply. In 
the UK, the Human Fertilisation and 
Embryology Authority, created in 
1990 in the wake of IVF, regulates 
work on human embryos, but has 
no jurisdiction for work involving 
human stem cells transferred 
to animal embryos. That, says 
Shahbazi, would instead require 
approval from the UK Stem Cell 
Bank steering committee. 

These frameworks don’t pay 
any heed to how “humanised” a 
chimera is; Shahbazi says that an 
animal embryo with 80% human 
cells is a very different entity 
from one with 5%. What’s more, 
it is possible in principle to make 
chimeras in which the animal 
embryo becomes just a housing 
for a developing organism made 
only from human cells. Could 
such a thing be implanted in the 
womb of a cow or a gorilla? It’s not 
obviously impossible. 

Maybe a uterus won’t even be 
needed. Recently, a team in Israel 
reported mouse embryos gestated 


in glass containers filled with a 
nutrient medium for up to half the 
full gestation period - the heart was 
pumping and the limbs were starting 
to form. “In theory one could apply 
that method to culture chimeric 
human-mouse embryos and get 

to foetal stages,” says Shahbazi. 

She sees this potential for 
development as an ethical Rubicon. 
As long as chimeric embryos 
can’t develop beyond a relatively 
early stage, she sees no problem. 
“Would I be comfortable if the 
mouse-human chimeric embryo 
was transferred to a recipient mouse 
female and allowed to develop to 
term? No. For me there is a limit.” 

While it is possible to imagine 
sci-fi horrors like pigs with 
human brains, there is no obvious 
motivation for attempting such 
an experiment. And when the 
research has a well-motivated, 
humanitarian goal, like producing 
human organs for transplants or 
getting better understanding of 
embryo development to address 
fertility problems or the causes 
of miscarriage, bans based purely 
on an instinctive aversion need to 
consider what potential benefits 
are lost. “Growing human organs 
in pigs would, if it works, save lots 
of lives,” says Greely. Ultimately, 
says Izpisua Belmonte, “we conduct 
these studies to understand and 
improve human health.” 


Il the same, we can’t 
simply hope all 
scientists will have 
the best motives. 
Some might want 
simply to make a 
self-aggrandising splash. Take the 
maverick Greek Cypriot biologist 
who claimed in 2003 to have made 
a human-cow chimeric embryo 
that could in theory have been 
implanted into a woman’s womb. Or 
the Chinese researcher He Jiankui, 
who shocked the world in 2018 by 
using gene editing — with unknown 
consequences and risks —- on human 
embryos implanted for IVF. 

At this point, says Shahbazi, it’s 
not hard to imagine a situation 
where the ethical and legal 
guidelines “do not reflect the 
complexity of the biology”. The 
International Society for Stem 
Cell Research will present revised 
guidelines for stem-cell research, 
including human-animal chimeras, 
this month. Wu welcomes that 
prospect — he says it’s easier to do 
this work when it is clear what is 
and isn’t permitted. “The public 
should also know that there are 
guidelines, and that this sort of work 
is not out of control,” he says. 

Until recently, human-animal 
chimeras were simply the stuff of 
legend and folklore: hardly a good 
basis for making ethical judgments. 
Yet the history of deliberations in 
assisted conception shows that 
such stories have a dangerous 
tendency to sway our perceptions 
when nothing better is on offer. 
The issues need far-reaching 
societal discussions, says Greely. 
But will they be able to keep up 
with the science? 
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Welcome to DarkSide — and the sinister 
and inexorable rise of ransomware 

n Friday 7 May, fetesSet tosses test === Gars queue for 
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operator of the week after 

pipeline that brings fears of a 

45% of the US east petrol shortage 
coast’s gasoline and jet fuel from following the 
Texas to New York, announced cyberattack on 
that it had been hacked. My initial the Colonial 
assumption was that this was pipeline. Elijah 
Russian retaliation for the Biden Nouvelage/AFP/ 
administration’s punitive cyber- Getty; Alamy 


attacks on Russia in response to 

the SolarWinds hack. After all, if 

a pipeline like this isn’t “critical 
infrastructure”, what is? If so, were 
we not witnessing a significant 
escalation in information warfare 
between two nuclear-armed powers? 

Fortunately, my overheated 
imagination turned out to be 
wrong, but the reality - ina way 
— is almost as interesting. On 10 
May, the FBI announced that the 
attack on Colonial was caused by 
an outfit called DarkSide, which 
specialises in ransomware, and that 
the bureau had forced the company 
to halt its pipeline’s operations 
so that it could carry out a full 
investigation into the breach. 

So who or what is DarkSide? 
According to Intel 471, a security 
company that surveys the teeming 
cybercriminal ecosystem of the 
internet, DarkSide was first spotted 
in November 2020 on a Russian- 
language hacker forum, advertising 
for partners for a ransomware 
service. What it was pitching 
was a platform that “approved” 
cybercriminals could use to infect 
companies with ransomware and 
carry out negotiations and payments 
with victims. “We are a new product 
on the market,” it burbled, “but 
that does not mean that we have 
no experience and came from 
nowhere. We received millions of 
dollars profit by partnering with 
other well-known cryptolockers. We 
created DarkSide because we didn’t 
find the perfect product for us. Now 
we have it.” Not long afterwards, its 
software was found to be behind 
several ransomware attacks on 
manufacturers and legal firms in 
Europe and the US. 

According to Intel 471, in March 
2021, DarkSide “rolled out a 
number of new features in an effort 
to attract new affiliates. These 
included versions for targeting 
Microsoft Windows- and Linux- 
based systems, enhanced encryption 
settings, a fully fledged and 
integrated feature built directly into 
the management panel that enabled 
affiliates to arrange calls meant 
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to pressure victims into paying 
ransoms and a way to launch 

a distributed denial of service 
(DDoS).” 

Note the reference to a 
“management panel”. In 
conventional software packages, 
this would be called a “dashboard”, 
a visual tool to enable non- 
technical managers to runa 
complex program without knowing 
anything about the code. The panel 
also seems to provide scripts for 
conducting negotiations with 
victims. Intel 471 monitored one 
of these conversations. “This is a 
lot of money,” the victim writes. 
“My management needs a better 
understanding of what data you may 
have taken. Can you provide proof 
that you have our data?” Answer: 
“Yes will provide a sample for you.” 
The victim continues: “When you 
receive payment you will not publish 
the attack or sell exfiltrated data?” 
Answer: “Of course not, you will 
get access to a server with data 
and will delete it yourself. Also we 

can provide you with a pentest 
[penetration test] report how 
you have been breached and 
what [you] need to improve.” 

You get the picture. This 
is awfully like the kind 
of dialogue you would 
see in a conventional 
business negotiation. 
What it shows is what 
~~ the security expert 
» Ross Anderson has 

been pointing out for 
years: that cybercrime 
has been industrialised 
and that one can analyse 
it using the methods 
« and economic concepts 


that one would use if studying any 
burgeoning line of business. 

In that sense, public discourse 
about cybercrime and its 
practitioners is way behind the 
curve. As Ross and his colleagues 
have shown, criminals are rational 
actors, not lone hackers with poor 
hygiene and a penchant for pizza. 
They see what they do as a low- 
risk activity with very high profit 
margins. And they operate in a 
networked world in which even 
large and wealthy companies are 
still failing to take computer security 
seriously. The significance of the 
Colonial hack is its confirmation of 
cybercrime as a major new industry. 

Many years ago, I got my first 
insight into this underworld when 
a senior police officer took me on 
a virtual tour of this netherworld. 
We looked at the online markets 
in which stolen personal details 
were traded and the different prices 
at which various “products” were 
bought and sold. (PayPal logins 
attracted premium prices at the time; 
maybe they still do.) What it looked 
like was eBay for crooks. And the 
most striking thing was that in these 
marketplaces the traders seemed 
as anxious as you or I would be to 
establish reputations for reliability 
and quality. In some cases, there 
were even star rating systems like 
you’d see on Uber or, for that matter, 
on eBay. There may be honour 
among thieves, as the saying goes, 
but they still fretted about their 
online reputations. And DarkSide’s 
claim that it has occasionally donated 
some of its profits to charity suggests 
an interesting new interpretation of 
“corporate responsibility”. It’s time 
we wised up to this new reality. 
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| Psychology 


Daniel 
Kahneman 


The Nobel-winning 
psychologist talks to 
about 
applying his ideas to 
organisations — and the 
huge disruption that’s 
just round the corner 


Daniel Kahneman, 87, was awarded 
the Nobel prize in economics in 
2002 for his work on the psychology 
of judgment and decision-making. 
His first book, Thinking, Fast and 
Slow, a worldwide bestseller, set out 
his revolutionary ideas about human 
error and bias and how those traits 
might be recognised and mitigated. 
Anew book, Noise: A Flaw in Human 
Judgment, written with Olivier Sibony 
and Cass R Sunstein, applies those 
ideas to organisations. This interview 
took place last week by Zoom with 
Kahneman at his home in New York. 


I guess the pandemic is quite a 

good place to start. In one way it has 
been the biggest ever hour-by-hour 
experiment in global political decision- 
making. Do you think it’s a watershed 
moment in the understanding that we 
need to “listen to science”? 

Yes and no, because clearly, not 
listening to science is bad. On the 
other hand, it took science quite a 
while to get its act together. 


One of the key problems seems to 
have been the widespread inability 
to grasp the basic idea of exponential 
growth. Does that surprise you? 
Exponential phenomena are 
almost impossible for us to grasp. 
We are very experienced ina 

more or less linear world. And if 
things are accelerating, they’re 
usually accelerating within reason. 


Exponential change [as with 

the spread of the virus] is really 
something else. We’re not equipped 
for it. It takes a long time to educate 
intuition. 


Do you think the cacophony of opinion 
on social media exacerbates that? 

I know too little about social 

media — there’s just too large a 
generational gap. But clearly the 
potential for misinformation to 
spread has grown. It’s a new kind 

of media that has essentially no 
responsibility for accuracy and 

not even reputational controls. 


Could you define what you mean 

by “noise” in the book, in layman's 
terms — how does it differ from 
things like subjectivity or error? 

Our main subject is really system 
noise. System noise is not a 
phenomenon within the individual, 
it’s a phenomenon within an 
organisation or within a system that 
is supposed to come to decisions 
that are uniform. It’s really a very 
different thing from subjectivity or 
bias. You have to look statistically at 
a great number of cases. And then 
you see noise. 


Some of the examples you describe 
— the extraordinary variance seen in 
sentencing for the same crimes (even 
influenced by such external matters 
as the weather, or football results), 
say, or the massive discrepancies in 
insurance underwriting or medical 
diagnosis or job interviews based on 
the same baseline information — are 
shocking. The driver of that noise 
often seems to lie with the protected 
status of the “experts” doing the 
choosing. No judge, | imagine, wants 
to acknowledge that an algorithm 
would be fairer at delivering justice? 
The judicial system, I think, is 
special in a way, because it’s some 


Daniel Kahneman: 
‘Clearly Al is going 
to win. How people 
are going to adjust 
is a fascinating 
problem, Richard 
Saker for the 
Observer 


“wise” person who is deciding. You 
have a lot of noise in medicine, but 
in medicine, there is an objective 
criterion of truth. 


Have you been on a jury yourself — or 
spent much time in courtrooms? 

I haven’t. But I have had many 
conversations with judges about 
the possibility of doing research on 
how noise affects their judgment. 
But, you know, it’s not in the 


interest of the judicial community to 
investigate themselves. 


| suppose people are instinctively 
or emotionally still more inclined 
to trust human systems than more 
abstract processes? 

That is certainly the case. We see 
that, for example, in terms of the 
attitude to vaccination. People 
are willing to take far, far fewer 
risks when they face vaccination 
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than when they face the disease. 

So this gap between the natural and 
the artificial is found everywhere. In 
part that is because when artificial 
intelligence makes a mistake, that 
mistake looks completely foolish to 
humans, or almost evil. 


You don’t talk about driverless cars 

in your analysis. But that, | guess, 

is becoming a key arena of this 
argument, isn’t it? However much safer 
automated cars might be statistically, 
every time they cause an accident, it 
will be excessively magnified? 

Being a lot safer than people is not 
going to be enough. The factor by 
which they have to be more safe 
than humans is really very high. 


It’s 50 years since you and the 

late Amos Tversky first started 
researching these questions. Do 

you feel that your conclusions about 
measurable human bias and fallibility 
should have been more widely 
understood by now? 

You know, we didn’t have any 
particular expectations of changing 
the world when we did our research. 
And my own experience of how 
little this knowledge has changed 
the quality of my own judgment 
can be sobering. Avoiding noise in 
judgment is not really something 
individuals are going to be very 
good at. I really put my faith, if 


66 


When linear 
people are 
faced with 
exponential 
change, they’re 
not going to be 
able to adapt 
very easily 


there is any faith to be placed, in 
organisations. 


| wonder if you see your work 

in almost a satirical tradition, 
highlighting human folly? 

Not really. I see myself as really 
quite an objective psychologist. 
Obviously, humans are limited. But 
they’re also pretty marvellous. In 
Thinking, Fast and Slow, I really was 
trying to talk about the marvels 

of intuitive thinking and not only 
about its flaws — but flaws are more 
amusing so there is more attention 
paid there. 


One of the things | noticed reading the 
book is that however much individuals 
and organisations profess the desire 
to be efficient and rational, there’s a 
fundamental part of us that is bored 
by predictability and just wants to 

roll the dice. Do you think you take 
enough account of that? 

There are many domains where 

you really want diversity and 
creativity. But there is also a need 
for uniformity in well-defined tasks. 
If the effort to achieve uniformity 
gets people unmotivated, or if it 
becomes excessively bureaucratic, 
that in itself can be a problem. That 
is something that organisations are 
going to have to negotiate. 


| was struck watching the American 
elections by just how often politicians 
of both sides appealed to God for 
guidance or help. You don’t talk 
about religion in the book, but does 
supernatural faith add to noise? 

I think there is less difference 
between religion and other belief 
systems than we think. We all like 
to believe we’re in direct contact 
with truth. I will say that in some 
respects my belief in science is 

not very different from the belief 
other people have in religion. I 
mean, I believe in climate change, 
but I have no idea about it really. 
What I believe in is the institutions 
and methods of people who tell 
me there is climate change. We 
shouldn’t think that because we 
are not religious, that makes us 

so much cleverer than religious 
people. The arrogance of scientists 
is something I think about a lot. 


You end your book with some 
ideas for eliminating noise, 
creating checklists for decision 
making, having “designated 


decision observers” and so on. 

| was reminded of those studies that 
show how corporate efforts to reduce 
unconscious racial and gender bias 
through compulsory training have 
been either ineffective or counter- 
productive. How do you take 
account of such unforeseen 
consequences? 

There is always a risk of that. And 
those ideas you mention are largely 
untested but, we think, worth 
considering. Others in the book are 
founded on more experience, are 
more solid. 


Do you feel that there are wider 
dangers in using data and Al to 
augment or replace human judgment? 
There are going to be massive 
consequences of that change that 
are already beginning to happen. 
Some medical specialties are 

clearly in danger of being replaced, 
certainly in terms of diagnosis. 

And there are rather frightening 
scenarios when you're talking about 
leadership. Once it’s demonstrably 
true that you can have an AI that 
has far better business judgment, 
say, what will that do to human 
leadership? 


Are we already seeing a backlash 
against that? | guess one way 

of understanding the election 
victories of Trump and Johnson is as a 
reaction against an increasingly 
complex world of information — 
their appeal is that they are simple 
impulsive chancers. Are we likely to 
see more of that populism? 

I have learned never to make 
forecasts. Not only can I certainly 


not do it —- I’m not sure it can be 
done. But one thing that looks very 
likely is that these huge changes are 
not going to happen quietly. There 
is going to be massive disruption. 
The technology is developing very 
rapidly, possibly exponentially. 

But people are linear. When linear 
people are faced with exponential 
change, they’re not going to be 
able to adapt to that very easily. So 
clearly, something is coming... And 
clearly Al is going to win [against 
human intelligence]. It’s not even 
close. How people are going to 
adjust to this is a fascinating 
problem — but one for my children 
and grandchildren, not me. 


Your own life began in even more 
extreme uncertainty — as a boy in 
occupied France: your father was first 
arrested by the Nazis as a Jew, then 
spared and your family escaped into 
hiding. How much of your lifelong 
interest in these questions — the need 
to understand human motivations 

— was rooted in those anxieties and 
fears do you think? 

When I look back, I think I was 
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always going to be a psychologist. I 


_ had curiosity from a really early age 


about how the mind works. I 
don’t think that my personal 
history had much to do with 

it though, it was always there. 


> 


Do you feel that you're 
fundamentally still the child that you 
were when you were six or seven? 
Yes. There’s certainly a continuity. I 
can still recognise something within 
myself. 


When you embarked on this work, 
could you imagine you would still be 
hard at it at 87? 

No, I imagined I would be dead! But 
to my surprise, I still have the same 
curiosity. I’m collaborating on several 
projects and investigations since I 
finished the book. One is how the 
inability to solve the famous “bat and 
ball problem” correlates with belief in 
God and that 9/11 was a conspiracy. 
It’s all as fun to me as it ever was. 


Noise: A Flaw in Human Judgment 
by Daniel Kahneman, Olivier Sibony 
and Cass R Sunstein is published by 
HarperCollins (£25). To order a copy 
for £21.25 go to guardianbookshop. 
com or call 020 3176 3837. Delivery 
charges may apply. 


Daniel Kahneman and his co-authors 
will discuss Noise at a Guardian Live 
online event on Sunday 27 June. Book 
tickets at membership.theguardian. 
com/events 
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One of Diana’s entourage in Redoubt, 2019 by Matthew Barney, 


‘a multimedia Thoreau: © the artist, courtesy Gladstone Gallery, 
New York and Brussels/ Sadie Coles HQ, London 


The call of 
the wild 


Ovid meets the NRA 
as Matthew Barney 
revisits his Idaho 
childhood; tapestries 
take on mystical 
brilliance in the 
hands of Igshaan 
Adams; and Rodin 
revealed through his 


spies are two contemporary dancers 
in hideous white long johns. The 
choreography is laboriously weird. 
But Actaeon is not just wandering 
among wolves and dancers. He 
is also an artist — what else? — 
engraving the peaks and pines 
on portable plates in sub-zero 
temperatures. He has an associate 
called the Electroplater, who 
performs alchemy upon these 
engravings in her off-grid caravan, 
but also creates her own astrolabe 
sculptures. Which, in turn, have 
obvious counterparts in the 


plas ter casts complex hoop dances of a Native 
American performer in the local 
one-horse town. 
There is no dialogue, no 
Laura characterisation or evolving 
Cumming drama. Though there are sporadic 


y a \ 


Matthew Barney: Redoubt/ 


Igshaan Adams: Kicking Dust 
Hayward Gallery, London SE1; 


jolts, including the revelation — 
when he removes his hat — that 
grizzled old Actaeon, with his 
white beard and grandpa specs, 
is in fact Barney himself. (He was 
only 52, and still glamorously 


from Wednesday to 25 July athletic, when the film was shot 

. p in 2019.) Diana is played by Anette 
The Making of Rodin Wachter, an NRA champion. The 
Tate Modern, London SE1; from wolves are descendants of the 
Tuesday to 21 November original animals controversially 


Matthew Barney’s first British 
show in more than 10 years is all 
picturesque nature, a 21st-century 
version of the American sublime. 
Everything centres on the Sawtooth 
Mountains of Idaho, where the 
artist was raised. Gilded tree trunks 
soar up through darkened galleries, 
radiant etchings cast an eerie glow 
on the ground, and a feature-length 
movie unleashes spectacular visions 
of snowbound peaks, torrential 
rivers, star-shine, dawn, dusk and 
wolves. This is a meditation on 

the wilderness, with Barney as a 
multimedia Thoreau. 

The film is easily summarised 
(surprisingly, given the abstruse 
mythologies of Barney’s great five- 
film Cremaster cycle). Ovid’s tale of 
Diana and Actaeon is restaged with 
Actaeon working as a ranger for the 
US forest service, and Diana as a 
camouflaged sharpshooter tracking 
him through the sights of a hi-tech 
rifle. The nymphs he unwittingly 


reintroduced into Idaho a 
generation ago. (Should they still be 
regarded as an endangered species?) 
The film is at least in part concerned 
with the politicisation of America’s 
great outdoors. 

But it is essentially a form of 
landscape art, reverential in its 
observation of icicles, silver moons 
and solitary firs, like flagpoles on 
the Sawtooth summits, of wild 
creatures (both animal and human) 
slipping among the trees like 
figures in a winter Brueghel. But 
you will have to hold fast to these 
moments of intensity, for the pace is 
intolerably glacial at two hours and 
more. Admission includes a link to 
watch Redoubt at home, should you 
prefer. If you have that kind of time, 
try true snowbound masterpieces 
such as The Great Silence, The 
Shining, McCabe and Mrs Miller or 
even The Revenant instead. 

Diana, with the bathos that 
undermines this film, does not 
shoot the artist but one of his works. 
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BELOW Diana: State two, 2018 by 
Matthew Barney. © the artist, courtesy 
Gladstone Gallery, New York/Brussels 


You can see this very object at the 
Hayward Gallery, red copper (with 
bullet hole) in an open golden box. 
These framed plates are a most 
original hybrid of image, engraving 
and sculpture, emitting a kind of 
moonlit glow and bodying forth 

in three dimensions. They freeze- 
frame the film’s forests, peaks 

and constellations in miniature, 
transforming them into something 
almost numinous with the use of 
chemicals and electroplating. 

Gigantic sculptures, alongside, 
tilt upwards like rocket launchers: 
tree trunks that resemble both 
telescopes and military equipment, 
torn roots flaring like jet flames. 
Molten brass and copper, poured 
through the charred remains of 
Sawtooth trees, turn these great 
columns into gleaming reliquaries. 
Man, machine and metal, and 
their coexistence with nature, have 
always been among Barney’s most 
devastating themes. 

But it is through the intimate 
scale of the engravings that he 
really transports you into the wilds. 
Liquid crystals forming across the 
engraving plates metamorphose 
into cloud rack, snow light and 
Milky Way, the dark forests of 
the night. And in the final work, 
thickly encrusted, you even catch 
sight of yourself reflected in the 
shining surface, a miniature 
figure passing quickly through the 
Idaho landscape. 

The accompanying Hayward 
show, by the South African artist 
Igshaan Adams (born 1982), 
is outstandingly original too. 
Adams weaves vast tapestries that 
miraculously incorporate beads, 
glitter, shells and even painted 
stones into their immaculate warp 
and weft. These hangings resemble 
aerial views, yet also journeys 
through a mystical landscape of 
bright rivers and secret paths, dense 
undergrowths, urban grids and 
shadowy flatlands. More humble 
flotsam is swept up into whorls of 
silver wire that rise like tornadoes, 
drift like clouds or roll like 
tumbleweed on the gallery floor. 

Here and there are hints of prayer 
mats, Lurex clothing, crochet, 
grass and human hair. Everything 
speaks of something personal, 
possibly political, yet of some 


Humble 
flotsam is 
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‘Still quick with 
the maker’s 
mark’: Study 
for Rodin’s The 
Thinker, 1881. 
Musée Rodin, 
Paris 
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Cloud V, 2019 
by Igshaan 
Adams. 


© Igshaan 
Adams; 
courtesy of 
the artist and 
Blank Projects, 
Cape Town 


mysterious place elsewhere. A 
woven dreamscape of an installation 
through which the viewer moves as 
if in another world: this is the most 
radically imaginative use of tapestry 
I have ever come across. 

The Making of Rodin is a show 
almost entirely composed of plaster 
casts: fragile and small, delicate 
or solid, heavyweight, lifesize or 
gargantuan. It is thronged with 
figure groups, solo statues, trays 
of hands and feet in glass cases. 
Smooth, chipped, marked up 
in pencil for rearrangement or 
enlargement, provisional studies or 
final casts — they are all uniformly, 
overpoweringly white. 

This puts Rodin in a strange 
new light (sharpened by the open 
shutters at Tate Modern), although 
not for scholars, or perhaps for his 
own contemporaries. For Rodin 
himself chose to show nothing but 
plaster casts at the 1900 Universal 
Exposition in Paris. The central 
gallery here is based on his self- 
designed pavilion, including studies 
for the monument to Balzac, pint- 
sized and colossal; limbs, heads and 
hands for The Thinker, as well as 
the finished figure; and numerous 
versions of Rodin’s The Walking 
Man, imprisoned in mid-stride as if 
navigating shifting sands. 

With Balzac, in particular, 

» what you see is the disparate 
components of Rodin’s 
.) magnificent experiment. First 
a lifelike bust, based ona 
, conductor he found in 
! Tours, then a superbly 
expressive head with 
eyes like the mouths of 
deep caverns, and a separate 
bulging belly. There is even 
* apreparatory model for the 
dressing gown, standing stiff 
and empty, all its woollen nubs in 
facsimile. Every element is perfectly 
positioned around a cast of the 
finished sculpture so the visitor can 
witness the great coming together. 

But what status these plaster 
casts had for Rodin is never quite 
clear. He positioned a cast of The 
Thinker’s left foot, with its enormous 
big toe, on a vine-wreathed plinth 
like some classical fragment 
discovered beneath Rome. And he 
clearly put these pale replicas on 
show. But they were all made by 


assistants, and used in the same way 
as the black and white photographs 
he was forever commissioning 

from Eugene Druet, Edward 
Steichen and others. Visual aids, 
almost: another way of looking 

at, and potentially reforming, the 
elements of a new work. 

An uneasy subplot of this 
exhibition concerns Rodin’s 
living models. A couple of casts 
of Camille Claudel’s head, plus a 
quick reference to their love affair, 
is scarcely sufficient for this great 
sculptor or her influence on Rodin. 
The Japanese dancer Hanako only 
gets a passing mention in a room 
filled with near-identical casts of 
her face, in its already mask-like 
perfection. She was only paid for her 
labours after his death. For some 
reason, nothing much is made of 
the female body at all, or even the 
origins of Rodin’s masterpiece of 
erotic love, The Kiss. 

Now there is no conceivable 
universe in which one wouldn’t 
rather see the art of Rodin in marble, 
bronze or clay, the medium in which 
his own touch is specially evident. 
You’re reminded of this on seeing 
a tiny clay study for The Thinker in 
this show, so articulate and deft, still 
quick with the maker’s mark. But 
it is true that there is much to be 
learned from these casts. 

For The Gates of Hell, Rodin 
had drawers full of plaster arms, 
legs and heads. Sometimes they 
broke, and the fragments would 
be serendipitously reconfigured. 
He would use multiple casts 
of the same figure in groups — 
Three Faunesses, for instance, 
dancing in a circle; one Adam 
recycled into The Three Shades; The 
Head of a Slavic Woman repeatedly 
resurfacing in other works. It 
certainly shows Rodin’s mutiny 
against the convention of sculpture 
as a unique object, though I don’t 
think we are quite as far towards 
multiples or ready-mades as the 
curators suggest. 

With Rodin’s tragic masterwork, 
The Burghers of Calais, the original 
figures were modelled unclothed. 
Then fabric tunics were dipped in 
plaster and draped over the nude 
sculptures so that the muscle and 
motion of each doomed figure 
showed through. It is fascinating to 
see the sculptural evidence at Tate 
Modern, although the plaster cast 
of the finished groups feels ghostly 
and weightless. Better to walk half a 
mile along the Thames and see the 
bronze Burghers at Westminster. 

For plaster can be impersonal, 
light-absorbing, inert. Even when 
it records the fingerprint or palette 
knife in its matt surface, that is all it 
is doing; it cannot evince the direct 
human touch. And even though it 
is riveting to see Balzac four, five or 
six ways, or in preliminary pieces, 
as here, there is the feeling that 
what you are looking at is process, 
material and mechanics, only the 
rudiments of Rodin’s art. 
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Film of the week 


Nightmare visions of a familiar world 


Chino Moya’s 

stylish anthology of 
unsettling dystopian 
tales lacks subtlety but 
brims with exceptional 
performances 


Mark 
Kermode 


Undergods 

(92 mins, 15) Directed by Chino Moya: 
starring Kate Dickie, Ned Dennehy, 
Eric Godon; in cinemas and on digital 
platforms from tomorrow 


The Spanish film-maker Chino 
Moya, who directed the colourfully 
Orwellian music video for 
St Vincent’s Digital Witness, 
makes his feature debut with this 
eye-catching, Twilight Zone-style 
anthology of future-tense tales. 
Laced with a graveside humour 
reminiscent of the old EC comics 
(Moya’s multidisciplinary credits 
include the graphic novel Flat 
Filters), it’s a collection of grimly 
satirical snapshots, fitting together 
like the misshapen pieces of a 
Chinese puzzle ball to create a 
dyspeptic, dystopian portrait of our 
past, present and future. 

In a bleak European underworld, 
a pair of corpse collectors, K Johann 
Myers) and Z (Géza Rohrig), prowl 
the streets, picking up the dead. 
Around them are the remnants 
of a once-grand civilisation, the 
aftermath of some apocalyptic 


Other films 


Simran 
Hans 


Servants 

(80 mins) Directed by Ivan 
Ostrochousky; starring Samuel Skyva, 
Vlad Ivanov; available on Curzon 
Home Cinema 


Acar parks beneath an underpass; 
a body is dumped in the middle 

of the road. The opening scene of 
Ivan Ostrochovsky’s stylish political 
thriller plays like a film noir, with 
its monochrome cinematography 
and empty, rain-slicked streets. The 
Czech film-maker’s second feature 
is set in 1980, three decades into 


collapse. As they work, they spin 
nightmarish tales of other worlds, 
leading us into a fluid maze of 
cautionary tales. 

In the first, with clear echoes of 
JG Ballard’s High-Rise, fractured 
couple Ron (Michael Gould) and 
Ruth (Hayley Carmichael) are the 
first tenants in a faceless new 
apartment building (“a housing 
revolution”), unsettled by a 
neighbour who arrives at their 
door, claiming to have locked 
himself out of his 11th-storey flat. 
In the second, which unfolds as 
a bedtime story tinged by ETA 
Hoffmann’s The Sandman, greedy, 
mistrustful merchant Hans (Eric 
Godon) double-crosses an eccentric 
foreigner (Jan Bijvoet), only to find 
that his daughter, Maria (Tanya 
Reynolds), has been abducted. 

In the third and most striking 
episode, the lives of middle-rung 
company drone Dominic (Adrian 
Rawlins) and his malcontent wife, 
Rachel (Kate Dickie), are turned on 
their heads when Rachel’s former 
partner Sam (Sam Louwyck) 
reappears after 15 years — with 
catastrophic consequences. 

Raised in Madrid and now 
resident in London, Moya 
describes his feature debut (which 
is co-produced by Blade Runner 
director Ridley Scott’s company) as 
inhabiting a “limbo where stories 
and characters move between 
20th-century failed utopian empires 
and 21st-century, low-cost, Ikea 
nightmares”. Throughout, we watch 
bourgeois family units descending 
into some kind of feral hell, their 
disparate stories tumbling into 
each other in disorienting fashion. 
Crucially, each of these descents 
is triggered by a crisis within — or 
breakdown of - a central white 


then-Czechoslovakia’s communist 
rule. Teenage students Juraj 

(Samuel Skyva) and Michal (Samuel 
Polakovic) swap their sweater vests 
for cassocks at a seminary, not yet 
realising that it has been infiltrated 
by the regime. The dean (Vladimir 
Strnisko) and his students are 
watched closely by Doctor Ivan (a 
menacing Vlad Ivanov), even though 
the dean is a member of Pacem in 
Terris, the association of priests who 
collaborate with the state. 

Some of the young men quietly 
rebel, producing pamphlets and 
contacting the Vatican in secret. 

The chilling image of a heap of 
confiscated typewriters — 64 of them 
- piled in the back of a truck is a 
potent assertion that personal ethics 
and independent thought pose a 
genuine threat to authoritarian rule. 
Ostrochovsky’s camera emphasises 
the constricting architecture of both 


‘Tales of little men played 
out upon an epic canvas’: 
Chino Moya’s Undergods. 
Lightbulb Film Distribution 


male character (no wonder a 
drunken rendition of My Way looms 
large), suggesting that what we 
are witnessing is not merely the 
unravelling of “civilisation”, but of 
the patriarchy that created it. 

The subtext may not be subtle, 
but what Moya’s film lacks in 
nuance it makes up for in terms 
of ambition. These are tales of 
little men played out upon an epic 


church and state, with its black and 
white morality and a claustrophobic 
central courtyard frequently 
portrayed via God’s-eye shots. 


Some Kind of Heaven 
(83 mins) Directed by Lance 
Oppenheim; on digital platforms 


“You don’t come here to die, you 
come here to live!” cheers one of the 
residents of the Villages, in Florida. 
The postcard-perfect community 

of some 120,000 old folks has been 
called Disneyland for retirees, and 
is the subject of Lance Oppenheim’s 
spry, occasionally surreal 
documentary. The film hones in 

on four idiosyncratic characters: 
grumpy widow Barbara, recreational 
drug enthusiast Reggie and his 
long-suffering wife Anne, and gold- 
digger Dennis, who lives in his van 


canvas, thanks to designers Marketa 
Korinkova and Elo Soode and 
cinematographer David Raedeker. 
What gives Undergods bite, however, 
is the strength of the performances. 
As our ghoulish guides, Rohrig and 
Myers inject an element of jet-black 
Shakespearean comedy. Having 
recently excelled as the fearsome 
Paudi in Calm With Horses, Ned 
Dennehy casts another impressively 
threatening shadow as smiling 


interloper Harry (“I’m here to help”), 


while Burn Gorman brings lashings 
of corporate slime to the final tale. 

But it’s the magnificent Dickie 
who steals the show, with a 


and works the Villages’ 
bars and swimming 
pools hoping to pick up a 
moneyed mistress. 

Ascene in which 
Oppenheim gathers 
aroom full of smiling 
women all called Elaine 
is straight out of a David Lynch 
movie. It’d be easy to mistake the 
director’s deadpan observation for 
mocking, but the space he holds for 
the darker aspects of his characters’ 
individual stories helps to puncture 
any cultivated cutesyness. 


Those Who Wish Me Dead 
(100 mins, 15) Directed by Taylor 
Sheridan; starring Angelina Jolie, Jon 
Bernthal; in cinemas from tomorrow 


Angelina Jolie is almost believable as 
Hannah, a damaged, foul-mouthed 


performance that modulates 
brilliantly between humour, pathos 
and horror, keeping the audience 
on their toes. One moment she’s a 
pill-popping carer, nurturing her 
child; the next, she’s a DIY new- 
age guru, tending to her lost love; 
then she discovers her “inner voice” 
with a fixed smile that eerily recalls 
Jennifer Ehle’s demonic leer in the 
final act of Saint Maud. 

Pulsing, 1980s-inflected synth 
sounds mingle with a paranoid 
sound design, capturing the future- 
retro vibes of a Kafkaesque world 
that seems, at times, uncomfortably 

close to home. 


‘Almost believable’: 
Angelina Jolie and 
Finn Little in Those 
Who Wish Me Dead. 


firefighter stationed ina 
Montana forest, where she 
must protect 12-year-old Connor 
(Finn Little), whose father is being 
pursued by two very efficient hitmen 
(Aidan Gillen and Nicholas Hoult). 
Director Taylor Sheridan (Wind 
River) plays to Jolie’s streak of 
wildness, but even in smoke- 
smudged makeup and Carhartt 
trousers she looks a little too much 
like a movie star. That’s possibly 
part of the pleasure of this popcorn 
movie, which starts strongly as a 
tense action thriller but becomes 
over-reliant on flashy disaster set 
pieces, blazing towards a predictable 
melodramatic conclusion. 
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put movie theatres in 
the spotlight 


At long last, cinemas are reopening 
tomorrow, ending a long winter for 
those of us who, with due respect 
to the streaming platforms that fuel 
this very column, don’t only wish 
to watch films from the comfort 
of our living rooms. No amount 
of technological advancement 
in home cinema systems can 
compensate for the communal 
thrill of big-screen immersion. 
But for anyone still wary of setting 
foot back in their local picture 
house, I thought I’d devote this 
week’s column to the often grandly 
atmospheric films set in and around 
cinemas that you can nonetheless 
stream from a cautious distance. 

Some of the first titles I thought 
of turned out to be, perhaps with 
appropriate resistance to modernity, 
unavailable to stream. You'll have to 
order its recent Blu-ray restoration 
to enjoy Goodbye, Dragon Inn 
(2003), Tsai Ming-liang’s ravishing, 
dreamlike ode to the joys of old- 
school filmgoing, while A Useful Life 
(2010), Uruguayan director Federico 
Veiroj’s lovely, wistful docufiction 
chronicling the closure of a 
Montevideo cinematheque, can be 
found on DVD only. They’re worth 
the extra effort. 

But Cinema Paradiso, the 
medium’s most obvious valentine to 


cinema-going than Victor Erice’s 
exquisitely haunted The Spirit of 
the Beehive (1973; on iTunes), in 
which a travelling cinema screening 
of Frankenstein in a remote village 
in 1940s Spain drastically shapes a 
young girl’s perception of the real 
world; cinema-induced trauma 
unfurls as an elegant metaphor for 
other postwar wounds. Director 

Joe Dante, meanwhile, took a 
sweeter, jokier approach in Matinee 
(1993; on Google Play), in which a 
Z-grade horror film director (John 
Goodman) chooses a shabby Key 
West cinema to host the premiere 
of his absurd new mutant-ant 
adventure in 1962 - chaotically 
amping up local anxieties over the 
looming Cuban missile crisis. 

No surprise that the horror genre, 
which interacts with its audience 
more directly than most, has often 
used the cinema itself as a site of 
terror. Lamberto Bava and Dario 
Argento’s Demons (on Shudder) 
was critically mauled on its release 
in 1986 but has inevitably aged into 
a cult item. Its lurid tale of a Berlin 
horror film audience transformed 
into demonic monsters as a grisly 
B-movie plays before them holds up 
as a cheerfully nasty hoot, and gets 
bonus points for its evocative use of 
Berlin’s former Metropol cinema as 
a backdrop to the carnage. 

The screen comes alive with gentler 
consequences in The Purple Rose 
of Cairo (1985; on Amazon), with a 


wonderful Mia Farrow as a neglected 
housewife who gets more escapism 
than she bargained for when her 
matinee idol breaks the fourth wall 
and pulls her into the adventure. 
Dreams and film fantasy also blur 
brilliantly in Buster Keaton’s 1924 
silent masterpiece Sherlock Jr 

(on the BFI Player), in which he 
stars as a lowly projectionist whose 
romantic yearnings get tangled 

up in the film he’s playing when 

he falls asleep on the job. Peter 
Sellers, meanwhile, is on oddball 
projectionist duty in the delightful 
1957 British comedy The Smallest 
Show on Earth (on Amazon), which 
sees an inexperienced couple inherit 


a fleapit cinema with shambolic 
consequences. 

Lastly, Peter Bogdanovich knew 
better than most film-makers about 
the cinema’s own cinematic value. 
A San Fernando drive-in served 
as the eerie climactic venue for a 
mass shooter’s final stand in the 
chilling, ahead-of-its-time thriller 
Targets (1968; on YouTube), while 
the title gives away the resonance 
in his classic The Last Picture Show 
(1971), as a mournful final showing 
of Red River in a shuttering Texas 
cinema completes the film’s elegy 
to a passing way of smalltown life. 
May next week’s picture shows feel 
rather more hopeful. 


the mouldering family home, it's 
perhaps the most inventive (and 
certainly the most unnerving) 
of several recent films 
grappling with the trauma 
of dementia. 


Oxygen 

(Netflix) 
A young woman wakes 
up ina futuristic cryogenic 
sleep chamber with no 

memory of who she is and how 

she got there, and a limited amount 
of time to escape before oxygen 
runs out. This return to French- 
language film-making from B-movie 
auteur Alexandre Aja is a hi-tech 
reworking of the more bare-bones 
premise of Buried: contrived but 
effectively claustrophobic, and 
propelled by Mélanie Laurent's 
committed performance. 


Fat City 

(Powerhouse Films) 

Given a beautiful 4K restoration 
for Blu-ray, John Huston's 
shadowy, lowdown boxing drama 
was underrated for decades, but 
now stands as one of the great 
American films of the 1970s. 
Vividly set amid the dive bars and 
dosshouses of Stockton, California, 
this study of a faded champion 
(Stacy Keach) attempting a 
comeback as his teenage protege 
(Jeff Bridges) rises is aseamy, 
heartbroken toast to the losers. 


Ali Smith | 


FROM THE MORTIMER TLL 
MITOGR OF IVE SFY Ano TE PRON 


AGENTS 


The True St 
Most Extra 


be of WW2's 
ordinary Spy 


Human 
kind 
A Hopetul History 


Rutger Bregman 


Guitdian Bookshop 


The Observer 
26 | 16.05.21 


Critics 


Television 


i 


’ 


‘ 


‘Most awfully well done’: Lily James, right, as Linda in The Pursuit of Love. Theodora Films Limited & Moonage Pictures Limited 


Hons and 
rebel causes 


Uncle Matthew and co ride again in 
Emily Mortimer’s gleeful Nancy Mitford 
adaptation. In a parallel universe, a 
searing take on the fight against Northern 
Treland’s abortion laws, and Barry 
Jenkins’s masterly dramatisation of 

The Underground Railroad 


Euan 
Ferguson 


The Pursuit of Love BBC One 
Fargo Channel 4 

Three Families BBc One 
The Underground Railroad 


Amazon Prime 
Motherland BBC Two 


Sunday nights do appear to be dear 
to BBC schedulers: it’s the jewel in 
the weekly crown, and it’s just a 
shame that, correspondingly, there 
has to be a gangrenous thorn in the 
hoof, which throughout lockdown 
has been Saturday evenings. But 
right after THAT Line of Duty, to get 
the blistering, gleeful watch that is 
The Pursuit of Love ... that’s the sign 
of a planner pulling out the heavy 
stops on the organ. 

It really is, in the language of 
Nancy Mitford, most awfully well 
done. Emily Mortimer’s adaptation 


manages to tell the bones of the 
story afresh, with spiffy modern 
renewals, while remaining 
immensely tender to the paradox 
at the heart of Linda, a tween- 
the-wars rosebud with everything 
in the world except education or 
any idea of what she, ever, wants, 
or stands for: truly writ large the 
Mitfordian creed of do anything as 
long as it’s not boring. 

Lily James as Linda excels, of 
course, and will be due awards. 
She almost made it acceptable — 
this is not much of a spoiler (it’s 
bingeable on iPlayer, but I hope 
many will resist temptation) — to 
be a kept woman, with just-so 
dresses and little dogs, anda 
darling apartment and big shades 
and money, in Paris, in those dear, 
dread perfumed days waiting for 
war. In a way, though, it’s Emily 
Beecham as cousin Fanny who has 
to do the lifting: the (relatively) 
dowdy “nice” friend, who has to 
make the sensible choices most of 
us mortals must, has a subtler acting 
job, to convey, throughout, inner 
confusion and exasperation, the lot 
of everywoman, rather than being 
vouchsafed just sexy exuberance. 

Admittedly, it’s nothing but 
wealth, privilege and snobbery, 
people in shooting jackets talking 
about “dagos”, or playing at war. 
Dominic West, in particular, revels 
in chewing the set with haught, and 
with spitty, visceral loathings for 
foreigners or educated women. One 


can merely shrug and laugh in the 
face of the enormity (in its literal 
sense of vicious appallingness) of 
the difference between that world 
and our own; the mark of a wholly 
successful satire, then, and this 
particular production is a triumph. 

Fargo (Channel 4), as reimagined 
by Noah Hawley with the blessing 
of the Coen brothers, returned for 
its fourth ambitious series, huger 
and sprawlier than ever: indeed, it’s 
a panoply not just of life in Kansas, 
Missouri, but of America in the 20th 
century. Which is both its triumph 
and its fatal weakness. 

The early episodes give us, 
gloriously, the tale of successive 
waves of tribal crime gangs in that 
city up to 1950: Jewish first, then 
Irish, then Italian, then black — and 
vignettes in which the youngest 
son of the head of warring cabals is 
adopted by the head of the upstart 
clan, and vice versa, to keep some 
semblance of “peace”. If true, this 
would indeed have been seven 
beezers of intriguing, and worth 
watching for that alone. In the 
horizonless vistas of imagination it’s 
somehow rendered almost nugatory, 
given that there’s just so much 
damned else going on. Sadly, out of 
all this, one and only one message 
runs, on and on: at the heart of the 
20th century, at the heart of white 
America, it was a wee bit shite to be 
poor and in a minority. 

There are tremendous 
performances throughout, not 


least from Emyri Crutchfield and 
Jessie Buckley, and the whole 
thing is festooned with style, and 
enough surreal nods to the little 
town Fargo of old, and it’s just 
immensely, cloyingly, watchable. I’m 
just unsure whether the Coens in 
1996 quite envisaged their creation 
becoming, ever, a — sexy, admittedly; 
also violent, glam, witty, beastly, 
empathic — TED Talk. 

I was alarmed beyond mere 
tears by the two nights of Three 
Families (BBC One), writer 
Gwyneth Hughes’s tour de force 
dramatisation of the, to my mind, 
insanities of the Northern Ireland 
abortion laws until shockingly 
recently. Draconian to a point that 
might have shocked ancient Athens, 
they led, in the worst of instances, 
to mothers being ordered to carry 
dead babies to term. And we were 
shown the worst of these (true, yet 
disguised) instances; the BBC made 
no bones about having picked its 
side, but it’s honestly rather difficult 
to see how it might have reasonably 
picked another. 

It wasn’t necessarily subtle. 
There was scant time given to the 
pro-life side, those whose honest 
convictions need them to argue 
abortion is a sin. We saw, instead, 
whispery communities too piously 
keen to condemn their own; and 
the one Belfast Marie Stopes clinic 
beleaguered by activists, thrusting 
plastic foeti into the hands of 
despairing girls. I bow to none in 
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BELOW Thuso Mbedu as Cora and Aaron 
Pierre as Caesar in The Underground 
Railroad. Amazon Studios 


my defence of free speech - let the 
arguments ring out and only then be 
shot down -— but can see clearly the 
need for separation zones. But that 
all this was going on, only 12 miles 
off the coast of Scotland, until 2019, 
and the fact it took the collapse of 
Stormont for Westminster to step 
in and amend, hurrah - well, I can 
only apologise for my blindness. 
Such a valuable eye-opener: actors 
Sinéad Keenan and Amy James-Kelly 
tenderly stand out throughout. 

I can’t quite remember when 
I’ve heard, from the off, so many 
instances of the N-word ina 
primetime offering as in Amazon’s 
The Underground Railroad, 
and all, I suspect director Barry 
Jenkins would argue, entirely, 
horribly justified. This, then, is 
his traumatic, inspired take on 
Colson Whitehead’s bestseller, of 
the escape route in the early 1800s 
for slaves from the tyrannical 
cotton evil south to the “safer” — ha, 
hollow laugh, ha - north. As in the 
book, Jenkins magically realises 
the actual routes (a network of 
abolitionists with secret cellars, 
waystay safe points) as an actual 
railway, and imagines this thrillingly 
well. As if our saddened hearts 
weren't in our mouths already. 
Every twitch and jottle of Cora and 
Caesar’s flight, and subsequent 
reinventions, is haunted by our 
fear for them, and haunted, too, 
by pursuers with a personal feud. 
Despairing and inventive in equal 
measure — and also slow, measured, 
magisterial, hateful — it is, so far, a 
minor masterpiece. 

On a lighter note, as if it could 
be anything other, Motherland 
(BBC Two) again. The 
genius of this is that it 
doesn’t pretend to shy 
from standard sitcom 
trope: so we get 
lice panic in the 
school, angst 
over catchment 
areas, Mother’s 
Day. It’s just that 
the writing, and 
the subsequent 
cringes, are just 
so splendidly 
cleverer than 
anything 
we've recently 
been used to. 
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Every twitch 
and jottle 

of Cora and 
Caesar’s 
flight is 
haunted 

by our fear 
for them 


BELOW 

The cast of 
Motherland, back 
for a third series 
of head lice panic 
and more. BBC/ 
Merman 
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Mood 
altering 
listens 


Miranda 
Sawyer 


Radio X Mental Health Tool 
Kit With the Campaign 
Against Living Miserably 
Radio X 

Mental Health Awareness 
Week on Jazz FM Jazz FM 


ChillDaBeats Spotify 
The Blindboy Podcast Acast 
Super Brain Acast 


How Do You Cope? With 
Elis and John 
BBC 5 live/BBC Sounds 


It was Mental Health Awareness 
Week last week, and you could take 
your pick from a plethora of mental 
wellness audio. Only a couple of 
years ago, I had to trawl the internet 
to find suitable shows; ones that 
might bring relief to anyone with 
brain chatter or over-rumination or 
sadness or self-loathing. Not now. 
On Friday, at 10.59am, 500 radio 
stations, from Kiss FM to Radio 4, 
broadcast the Mental Health Minute. 
The first MHM was broadcast in 
2018, and included Prince William 
and Prince Harry, before the latter 
decided to go to LA to scale things 
up a bit with Oprah. Anyway, though 
the celebrity personnel change from 
year to year (Gaga one year, Anthony 
Joshua the next; Prince William 
has been a supporter throughout), 
the message of the Mental Health 


Minute remains consistent. It’s 
about connection: asking us to 
listen to others when they need 
to talk, and, if you’re suffering, 
summoning the courage to talk 
in the first place. This, of course, 
has traditionally been harder for 
men, especially those in their early 
20s and in midlife. Radio X, which 
has more than its fair share of 
such listeners, teamed up with the 
Campaign Against Living Miserably 
(Calm) to broadcast some short 
programmes for its Mental Health 
Tool Kit. Love Island’s Iain Stirling 
told a brilliantly buttock-clenching 
story about being overcome with 
anxiety while on stage at a corporate 
gig; Biffy Clyro’s Simon Neil talked, 
a little detachedly, about grief and 
bereavement. On Jazz FM, there 
was an emphasis on nature and 
the outdoors, with a now familiar 
“forest sounds” accompaniment. 

Music is, of course, a time- 
honoured cure for bad moments 
and difficult moods. It is a bit 
weird, though, to witness 
how much music has been 
forced into this box: there 
are umpteen different 
chill-out mindful mixes 
for mental health, 
including ex-Radio 
1 host Phil Taggart’s 
ChillDaBeats (pronounced 
it like wildebeest) on Spotify. 
Taggart is a lovely presenter, 
and I enjoy his music selection and 
interviews, but the idea that only 
pretty, ambient music will see you 
through the dark days is, to me, 
flatly wrong. Sometimes you need 
a bit of Black Sabbath to sort you 
out. Plus, I’m not sure that Gerry 
and the Pacemakers’ You'll Never 
Walk Alone, the opening song on 
ChillDaBeats’ Mental Health Special, 
is a song for anyone other than a 
Liverpool fan, if you want them 
to truly relax. And actually, even 
Liverpool fans might appreciate a 
break at this particular point in the 
football season. 

The Blindboy Podcast has 


long been the choice of the clever 
and anxious listener. Blindboy, 
an Irish artist, writer, musician 
and comedian (pictured below), 
sometimes reads out his short 
stories, usually talks for ages, and 
sometimes interviews people (his 
onstage interview with Bernadette 
Devlin McAliskey is absolutely 
essential listening). Last week, 
Blindboy spoke to the neuroscientist 
Dr Sabina Brennan about the 
human brain. The conversation 
was revelatory, even for Blindboy 
himself, who has often talked 
about depression and agoraphobia 
and how he’s used CBT to help. 
Brennan discussed how the brain 
loves patterns, and how often the 
best way we can stop our brains 
from going into panic mode is by 
installing routines: patterns that 
help the brain relax. She doesn’t 
mind the use of smartphones or 
other devices - “I call it outsourcing 
my memory” — but recommends 
that we “harness our 
brain’s neuroplasticity” 
by learning new 
things or being 
creative. A lovely, 
encouraging listen. 
Brennan has 
her own podcast, 
Super Brain, which 
isn’t bad, though 
she interrupts her 
guests a little too much 
for my liking. You’d be better off 
listening to past episodes of How 
Do You Cope? With Elis and John, 
which won UK podcast of the 
year at the Broadcasting Guild 
awards in March. It’s a completely 
brilliant interview show that takes 
in all manner of mental health 
difficulties, and is ideal for all ages. 
My main audio recommendation 
for anyone suffering mentally 
would be: choose something 
you like to listen to — music, 
documentaries, funny shows, BUT 
NOT NEWS - put your earphones 
in and go for a walk in a park. 
Honestly, that will always help. 


Three shows about niche stuff you didn’t knowwas interesting 


Sneakernomics 

BBC Sounds 

If you can get past the rubbish drama 
interludes, the “hilarious” Bavarian 
oompah music, the US-centred 
presentation, which assumes that 
listeners think of Germany as a far- 
away mythic land — this is a fascinating 
history of trainers. Some aspects are 
familiar (the Adidas/Puma feud, the 
Run DMC My Adidas story), but every 
taleis fully fleshed out with “did you 
know" facts such as why plimsolls 
are called plimsolls. Host Nicholas 
Smith has extensive knowledge, 
having written a book on the subject. 
Fun and oomph is provided by 1Xtra’s 
Ace, who tickles the conversation 
into contemporary pop culture. 


Unclassified 

BBC Sounds 

This Thursday-night Radio 3 

strand is both gently traditional (it 
sometimes asks artists to choose 

a track inits “listening chair”) and 
gently experimental. Presenter 
Elizabeth Alker is cheery and relatable, 
if sometimes alittle close to the mic; 
producer Frank Palmer has extensive 
6 Music/Radio 3 experience, and 

the music is always worth a listen. 
Last week's programme, African 

and Ambient, gave us the brilliant 
KMRU, from Kenya, who uses field 
recordings in his compositions, and 
explored how African music has 
influenced celebrated ambient artists 
from the west, such as Steve Reich. 


99% Invisible 
99percentinvisible.org 

This podcast is the non plus ultra of 
“niche stuff you didn't know was 
interesting” shows. Last week's 
edition wondered why techno is the 
preferred musical choice of Berlin 
(“The musicis penetrating you,” 

says one clubber); the week before, 
Abandoned Ships examined the weird 
world of cargo ships and their crew. 
The one before that, Curb Cuts, told us 
why curbs (kerbs in UK English) slope 
down to the road on corners. The 
company behind the show has just 
been sold to satellite radio company 
SiriusXM, so | hope that founder 
Roman Mars has made some money. 
He deserves it. 
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‘Psychic resistance’: Edward Wakili-Hick, Tom 
Skinner, Theon Cross and Shabaka Hutchings, 
AKA Sons of Kemet. Photograph by Udoma Janssen 


A dance between anger and joy 


Shabaka Hutchings and co’s urgent fourth 
album, much of it recorded after the 
murder of George Floyd, nevertheless lifts 
the spirits and feeds the soul 


Kitty 
Empire 


pa 


Sons of Kemet 
Black to the Future 
(Impulse!) 


Jazz is most often a collegial 
endeavour, but it has a star system 
too. It’s hard to overstate the 
significance of Sons of Kemet’s 
Shabaka Hutchings, a saxophonist 
whose relentless energy and 
pioneering spirit have been key to 
the development of the British jazz 
scene over the past decade. 
Dividing his youth between 
London, Birmingham and 
Barbados, Hutchings played with 
the Ethiopian jazz great Mulatu 
Astatke, among other more routine 
jazz apprenticeships. Currently, 
Hutchings has three bands -— 
Kemet, the South African-leaning 
Shabaka and the Ancestors, and 
the Comet Is Coming. Tomorrow’s 
Warriors, the forward-thinking 
London jazz incubator that schooled 


so much of the current crop of 
musicians in their teens, have 
become Today’s Warriors. They 
could hardly have a more urbane, 
bold and deep-thinking field 
marshal than Hutchings. 

Sons of Kemet’s fourth album is his 
most outgoing and evangelical yet, 
but it carries no trace of compromise. 
There are tenor sax melodies here 
that could be chanted on terraces, 
Seven Nation Army-style; motifs that 
milkmen could whistle. Although 
committed to extemporisation, 

Sons of Kemet’s music is as rooted 
in the brass-laden carnivals of the 
Caribbean and London garage 
raves as it is in the more established 
American traditions. 

This is, to a degree, party music: 
two eloquent percussionists, 


Edward Wakili-Hick and Tom 
Skinner, and the low-slung tuba 
of Theon Cross anchor a rhythmic 
mission targeting the feet and 
hips. Although Hutchings can blow 
exultant free jazz gales and sinuous, 
Ethiopian-infused melodies, he just 
as often emits staccato blares. 
Undercurrents of hip-hop have 
often fed into Sons of Kemet’s 
music, mostly as phrasings and 
tempos. If saxophones are often 
the de facto singers in jazz bands, 
Hutchings’s sax (or clarinet) can 
often double as a reggae toaster or 
a rapper. Here, on the magnificent 
Think of Home, the horns are 
like storytelling calypsonians. By 
contrast, the album is rarely more 
“azz” than on the polyphonic 
flute fantasia that opens In 


There are tenor sax melodies here that 
could be chanted on terraces; motifs 
that milkmen could whistle 


Remembrance of Those Fallen. 

As a marker of the urgency 
on Black to the Future, however, 
Hutchings has ceded ground to 
actual vocalists, more so than ever 
before. Among them are the rapper 
Kojey Radical, who fronts the album’s 
lead single Hustle, accompanied by 
the soft tones of Lianne La Havas, 
and on For the Culture, veteran grime 
MCD Double E. 

Because for all that Sons of Kemet 
prioritise energetic physicality, 
psychic resistance has always 
been at the heart of what they do. 
Their party is a party because, as 
the British-Nigerian poet Joshua 
Idehen puts it on the closing track, 
Black: “This Black sorrow is dance/ 
This Black praise is dance/ This 
Black struggle is dance.” Fans 
will recognise Idehen from Sons 
of Kemet’s previous album, the 
Mercury prize-nominated Your 
Queen Is a Reptile (2018), which 
contrasted a series of black female 
historical icons with the nation’s 
hereditary figurehead. 

The first SOK album was titled, 
simply, Burn (2013), a word that 
recurs here on Field Negus. 
Incensed at “the audacity, the 
Caucacity of it all”, Idehen declaims: 
‘Just burn it all.” The second SOK LP 
was called Lest We Forget What We 
Came Here to Do (2015). 

That sense of purpose is renewed 
on Black to the Future, whose 
11 song titles form a poem and 
mission statement. Its themes are 
no less lively for being familiar: 
harnessing anger, expressing 
joy, acknowledging sorrow and 
committing to a future that is 
different from the past. Much of this 
album came together in the wake 
of the murder of George Floyd and 
the BLM protests that followed; 
Hutchings refined the recordings 
during lockdown. 

Jazz tempos have always posed 
an implicit challenge to the 4/4 
order, but this is an album that 
really wants its transmissions to be 
received. Key to the pop outreach is 
Hustle, in which hustling - making 
something of nothing — is recast 
as a source of pride. The rest of the 
exposition falls mainly to Idehen, 
who sets the tone at the start, and 
provides the album’s gut-wrenching 
finale. “You already have the world/ 
Just leave Black be,” he pleads, 
“Leave us alone!” 

Even more eloquent, perhaps, is 
the instrumental Let the Circle Be 
Unbroken. It begins, as many Sons 
of Kemet tracks do, with some Latin- 
adjacent percussion and a tuba 
melody from Cross. All proceeds 
with customary fluidity —- Cross 
underscoring Hutchings’s melodies 
— until suddenly it doesn’t. The 
eloquence of Hutchings’s playing is 
reduced to a series of increasingly 
disjointed parps, pops and grunts. It 
doesn’t sound “free”; it sounds like 
aviolent struggle. It’s hard to escape 
the conclusion that the reedist is 
fighting for breath. 


Deborah 
LVy 


ae 
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Saweetie 

Fast (Motion) 

A bouncy, motivational banger from 
the next-up rapper, whose debut 
album arrives in June. 


Hét 
tricks 


Skrillex, Starrah and Four Tet 
Butterflies 

LA DJ and producer Skrillex's first outing 
intwo years combines catchy melodies 
with buoyant, house-inflected beats. 
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Mara TK ft 2MY 

Grew Up Inna Chaos 

The Maori-Scottish singer's sparse solo 
debut album conjures Alice Coltrane 
jamming with D'Angelo. 


Other albums 


Fatima Al Qadiri 
Medieval Femme 


A decade into a career at the 
confluence of digital music and art, 
the latest album by New York-based 
Kuwaiti electronic composer Fatima 


Shaneera, was a party-facing tribute 
to the “evil queens” in Arab culture, 
thriving in spite of oppression. More 


Diop’s contemporary ghost story, 
Atlantics, helped earn the film the 
Grand Prix at Cannes in 2019. 
Medieval Femme, by contrast, 
hymns some very different Arab 
women to Shaneera — those of 
the medieval period - with the 
otherworldly delicacy honed on Al 
Qadiri’s soundtrack work. She has 
often played with perspective (how 
the west views the east) as well as 
place (often hyperreal) and time 
(juxtapositions, anachronisms), but 
never quite like this. 


merest scissor snip of 21st-century 


features sorrowful couplets from 
the seventh-century elegiac poet 
Al-Khansa. Apart from the more 
contemporary dystopian digitals of 


and enigmatic. But these lute tones 


is an interior dream-space. 
Kitty Empire 


Jorja Smith 
Be Right Back 


Why is the shortest track always the 
sweetest? Under two minutes long, 
Time, on Jorja Smith’s eight-track 


of vulnerable vocals over acoustic 
guitar. “I’m not here to hug you, I’m 
just for the night,” she howls. 
Smith’s 2018 debut album, Lost 
& Found, was a coming-of-age 
tale of self-discovery. Not much 
has changed: the same themes of 
disorientation that appeared in 
songs such as Blue Lights emerge 
here in Addicted and Burn. This 
isn’t necessarily a bad thing, it just 
makes for a lack of suspense. Smith 
doesn’t owe anyone fresh narratives, 
but as her muse Amy Winehouse 
candidly showed us with Frank and 


and love can shapeshift in just three 
years — enough to make you sound 
like a different artist. 

Admittedly, these are songs that 
didn’t make the cut for Smith’s next 
full-length album, due out in 2022. 
Still, Digging’s angsty 80s pop rock 
energy and Bussdown’s (featuring 
rapper Shaybo) subtle dancehall 
beat are nice enough to rewind, 


ephemeral work. Kadish Morris 


Paul Weller 
Fat Pop (Volume 1) 
(Hyperdub) (Polydor) 


Anybody thinking that 2018’s 
relatively trad True Meanings marked 
the end of Paul Weller’s decade of 
untamed experimentation would 

Al Qadiri is full of echoes. Her 2017 EP, | have reckoned without last year’s 

On Sunset, which once again offered 
up curveballs aplenty. Fat Pop 
(Volume 1) — put together largely 
recently, her immersive score for Mati | during lockdown last spring after his 
tour was postponed, and completed 
at his Surrey studio when the lifting 
of restrictions allowed his regular 
band to reconvene — finds Weller 
once again reining in some of his 
unpredictability on an album that’s 
ultimately more earnest than exciting. 

It’s not without its merits. On the 
taut, post-punk opener Cosmic Fringes, 
he sounds as if he’s channelling Baxter 
Dury’s sprechgesang with equal parts 
swagger and menace. The question- 
and-answer nature of the title track’s 
lyrics recall Sammy Davis Jr’s The 

Sheba sounds like early music laced | Candy Man, which is rather at odds 
with sighs of sensual longing and the with the song’s spacey dub. True, 
meanwhile, is route-one powerpop, 
percussion. The meditative Tasakuba and the closing Still Glides the Stream 
is a classy slice of stately, reflective 
chamber pop. 

Elsewhere, though, too much 
politely slips beneath the radar: 
Golden, the feel throughout is ancient | Cobweb/Connections and Shades of 
Blue are perfectly decent songs, but 
and classical Arabic music figures are they’re also unspectacular. Weller 
rendered digitally; the cloister garden seems incapable of releasing a 
downright bad album at the moment, 
but this isn’t one of his best. 

Phil Mongredien 


Martial Solal 
(Famm) Coming Yesterday 
(Challenge) 


As he sat down to play the opening 
notes of this 2019 concert, Martial 

Be Right Back, is a tender arrangement | Solal, pianist and doyen of French 
jazz, had not yet decided whether 

it was to be his last performance. 

He was 91 at the time and had been 

in the spotlight for 70 years. His 
account of his musings on this subject 
- calm, lucid, Gallic - makes the best 
album note I’ve read in years. 

Age has certainly not softened 
Solal’s playing. He starts with scraps 
of melody, a few chords, a rhythmic 
idea, and builds dazzling musical 
structures. There’s a piece here, called 
Medley Ellington, which uses bits 
of Duke Ellington tunes in this way. 
Solal is a renowned composer, having 
Back to Black, your perspective on life made his reputation in 1960 with the 
score for the classic film Breathless. 
On this recording, however, he 
chooses mainly standards. I can’t 
imagine what the composers of Tea 
for Two would have made of his witty 
deconstruction of their harmless little 
ditty. On the other hand, My Funny 
Valentine is a tour de force, intense 
and emotionally charged. A perfect 
ending. Solal’s mind was made up. 
proving that this is more than just an This had been his final concert. 

Dave Gelly 


Classical é Theatre 


Classical music on CD, 
on air and online 


‘= @ The English Concert, 


directed by Harry 
Bicket, has launched 
anew Handel opera 
series with one of 


his finest: Rodelinda (Linn), first 
performed at the King's theatre, 
London in 1725. Soprano Lucy Crowe 
sings the title role, always brilliant 
in precision and expressive power, 
as heard in her sorrowful aria Ombre, 
piante. The countertenor lestyn 
Davies, as her ‘'dead” husband 
Bertarido, invests every word, every 
note with intensity, and sends the 
dramatic temperature soaring at 
each entry. The chiming timbres of 
the contralto Jess Dandy (Eduige) 
and countertenor Tim Mead (Unulfo), 
tenor Joshua Ellicott (Grimoaldo) 
and bass Brandon Cedel (Garibaldo) 
complete a first-rate lineup. 
Occasionally, fleetingly, the need for 
social distancing threatens ensemble 
— the recording was made in St John's 
Smith Square in September 2020 — 
but this adds a sense of risk to music 
already, inits energy and complexity, 
on the edge. The English Concert's 
playing is pliant, warm, elegant. If 
the rest of the project reaches this 
standard, we're in luck. 


@ After atwo-year 
break owing to a hand 
injury, the classical 
guitarist Milos — 
London-based, born in 


Montenegro, full name Milos Karadaglic 
— gave the world premiere at the 
2018 BBC Proms of Joby Talbot's Ink 
Dark Moon. This concerto is one of 
two premiere recordings on Milos: 
The Moon and the Forest (Decca), 
with the BBC Symphony Orchestra, 
conductor Ben Gernon, and Canada's 
National Arts Centre Orchestra, 
conductor Alexander Shelley. 

MiloS's aim is to find new works 
that can match the popularity of that 
mainstay for guitar and orchestra, 
Rodrigo's Concierto de Aranjuez. In 
its journeys from poetic intimacy to 
high-energy rhythmic finale, Talbot's 
work is idiomatic, meticulously 
detailed, the balance between soloist 
and orchestra well achieved. The 
second premiere, The Forest, is aless 
meaty, impressionistic work by the 
film composer Howard Shore (The 
Lord of the Rings). Also look out for 
another guitar disc, a solo recital 
recorded with an immediate, ample 
sound: My European Journey by 
Alexandra Whittingham (Delphian): 
19th-century miniatures played by 
a young 21st-century virtuoso. 


@ Strike up: in The Listening Service, 
Tom Service explores the changing 
world of brass bands with Elland 
silver youth band director Samantha 
Harrison and composer Gavin 
Higgins. BBC Radio 3, today, 5pm. 
Fiona Maddocks 


The Sorrows of Satan 
Filmed at Brocket Hall, Welwyn 
Garden City; on demand at the 
sorrowsofsatan.com until 31 May 


This light, witty, devilishly well 
delivered “play with music” within 
a play with musicis loosely based 
on the bestselling 1895 novel of 
the same title by Marie Corelli, itself 
loosely based around the myth of 
Faust. Here, there's a twist to the 
tale. Satan, who secretly longs 

for redemption, is damned more 
deeply every time he succeeds 

in converting a soul to evil. Hence 
his suffering when impoverished 
writer Geoffrey Tempest succumbs 
to the temptations of fame, 
fortune and akiss from the lips of 
the woman he loves. 

In this online stage version, set 
inthe 1920s, Tempest has written 
a pretentious “play with music” — 
emphatically not “musical comedy’ 
— also loosely based on the Faust 
legend. It is being rehearsed at 
the splendid Mayfair home of 
Tempest's new acquaintance, 
Prince Lucio Rimanez (AKA Satan), 
with the assistance of one of 
Lucio's earlier fallen souls, Amiel, 
and a succession of identical young 
women in the role of The Woman 
— the only unnamed character 
in Tempest's text. It's a piece of 
sexism not lost on the writer of 
popular musical comedies Mavis 
Clare whois, at first, critically 
traduced, then ardently admired 
by Tempest (Molly Lynch, in all the 
“women" roles, fully deserves 
critical approval and admiration). 

The book and lyrics are by 
Michael Conley (seductive as 
Lucio/Satan). Having jettisoned 
much of the novel's plot and 
most of its characters, he 
niftily steals and repurposes 
its best epigrammatic lines to 
satisfying, Wildean effect (Oscar 
was an admirer of Corelli), As 
composer, Luke Bateman shows 
a generosity of spirit counter 
to his role as Tempest: having 
written the music, he gives the 
best tunes to the devil . Fiendishly 
conjuring a full orchestral sound 
from his piano, Stefan Bednarczyk 
(regret-wrought Amiel) is 
responsible for arrangements. 
Adam Lenson's direction, 
dexterously blending comedy, 
parody and asmidgen of morality, 
shows to best advantage this 
thoroughly wicked array of talent. 
Clare Brennan 
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~ Books 


Biography 


Purgatory and 
paradise with 
a wild prophet 


Frances Wilson’s new biography of 

DH Lawrence is as magnificently flawed 
as its subject — and a work of art in 

its own right, finds Rachel Cooke 


Burning Man: The Ascent 
of DH Lawrence 

Frances Wilson 
Bloomsbury, £25, pp512 


In a letter of 1913, DH Lawrence 
described his belief that in order 

to be an artist, it is necessary to be 
profoundly religious: a veritable 
martyr, in fact. “I always feel as if I 
stood naked for the fire of Almighty 
God to go through me,” wrote this 
man who had always repudiated his 
christian name, which was David 
(friends called him Lorenzo). “I often 
think of my dear Saint Lawrence on 
his gridiron, when he said ‘Turn me 
over, brothers, Iam done enough on 
this side.” 

In her new biography, Frances 
Wilson, who has been quietly in 
thrall to the novelist since she 
was a student, does not grill him 
lightly over charcoal; not for her the 
righteous disgust of Kate Millett, 
whose feminist attack on the author 
in Sexual Politics in 1970 more or 
less did for him, at least in our 
universities (a cancellation avant la 
lettre). Nevertheless, her book is a 
highly flammable thing. If its subject 
is a crazed prophet, sex-obsessed 
and violently contrarian, who 
stalks Bloomsbury drawing rooms 
breathing fire all over everyone he 
meets, her own style is hardly any 
less combustible. 

I cannot recall when last I 
felt so uncertain of a book’s 
essential merit, so confused by its 


Wilson’s approach 
speaks to the 
powerful feelings 
Lawrence stirred 
in others; it 
reaches in to 

their love and 
loathing 


intensity, its digressions, the way 
it disappears down wormholes. 
But equally, I cannot remember 
the last time one left me feeling 

so exhilarated, so challenged and 
absorbed. Will it restore Lawrence’s 
reputation? Will it make people 
want to read the old fox again? 

I’m not sure it matters if it doesn’t. 
Burning Man is a work of art in 

its own right, as wanton and as 
magnificently flawed as anything 
Lawrence ever wrote; an object 
lesson in all that can happen when 
literary passion is allowed to go 
completely mad in the archives. 

Wilson doesn’t begin at the 
beginning, nor does she end at the 
end, though if you concentrate, 
the life is all here, from Eastwood, 
Nottinghamshire, where Lawrence 
grew up the son of a coalminer, 
to Taos, New Mexico, where his 
ashes were either mixed into the 
cement of an altar stone, or eaten 
by his wife, Frieda, and his acolytes, 
Mabel Dodge and Dorothy Brett. Her 
focus is on the years 1915 to 1925, a 
natrative she organises into three 
sections along the lines of Dante’s 
Divine Comedy. 

Lawrence’s Inferno is England 
during the first world war: he is 
newly married to the German 
divorcee, Frieda von Richthofen; 
The Rainbow is being prosecuted for 
obscenity (no one knows precisely 
what this obscenity involved — 
records are lost — but one reviewer 
spoke for many when he described 
it as a “monotonous wilderness 
of phallicism”). Purgatory is Italy 
from 1919 to 1922, which ultimately 
produces what Wilson daringly 
regards as his masterpiece: a little- 
known introduction to Memoir of 
Maurice Magnus (its author, now 
all but forgotten, was an indebted 
former French Legionnaire and the 
lover of the writer Norman Douglas). 
Finally, there is Paradise, AKA New 
Mexico, to which he is invited by 
the American socialite, proponent 
of psychoanalysis and memoirist, 
Mabel Dodge, though his stay there 
is hardly rapturous: in the desert, 
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the tuberculosis that, in 1930, will 
kill him now increases its noose-like 
hold on his waxy body. 

Wilson makes no apology for the 
fact that she gives major roles to 
figures previously considered minor, 
that episodes other biographers 
have thrown away in a paragraph 
have induced her to go to town — 
and thanks to this, there are times 
when Burning Man seems more 
like a group biography than a life 
of Lawrence. Here is EM Forster, 
telling Lawrence he is “a deaf, 
impercipient fanatic”; here is HD, the 
Imagist poet, for whom Lawrence 
was both spirit guide and satyr; 
and here is Dorothy Brett, a Buffalo 
Bill-obsessed aristocrat whose ear 
trumpet was called Toby. But such 
multiplicity also feels right. Never 
was anyone more written about by 
friends and contemporaries than 
Lawrence. Richard Aldington, HD’s 
husband, devoted three books to 
him; by the time Lawrence had been 
dead for just four years, 17 had been 
published. Wilson’s approach speaks 
to the intensely powerful feelings 
he stirred in others; it reaches in to 
their love and their loathing as if into 
the guts of some dead animal. I’m 
not being over the top. This is visceral, 
bloody stuff: intimate and festering. 

There are longueurs. I was bored 


and confused by the more than 100 
pages she gives over to Lawrence’s 
escapades with Magnus. Were the 
two men lovers, or not? But I was 
fascinated by the syphilitic Mabel 
Dodge, at whom Wilson resists 

the temptation to laugh (Dodge, 
lured into a relationship with an 
equally syphilitic Native American 
called Tony Lujan by the nightly 
drumming he performed while 
squatting on the floor of his house 
in the pueblo, is a comical figure, 
as deluded as she is controlling). 
The chorus of voices builds 

and builds. Sometimes ecstatic 
and sometimes shrill, it brings 
Lawrence alive in all his 
derangement: his ridiculousness as 
well as his glory; his perspicacity 
and his blindness. 

What does Wilson want for 
Lawrence? She believes his genius 
lies elsewhere than in his novels - 
in his travel writing, for instance 
— and regards him as the inventor 
of autofiction; she would like us to 
read the books we haven’t heard of, 
rather than those we have. Would 
this wild man have despised our 
times, increasingly puritan and 
tending towards censorship? No! 
He would, she insists, have fitted 
right in, for he was nothing if not 
convinced of his moral superiority. 

Above all, she hopes we will be 
inspired afresh by his uncommon 
ferocity, his never-ending quest 
to find a good way - the right 
way — to live. Can she make this 
happen? Well, this early reader 
has always been repulsed by 
Lawrence, the Great Unreadable, 
aman who was apt to tell women 
they did not really know a floor 
until they’d scrubbed it. As a 
student, Sons and Lovers made 
me queasy; I remember chucking 
the Penguin Classics edition of 
The Rainbow at the inevitable Paul 
Klee poster on my wall. But Wilson 
writes so brilliantly, and with such 
conviction. If you believe, as I do, 
that to live life well is to fail in ways 
that may be unimaginably huge, this 
strange and confounding book is 
for you. 


To order Burning Man: The Ascent 
of DH Lawrence for £21.75 go to 
guardianbookshop.com or call 
020-3176 3837 


Music 


A place of her own 


Writer and punk 
musician Stephanie 
Phillips draws parallels 
between her own life 
and that of Solange 

in this hymn to black 
individualism, writes 
Caleb Azumah Nelson 


Why Solange Matters 
Stephanie Phillips 
Faber, £9.99, pp256 


The cover image of Why Solange 
Matters, the first book in Faber’s new 
Music Matters series charting the 
story of groundbreaking musicians 
(Marianne Faithfull and Karen 
Carpenter to follow), shows the 
singer washed in red light, her arms 
loose by her side, gazing towards 
the audience, or at someone she 
recognises. In that moment she 
is bordering on heavenly. Though 
the photograph was taken five 
years ago, around the time 
of Solange’s A Seat at 
the Table album, for 
me it conjures a lyric 
from Down With the 
Clique on her 2019 LP 
When I Get Home: “We 
.. were rollin’ up the street/ 
©) Chasing the divine, oh..” 
For Solange fans, 
myself included, 
there is something 
of the sublime in 
her music. Chords 
loop, horns 
slide, vocals 
riff and run, and 
a connection 
emerges from 
the honesty in 
her work and the 
activism of her 
everyday life. 
Solange, in short, 
is unashamedly 
herself. 
Stephanie 
Phillips, a 
singer and guitarist 
who has played with 
various punk bands, 
seeks to ground 
Solange’s journey in 
her own adventures. 
She describes her 
voyage as a Black 
woman trying to find 
moments of peace and 
freedom in a society that 


Solange Knowles: 
‘something of the 
sublime in her music’ 


doesn’t offer such liberty so easily. 

The narrative doesn’t homogenise 
the Black experience. Solange 
Knowles was born in 1986 in 
Houston, Texas, where she was 
surrounded by a strong family 
— mother, Tina, father, Matthew, 
and older sister, Beyoncé — and 
community. But at the majority 
white school she attended, 
Solange’s confidence was 
misconstrued as “crazy... attention- 
seeking”, leading to her being 
home schooled before entering the 
music industry. 

Phillips, meanwhile, recounts 
her own upbringing in 
Wolverhampton, where many 
of the spaces she occupied were 
predominantly white and failed 
to reflect her father’s collection of 
reggae or her “quietly revolutionary” 
mother. When writing about 
her parents, the author’s prose 
sparkles. Her account of her 
father’s migration story from 
Jamaica to England is as moving as 
it is insightful. 

We follow Phillips from 
Wolverhampton to Kingston, 
for university, then to Brixton, 
where she forms her Black 
feminist punk band Big Joanie. It’s 
wonderful to read Phillips’s own 
story alongside Solange’s - the 
two are similar in age and share 
a DIY ethic, as well as a belief in 
the power of community, and 
their lives are vividly detailed. 
Though Phillips’s focal point is 
Solange’s groundbreaking A Seat 
at the Table (2016), the artist’s early 
years are also explored, as are her 
struggles in an industry that didn’t 
believe she could succeed outside 
of R&B. 

Singer and author share a story 
as Black women moving through 
spaces that weren’t built with them 
in mind. Why Sol ange Matters 
asks not only who Solange is, or 
who Stephanie Phillips is, but who 
Black people are and what they can 
be. Before A Seat at the Table was 
released, a critic suggested that 
Solange should be worried about 
“not biting the hand which feeds 
you”. As Phillips writes, there “is 
a system designed to keep you in 
your place... It keeps Black creatives 
downtrodden and ignores the 
racism in the scene.” 

This is a book about what 
freedom could look like for Black 
women, in which Phillips provides a 
framework, a vision of a new world, 
one she hopes Solange would be 
proud to be a part of. 


Caleb Azumah Nelson’s debut novel, 
Open Water (Viking), is out now. To 
order Why Solange Matters for £9.29 
go to guardianbookshop.com or call 
020-3176 3837 
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Preston bus 
station: money 
spent by ‘anchor 
institutions’ 
stays in the city. 
Gareth Gardner 


Power to the people? 


This account of the 
‘Preston model’, 

the city’s bold wealth- 
building scheme 
whose champions 
include Labour’s 
John McDonnell, fails 
to address to what 
degree it works. By 
Rowan Moore 


Paint Your Town Red: How 
Preston Took Back Control and 
Your Town Can Too 

Matthew Brown and 

Rhian E Jones 

Watkins Media, £10.99, pp180 


We'd all like to believe in Preston. 
The Labour-led Lancashire city 
has, over the last decade, been 
pioneering its own version of 
community wealth-building, 

a concept described as both 
“guerrilla localism” and “extreme 
common sense”. What it means, at 
its simplest, is that money spent 
in a city by “anchor institutions” 
— hospitals, universities, housing 
associations, the council — as 
much as possible stays in the 
city. Contracts for catering or 
construction, rather than going 
to faceless London-based or 
international corporations, go to 
local businesses. 

Rather than go to remote 
shareholders, cashflow and profits 
stay in the immediate area, not 
only giving economic benefits to 


citizens, but also involvement in 
and ownership of local decision- 
making. Residents can “take back 
control” — not in the ersatz sense 
offered by Brexit slogans, but in 
concrete and practical ways. In what 
might have been a classic “red wall” 
area — an old industrial town where 
voters feel let down by successive 
governments — the Labour vote 

has held up, including in the recent 
local elections. 

The “Preston model”, as it is 
called, could, if applied all over the 
country, be revolutionary, which is 
why the former shadow chancellor 
John McDonnell is one of its fans. 
So Paint Your Town Red: How Preston 
Took Back Control and Your Town 
Can Too, an account of the story so 
far and a handbook for realising 
it elsewhere, is potentially an 


important work. It is co-authored 
by Matthew Brown, the leader 

of Preston city council and chief 
architect of the Preston model, and 
Rhian E Jones, a writer on history, 
politics and popular culture. 

The book describes Preston’s 
inspirations — the Basque town of 
Mondragon, for example, where a 
set of participatory co-operatives, 
set up in the 1950s, grew into 
what is now the seventh largest 
company in Spain. Also, the 
Evergreen Cooperatives, in the 
rust belt city of Cleveland, Ohio, 
which “created 5,000 jobs from 
Cleveland’s hospital network alone”. 
Paint Your Town Red points out the 
similarities between these schemes 
and the mutual aid societies that 
contributed to the growth of the 
Labour movement in Britain. 

It sets out the main instruments 
of the Preston model. There is 
“progressive procurement”, which 
means the directing of contracts 
from “anchor institutions” to local 
businesses, and the establishment 
of workers’ co-operatives, 
especially where there are gaps 
in the existing local market of 
suppliers of particular services. 
There is “financial support for 
the community”, which means 
such measures as paying a living 
wage and employment practices 
that “prioritise the welfare” of 
workers. A “regional community 
bank”, which, among other 
things, would have a physical 
presence on the high street, is 
hoped for in the future. 

The book describes other 
applications of Prestonian 
principles and sketches ways in 
which you, the reader, might get 
involved in creating community 
and co-operative initiatives and 
in pushing your local council to 
support them. 

In all of which the fundamental 
question is, does it work? Does 
the patent good sense of the 


idea get befouled by unintended 
consequences and unexpected 
pitfalls? If the Cleveland and 
Mondragon experiments are so 
great, why are they not more 
widely applied? Because of the 
hostility of financial elites or for 
more basic reasons? 

Here, Paint Your Town Red 
could do more. It tells us that 
“in the past five years, Preston 
council and its partners have 
almost tripled their spending in 
the local economy, from £38m to 
£111m”. Good, but there’s limited 
detail as to how it has played out 
across the city. There’s a shortage 
of voices from satisfied citizens, 
as opposed to the officials and 
businesses most likely to approve 
of the model. Criticisms — that 
it could lead to a sort of local 
protectionism, for example — are 
rather vaguely addressed, and 
the source of these critiques not 
identified by name. 

Too often, there is a tone of 
wishful thinking and special 
pleading, of talking up initiatives 
that in some cases seem tentative 
and insubstantial. This is evident 
when the authors refer to “the 
fact that the [Bernie] Sanders 
and Corbyn moments did not 
result in conclusive electoral 
success”, which is something of an 
understatement, given Labour’s 
worst defeat since the 1930s. 

If the Preston model works, 
it will stand up to more robust 
examination than Paint Your Town 
Red offers; if it doesn’t, then it’s 
time to learn from it and move 
on. But if it is really going to slay 
the dragons of global finance, the 
Preston model will have to go into 
battle with better weapons than 
this book provides. Which, very 
probably, it deserves. 


To order Paint Your Town Red for 
£9.56 go to guardianbookshop.com 
or call 020-3176 3837 


Fiction 


Into the wilderness 


Sorrowland 
Rivers Solomon 
Merky Books, £14.99, pp368 


In US author Rivers Solomon’s 
previous two novels, themes of 
memory and repression shaped 
stirring sci-fi narratives. Now comes 
a gothic techno-thriller in which 
the trauma of the past is parried 
with defiance and a thirst for 
understanding, as embodied by an 
electrifying young hero. 

Vern is 15 years old and pregnant 
when she escapes from an American 
cult known as the Blessed Acres 
of Cain. Hidden in the forest, she 
gives birth to twins named Howling 
and Feral, and spends the next four 
years there, hunting and gathering, 
dressing her babes in animal skins 
and bedding down in shelters. 


Vern has an abrasive, masochistic 
streak. Determined to “make every 
moment of her life a rebellion”, 
she’s also daring, patient, smart as 
blazes, which is just as well because 
she’s up against plenty, including 
debilitatingly poor eyesight, albinism 
that makes her skin hypersensitive, 
and “hauntings” - fearsome 
hallucinations that have followed 
her from the cult’s compound. Also 
on her tail is someone she dubs “the 
fiend”, intent on scaring her from her 
hiding place with ghoulish offerings 
garbed in baby clothes. 

Vern becomes half animal 
out there, all instinct and need. 
Something else is stirring deep 
within her too: a foreign body 
that she senses has to do with the 
regular vitamin shots administered 
back on the compound. It confers 


superhuman strength and the ability 
to heal overnight, and she feels 
invincible until she begins sprouting 
an exoskeleton and is wracked by 
pain. Eventually, fears for her health 
drive Vern’s small family from the 
forest, forcing her to acquire new 
skills in a quest for answers. 

When it comes to Cainland, 
Vern grows to see that its founding 
motives had some merit, enabling 


black people to help one another. 
She’s unable to bring this same 
nuanced view to bear on life in 

the outside world. “The primary 
freedoms this nation protected were 
the ones to own and annihilate,” she 
declares. Fortunately, she soon finds 
another sanctuary, and with it the 
healing ministrations of a Native 
American woman. 

Astirring sense of the epic 
animates this striking novel. 
Anything that remains of Vern’s faith 
is rooted in the vastness of life, and 
when she meets her nemesis, it’s 
only fitting that it should turn out to 
be a creature “so looming that being 
next to it was like falling”. 

This capaciousness is echoed 
in the sheer range of Sorrowland’s 
timely preoccupations. It’s about 
escape, self-acceptance and queer 
love. It’s about genocide and the 
exploitation of black bodies, self- 
delusion and endemic corruption, 
motherhood and inheritance. Its 
frame of reference is generous — in 


some ways, it’s clearly rooted in 
Afrofuturism, but it nods as well to 
Giovanni’s Room, Robin Hood and 
folklore from multiple cultures. 

Sounds like a lot? It is, and yow’ll 
certainly find extraneous material 
here, including an orgy attended by 
a couple of ghosts. And yet Solomon 
(pictured) matches her ambition with 
a plot whose conviction and vitality 
make up for any shaky logic. 

As for memory, ensuring that 
past wrongs don’t go forgotten 
isn’t enough for Vern, who, though 
still a girl by the novel’s end, has 
taken ownership of the adrenaline, 
anger and appetite that drive her. 
Solomon’s audacity lies in imagining 
at least some of those wrongs not 
only remembered but put right, 
and in dreaming up powers potent 
enough to make it so. 
Hephzibah Anderson 


To order Sorrowland for £13.04 
go to guardianbookshop.com or 
call 020-3176 3837 


» 


The Wolf Den 


Apollo, £16.99, pp454 


A Pompeii brothel in first 
century AD might not be the 
obvious setting for a novel 
about female empowerment, 
but Elodie Harper's vibrant 
and thrilling story is steeped 
in historical detail while 
remaining contemporary in its 
concerns. The book follows the 
fortunes of Amara, a reluctant 
“she-wolf"” — a woman sold 
into sex work — who aims to 
escape from this degrading 
world while taking comfort 
from the solidarity of her 
colleagues. Harper tells her 
gripping tale with conviction 
and wit. 


In Love With Hell 


Robinson, £20, pp262 


Drinking has traditionally 
been the writer's vice and 
William Palmer's pen portraits 
of 11 alcoholic authors, 

from Patrick Hamilton to 
Elizabeth Bishop, place their 
work in the context of their 
bibulous activities. Palmer's 
vignettes are engaging and 
highly readable, despite some 
sloppy copy-editing and 
sweeping generalisations. 
There are some questionable 
omissions, too, and the 

book may have benefited 
from exploring more 

writers’ lives. 


Brixton Hill 


Corsair, £8.99, pp288 
(paperback) 


Lottie Moggach's former 
partner is Chris Atkins, 
author of the prison memoir 
A Bit of a Stretch. She draws 
on her experiences of visiting 
Atkins in jail to considerable 
effect in this gripping thriller 
with a social conscience. 

Her protagonist, Rob, is a 
convict who leaves Brixton 
on day release to work in 
alocal charity shop and 
forms a bond with Steph, a 
businesswoman whom he 
literally bumps into. Steph's 
agenda, and how it relates to 
Rob's incarceration, is teasingly 
revealed over the course of a 
twist-laden novel. 


To order The Wolf Den for 
£14.78, In Love With Hell for 
£17.40 or Brixton Hill for £8.36 
go to guardianbookshop.com or 
call 020-3176 3837 


Books 


Too much information 


This dizzying history 
tour of disasters takes 
its lead from Covid, 
and China’s role in ‘cold 
war II’, but offers little 
clarity or relief from 
Niall Ferguson’s flawed 
certainties, writes 


Doom: The Politics of 
Catastrophe 


Allen Lane, £25, pp496 


Is there such a thing as a timely 
history book? If the point of history is 
to gain objective distance from past 
events, then timeliness can only be 

a pleasing accident rather than an 
outcome that is consciously sought. 
Yet with a column-writing historian 
such as Niall Ferguson, someone 
who is engaged prolifically in current 
affairs, the call of the now appears 
nigh on impossible to ignore. 

And so his latest book, Doom, 
takes its lead from the Covid 
pandemic and seeks to place it ina 
historical context of other natural 
and manmade disasters — the two, 
as he rightly points out, are usually 
conjoined. The subtitle is The Politics 
of Catastrophe, and Ferguson’s 
basic thesis is that all disasters are 
grounded in “a history of economics, 
society, culture, and politics”. 

Few would dispute this near- 
truism, although a study of these 
various fields won't necessarily 
yield a working model or even 


rough image of the complex 
mechanics of catastrophe. And, 
indeed, no such clarity of picture 
emerges from Ferguson’s whistle- 
stop tour of major lethal events. 
Instead, like someone who doesn’t 
want to let a moment’s research 
go unused, he crams the book 
with a dizzying array of theories, 
characters and references that, 
while sometimes informative and 
occasionally amusing, combine to a 
deadening effect. 

Network theory, the “Cassandra 
Coefficient”, the psychology of 
political incompetence, 
the fractal geometry 
of disaster and 
cliodynamics all vie for 
headspace alongside 
Voltaire, Thomas 
Malthus, Amartya Sen, 
Aeschylus, Richard 
Feynman, Liu Cixin 
and an intellectual cast of 
hundreds. 

In vain does the reader search 
through Ferguson’s impressive 
breadth of learning for a compelling 
structure or argument that might 
make sense of the information 
overload. As if to make that job 
even harder, two-thirds of the 
way through the book, Ferguson 
starts writing about contemporary 
events as they’re unfolding. He 
acknowledges the limitations of 
this endeavour, as a historian, but 
suggests the chapter should be read 
as a diary. 

It’s no such thing, but instead 
an extended piece of opinion 
journalism that doesn’t really add 
much to our understanding of 
the pandemic, while showing that 


t 


Ferguson is no better at prediction 
than the scientists he takes to task. 
His near namesake, Neil Ferguson, 
comes in for admonishment for 
overestimating the death rate from 
Covid if no preventive measures 
were taken. The Imperial College 
London epidemiologist said that, 
without lockdowns and other 
prophylactics, as many as 2.2 million 
American lives were at risk. 

Ferguson (the historian) says his 
own estimate, made in May 2020, 
was a death toll of approximately 

250,000 by the end of 2020 -a 
total that he still finds 
plausible when writing in 
August of last year. In 

fact, closer to 350,000 
Americans died by 
the end of December 
(the figure is now over 
580,000). And that was 
with lockdowns, social 
distancing and masks -— at 
least in most states - and, 
moreover, the arrival of effective 
vaccines, which was far from 
guaranteed earlier in the year. 

All of which is to say that 
pandemics are notoriously difficult 
to call, because so many variables 
exist across and within nations. It’s 
the role of epidemiologists to be 
Cassandras and err on the side of 
worst-case scenarios, because the 
costs of overestimating are much 
less devastating than those of 
underestimating. 

Ferguson is doubtful about the 
effectiveness of lockdowns, which 
seems more like an ideological 
predisposition than an empirically 
based piece of reasoning. And while 
he acknowledges Donald Trump’s 
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Left: a pedestrian 
in a face mask 

in New York, 
February 2021. 
Below: Niall 
Ferguson. 
Timothy A Clary/ 
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flawed handling of Covid, he argues 
that it would be wrong to blame 
populist politics. Looking at what 
has taken place in Hungary (which 
has the world’s highest per capita 
Covid death toll), Brazil and India, 
all of which are struggling with 
raging Covid outbreaks and are 
governed by populist leaders who’ve 
played down the pandemic, it’s 
probably more accurate to say that 
populism - the politics of telling 
people what they want to hear — has 
proved disastrous. 

Sooner or later, Ferguson’s work 
tends to come to a realpolitik 
crunch, usually involving a kind of 
ranking assessment of the global 
powers. It would be wrong to say 
that he’s obsessed with China’s 
growth - it is, after all, the big 
story of the late 20th and early 21st 
century — but all roads do seem to 
lead to Beijing. 

Of course, all the routes that 
Covid has taken ultimately lead 
back to China too, and needless to 
say this confluence of politics and 
pandemic is not lost on Ferguson. 
The pandemic, he writes, “merely 
intensified cold war II, at the same 
time revealing its existence to those 
who previously doubted it was 
happening”. 

He concludes that the west has 
no choice but to contest a cold war 
that China is determined to win. He 
may well be right, but what the link 
is with the rest of the book remains, 
like so much else within its pages, 
not easy to decipher. 


To order Doom for £21.25 go to 
guardianbookshop.com or call 
020-3176 3837 


The Observer 
36 | 16.05.21 


Trouble at 
the very top 


US politician Stacey 
Abrams triumphs 
with a conspiracy in 
Washington, plus a 
Du Maurier-esque 
chiller and the dark 
world of a life coach. 
By Alison Flood 


| Books 


Thrillers of the month 


While Justice 
Sleeps 

Stacey Abrams 
HarperCollins, £14.99, 
pp400 


Stacey Abrams, the 2018 Democratic 
nominee for governor of Georgia, 
has found time in her busy political 
career to write a legal thriller. 
Set in a US ruled by a “shrill 
xenophobe of a president”, While 
Justice Sleeps follows Avery Keene, 
a young and brilliant law clerk 
for the Washington judge Justice 
Wynn, who has been looking into a 
controversial biotech merger. When 
Wynn falls into a coma, Keene is 
stunned to discover that she, rather 
than his wife or son, has been given 
power of attorney over his life. She 
digs into why, discovering bodies 
and clues along the way: “Justice 
Wynn had typed gibberish on to a 
piece of paper that he demanded 
burned upon reading, as though 
he’d escaped from a John le Carré 
novel.” As she uncovers a conspiracy 
reaching the highest levels of 
government, she makes full use 
of her photographic memory and 
tries to stop her drug addict mother 
affecting her career as she does so. 
Abrams, who started writing 
novels at Yale Law School, has 
previously published romantic 
thrillers under the pen name 
Selena Montgomery. While Justice 
Sleeps is complex and occasionally 
convoluted, ending in a terrific 
set-piece legal showdown between 
Keene and those ranged against her. 


The Widower 
Christobel Kent 
Sphere, £18.99, pp352 


Rose is living in Italy, teaching 
English, when she gets a call from 
her sister Kate’s husband, Evan. 
Kate, 41, has died, unexpectedly, of 
cancer. Nobody knew she was ill 
and Evan needs Rose to come home 
and look after his children — Jamie, 
the toddler son he had with Kate, 
and Serena, his daughter from a 
previous marriage. When Rose 
arrives at the huge, gloomy, isolated 
house on the east coast, she is lost. 
With no mobile signal and caring 
for children for the first time, she 
becomes disoriented. “It seemed 
as though there was no division 
between land and sea; it was one 
great grey watery waste, broken here 
and there by the black skeleton of a 
tree or the marsh grass ruffling the 
water’s surface.” But as she watches 
the grieving widower and his 
spiky, sly daughter, Rose discovers 
a message left for her by Kate and 
starts to ask questions about why 
nobody took her sister to the doctor. 
The Widower seethes with 
atmosphere - I read the first half of 
it slowly, almost unable to bear the 
thrumming tension, and the second 
half at a pelt, desperate for Rose 
to escape the “thick red swarming 
gloating dark” of the house in 
which she finds herself”. Haunting 
and heart-wrenching, this book is 
reminiscent of Daphne du Maurier. 


The House Guest 
ae Charlotte 
ar. Northedge 
I fe \ESisae §=HarperCollins, £14.99, 
Giles? pp352 


The House Guest, the debut novel by 
the Guardian’s head of books, opens 
with a glimpse of the kidnapping 
of a two-year-old before going 
back in time to London in 2015. 
Kate, who is trying to make a new 
life after the disappearance of her 
sister, is drawn into the world of the 
magnetic Della. A life coach, she is 
almost worshipped by the young 
women she supports — Kate dubs 
the identikit women “the Janes” — 
but takes a special interest in Kate, 
getting her to babysit her children, 
even inviting her to work for her in 
France for the summer. Flattered 
by the attention and enticed by the 
promise of a new life, Kate ignores 
warnings from “the Janes” and 
accepts. But in the “sultry, airless, 
lush landscape” of southern France, 
she finds herself increasingly 
entwined in the life of Della and 
her husband and begins to see a 
new side to her mentor. “Now I can 
see she had got me exactly where 
she wanted. It was a turning point 
all right, but not of the kind I was 
expecting.” 

Full of twists, The House Guest 
spirals towards its dark conclusion, 
wrongfooting the increasingly 
uneasy reader at every turn. 


The Coldest Case 
Martin Walker 
Quercus, £18.99, 
pp352 


Bruno Courréges, chief of police 

in St Denis in the Dordogne, gets 
involved in a 30-year-old murder in 
The Coldest Case, the 14th book in 
this series set in south-west France. 
His boss, J-J, has long been obsessed 
with an unidentified body, killed 
with a blow to the head and found 
in the woods, the one case he has 
never solved. When Courreges visits 
a nearby museum, he sees how 
curators have worked with ancient 
skulls to reconstruct their faces and 
suggests J-J try the same thing. They 
soon discover links to the man’s 
family and find themselves on the 
trail of a murderer who has got away 
with their crime for decades. 

Packed with descriptions of the 
food Courreges and his friends cook, 
of the gorgeous French countryside 
and of the local community, this 
book is pure escapism. Courreges 
deals with day-to-day concerns 
as much as the investigation of a 
murder. Which of his friends will he 
give his dog Balzac’s two puppies 
to? Can he manage to cook a vegan 
meal? Can he really bear to sample 
the mint sauce his English friend 
has made? It is a delight to dip into 
his sun-baked world. 


To order any of these titles for a special 
price, go to guardianbookshop.com or 
call 020-3176 3837 


From climate-friendly cookbooks to 
incisive non-fiction on the food industry 


One 
Pot, Pan, 
Planet 


Anna ones 


£22.62 RRP £26 


HUGH FEARHLEY. WHIT TENGRTALL 


EAT BETTER 
FOREVER 


HOOKED 


HOW PROCESSED FOOD 


ANNIE BELL 


BECAME ADDICTIVE 


19) 


MICHAEL MOSS 


Witenes OF fw MULT EER mart 


£22.62 RRP £26 


£17.40 RRP £20 


Explore Ethical eating season and 
support the Guardian with every book you buy 


*Get free UK P&P on online book orders over £20 (all orders placed by phone will incur 
a minimum £1.99 delivery charge). Promotional prices valid for a limited time only. 


PLANET 


4 Over 100 recipes and 
ideas for coo-frienclly 
cooking and eating 


£14.78 RRP 655 


Gaatdian 


Bookshop 


Fiction 


A knockout story 


Featherweight 
Mick Kitson 
Canongate, £14.99, pp304 


Mick Kitson’s second novel, 
following 2018’s Sal, is practically 
the definition of a ripping yarn: a 
plucky young “Romi” girl, Annie, 
is bought by the Tipton Slasher, 
a bareknuckle boxer, with the 
winnings from his final fight. He 
raises her like a daughter and she 
follows his footsteps into the ring. 
The sight of a woman fighting “fisty” 
in Victorian England draws eager 
crowds and brings our heroine 
fame, fortune and an Adonis-like 
prizefighter of a husband. But 
these illegal fights lead Annie into 
peril, too, as she encounters vicious 
opponents, enraged lawmakers and 
nasty toffs who want her for their 
private entertainment... 

Kitson drew on his family’s myths 
— Annie and the Slasher are based 
on his ancestors — although he 
admits the stories his grandmother 
told about them were unreliable. 
No matter: this is historical fiction 
rich in fun rather than meticulous 
fact, Kitson’s imagination allowed to 
roam and play. 

He has a fine time with Annie and 


the Slasher - warm, memorable 
creations who come punching off 
the page. Describing Annie, it’s hard 
not to fall back on cliched phrases 
for modern female protagonists - a 
“strong woman”, a “feisty heroine” 

— but Kitson crafts her voice with 
enough verve so that she doesn’t feel 
like a wishful historical rewrite. 

Featherweight transports the reader 
to the tough, rapidly industrialising 
world of the 19th-century Black 
Country, with its old canals and new 
railways, the soot of the forges and 
strikes at the nail factories, via lushly 
detailed descriptions. “The furnace... 
made the sky orange all night and fat 
sparks danced up in the steam and 
curled and fell like they was the shed 
leaves of a white-hot tree.” 

Kitson’s heroes-and-villains 
plotting is predictable, although 
Featherweight remains a gleeful, 
page-flipping read. Fights are 
breathlessly paced, if not rendered so 
grittily as to put off queasier readers. 
It all adds up to a rollicking tale, one 
you'll be glad to take a ringside seat 
for. Holly Williams 


To order Featherweight for £13.04 
go to guardianbookshop.com or call 
020-3176 3837 
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Books | 


Hollie McNish 


‘T have to psych myself up to share’ 


The prize-winning 
poet talks to Kate 
Kellaway about her 
bond with her giggly 
late gran, embracing 
blush-making subject 


Is prudishness damaging? 
The creation of shame is damaging. 


You're a poetic buttress for mothers 
— your fantastic album Push Kick lets 
the body speak out... 

I was desperate to let people know 
how hard giving birth is - and how 
important the aftercare is... 


matter and why Have you experienced racism through 
: : having a mixed-race daughter? 
reading Dp oetry 1S key Queueing to see Santa Claus, we 


to writing 


Hollie McNish, 38, grew up 

in Reading, went on from 

a comprehensive school to 
Cambridge and has attracted 

an online following of millions 

for performances of her poetry. 
Winner of the Ted Hughes prize 

for new work in poetry in 2016, she 
combines protest and humour with 
a refreshing lack of self-importance. 
She is a natural champion of 
women, an ace inequality spotter — 
a mum who refuses to keep mum. 
Her new book, Slug, is in no way 
sluggish: it frisks, rages and rejoices. 


You've a highly developed sense of 
injustice — where from? 

It’s from my mum. She’s a nurse and 
has seen it all in terms of people 
with illnesses and what they have 
to face. She’s given me a sense of 
how lucky I am. I’m in a privileged 
position to speak out because 
although my family might be 
embarrassed by my poems, they’re 
not going to disown me. 


Your poetry is the opposite of “put 
up and shut up”, but do you have 

to psych yourself up to write about 
masturbation, cunnilingus, periods 
and other potentially blush-making 


The books 
interview 


heard people saying loudly: “Look 
at that child, that can’t be her mum.” 
We just left the queue... So many 
little things affect my daughter that 
don’t affect a white person. 


For all your seriousness, you 
described yourself as a chronic giggler 
at school — are you still? 

Yesterday, I had the giggles for an 
hour. Somebody was explaining 

to me the health benefits of 
meditation. Awful, I know, but I kept 
waking my boyfriend up laughing 
about it afterwards... 


What did Cambridge, where you 
studied French and German, give you? 
Brilliant academic teaching and a 
sense of unfairness. I was amazed 
by the students’ certainty of their 
right to be there. I had friends at 
state school just as intelligent. My 
books have been translated so I use 
my languages. My German is pretty 
rubbish, my French still good. 


What books are on your bedside 
table? 

An Introduction to English Poetry, 
edited by James Fenton. Andrew 
McMillan’s Physical — he is amazing. 
Natalie Diaz’s Postcolonial Love Poem. 


Which poetry book do you read 
repeatedly? 
Caroline Bird’s The Air Year. And I 


subjects? Hollie McNish and show me how much they into the past tense, which wasn’t love Bloodaxe anthologies such as 

I have to psych myself up to share. photographed appreciated my stance. But nothing nice. I don’t like funerals. I didn’t Staying Alive. I find that reading 

I do get embarrassed. I’m not near her home happened and I thought, hopefully, think the live stream would be that poetry triggers writing just as much 

somebody who finds it easy to talk in Cambridge by | they’re false threats. I’ve changed my | bad because I find being hugged as living does. 

about this stuff but I find it easy to Suki Dhanda for | name back because I hated “Hollie while I’m crying annoying. But 

write about. Observer New Poetry” — a search engine name. not being able to see family made Do you read on paper or screen? 
Review, April me realise how much I actually On paper. I don’t find any romance 

Have you ever set out to shock? 2021. Your portrait of your maternal gran, appreciate these ceremonies. I in cuddling up with a screen. 


No. 


Your poems are liberally garnished 
with swear words. Is there sucha 
thing as “bad” language? 

I wish we could question that 
more. I told my daughter [now 11]: 
“Culturally, you need to learn the 


whom you lost to coronavirus, is 
lovely and hilarious (she asks her 
hairdresser, by mistake, for ‘‘a cut and 
blowjob”)... 

She was so open-minded and 
changed a lot of her opinions later 
in life. She was giggly yet brought 
up to be so polite. She was aware 


wanted to hug my mum. I wanted 
someone to acknowledge how 
upset I was and there was no one 
there. 


Your poetry online has gone viral. 
What is it you have that other poets 
might lack? 


What book would you give a child? 
So Much by Trish Cooke, illustrated 
by Helen Oxenbury. My daughter 
loved it. My daughter did not like 
books about prejudice — she didn’t 
like being reminded. We liked this 
because it is so soppy about family 


rules. But I’d rather you said, “What of not talking about certain things, I guess it is that my writing is 7 was love and shows family is about more 
a bloody lovely day today!” than to yet desperate to talk about them. immediately understandable, than just two parents. 
call somebody ugly — which is not a Through our relationship, we each although I like poems you have to desperate 
swear word.” found an outlet. It was lovely to talk read 10 times... What books are most overrated? 

to somebody generations ahead to let I’m not trying to be nicey nice here 
You’ve suffered online abuse, who was so open but pretended not | And then the freedom with which you people but none. If people get something 
changing your name to “Hollie Poetry” to get a dirty joke. write about taboos pulls readers in... from a book, even if we don’t think 
in 2015. How did you cope? Do you see sex drive and writing drive know how | irs any good, it’s not for us to say. 


The first time I got threats, it was 
really scary. I’d put up a pro- 
immigration poem on YouTube 
and someone started posting dates 
of my gigs and said they’d come 


Watching her funeral via live stream 
must have been terrible... 

I’d written most of the book when 
she was alive. One edit I had to do 
was to turn the poems about her 


as linked? 

All energy drives are linked. I’d call it 
an orgasm drive - an urge to make 
something specific from a dream 
inside your head or skin. 


hard 
giving 
birth is’ 


Slug is published by Fleet (£14.99). 
To order a copy for £13.04 go to 
guardianbookshop.com or call 
020-3176 3837 
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Puzzles 


Guess the painting by Laura Cumming 


This week’s question: 
Who painted these heads 
(above)? Answer next Sunday. 


Last week’s detail 
(below) showed a 
famous image from 
Alice’s Adventures in 
Wonderland, by Lewis 
Carroll, as depicted 
by John Tenniel. Alice 
has slipped into a 
pool of her own tears, 
as shed when she 
was 9ft tall. She has 
now shrunk to the 
size of the mouse that 
will shortly swim by. 
Tenniel’s Alice, with 
her unruly mane of 
hair, is as familiar as 
the books themselves, 
a proverbial figure 
now adrift in the 
artist’s incisively 
graphic lines. Is there 
amore recognisable 
swimmer in art? 


Emoji songs 


Guess the Bob Marley song from the emoji 
symbols. Answers at the bottom of page 39 


°2@XAfe 
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Set by Killian Fox 


Everyman crossword No.3,892 


Across 
1 Pile up tins for fish-eaters (8) 


5 Biblical figure suppressed by vilest 

Herod (6) 

10 Grotesque raptor in fantasy; fierce: 
I'm nervous, primarily! (7) 

11 Denies time for the good in 
shelters (7) 

12 Faith's tied up, we're told (5) 

13 Four notes describing a 
meeting (4-1-4) 

14 21st book of 0.T.: timeless casket 
displayed food containing fruit (6,5) 

18 Herod's legacy depicted in film with 
a couple of lines (7,4) 


21 Everyman's run into lav: behold, 
Everyman's ina muddle (9) 


23 Trainspotter ultimately missing 
mass transport system with old- 
school charm (5) 


24 Smelling what goose produces (7) 


25 Dictionary, American, minimal cash 
invested — a tragedy (7) 


26 Voyeur, dismal fiancé — essentially, 
acreep (3-3) 

27 Where Charlotte's often seen to be 
fancy (2,6) 


Down 


1 Sanctimonious, good and holy man 
with yen for filthy place (6) 


2 In France, the dessert one threw up, 
being sick (4,2) 
3 Press relayed eerie fact (9) 


4 He can't go on only ordering 
creation of tiny things (14) 


6 South of lowa’'s capital city (5) 


7 £1,000 sheds to become modern 
way of working (3,5) 


N 
w 
& 


8 Research Yeats. Puzzling? Don't 
worry! (4,4) 

9 Grew ponytail to supply admission 
of error (7,7) 


15 Poet going north: ‘Say, frightful 
water in Scotland, mostly’ (9) 


16 Inmanner of amember of 
parliament? (8) 

17 New Saab assigned to Observer 
staff, recognizing good work? (2,1,5) 

19 Mist up oriel, alittle haze (6) 


20 ‘Dessert’, Canadian native's 
announced (6) 


22 Advisory board where some 


participants are late? (5) 


We regret to announce that, until further 
notice, we are unable to take entries or 
offer prizes for solvers of the Everyman 


weekly crossword. 


Sudoku classic 


Fill in the blank cells 
using the numbers 
1to9. 


Each number must 
appear just once in 
every row, column and 
3x3 box. 


SOLUTION No. 3,891 
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Azed No. 2,553 Plain 


Across 

1. Who's involved in it? Cited Ken Hom (not 
English) (10) 

11 Barrier, one that is removed — it's 

perishing! (4) 

12 It fires stones, stray penetrating 

buttress (7) 


13 | love being included in Cub Scouts — 
one of muster maybe? (6) 


14 Former junior court official lives in 
Poona these days (6) 


16 US bumpkin, honest — more than one's 
seen in closet once (4) 


17 Highland joint, slice one's tucked into (4) 


18 Counter-irritant? Miss pain when it's 
correctly applied (8) 


20 Like volunteers in a caper with 
outstanding characters (9) 

23 One unseating e.g. Herod rent him in 
pieces? (9) 

25 One entering turn off embarrassed — 
it's unsuitable for regular traffic (8) 
26 Dance, one in the White House years 
ago (4) 

27 Atthe time of retiring certainly goes 
after secluded spot (4) 


31 |sit out on fringes of party —I don't 
have many others to speak to (6) 

32. Certificate: I'll leave one doctor sees 

0 (6) 

33 Dismisses pointed tool, we hear, for low 
gnarled tree (7) 

34 Libido that's intrinsic to our genes (4) 


35 What'll upset Rome re sins — a favourite 
heme of his? (10) 


Down 
2 Copper one's dropped into muddy drain, 
losing it (7) 
3 Small beer? Three in combination on the 
way (6) 
4 Supply member of the force protecting 
queen (4) 
5 Duffer stuck awkwardly the lady's 
clutching (8) 
6 Plants devouring insects trapped in 
quivering sheen (9) 
7 Onset of destruction with carpet 
bomber? (4) 
8 Point out former impairment limiti 
lives (6) 
9 Not enough to satisfy angler, caught in 
open kiddle (4) 
10 Worry about botched remake, typical of 
supply-and-demand situation Cio) 


13 Discipline needed going round one small 
island, of little value to Uncle Sam (10) 


15. Working at Tiber mud, British extracted 
old Roman bowl (9 


19 Anti-damp precaution that is not seen 
in Scots town, Jock's own (8) 


21 Medley composed by gleeman (7) 

22 Post-harvest features used up in 
steamer (6) 

24 Strong winds from opposite quarters 
with rose buffeted between them (6) 
28 Land owned unconditionally — and part 
of wood also (4) 

29 South Africa invested in Arab banks (4) 
30 Facility for sewers, openings for effluent 
hey use inside (4) 


The Chambers Dictionary (2014) is 
recommended. 
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Azed No. 2,550 solution & notes 
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Across 1, though in anag.; 16, nc in day; 17, b(e.g.)one; 26, anag. + omen; 
32, east in HE (= His Eminence); 33, anag. in tumblers. 


Down 1, auto + cin anag.; 5, anag. + ome(n); 8, t + hebe + Esk + seen (rev.); 
14, trait in anag.; 23, comp. anag. & lit.; 25, i.e. ‘Cana’ (of Galilee); 28, n + ear; 


tight = miserly. 


Special announcement 


We regret to announce that, until further notice, we are unable to offer prizes for 
solvers of the Azed weekly crosswords. The special monthly Azed clue-writing 
competitions are not affected and will continue as normal. Entry rules for these 


will appear as usual. 


Killer by Godefridus 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Emoji answers 
1. No Woman, No Cry 2. Get Up, Stand Up 
3. Three Little Birds 4.1 Shot the Sheriff 5. Sun Is Shining 


Chess by Jonathan Speelman 


Diagram 1 
Black played 11...Kg7. Why was this a 
gross blunder (see the second game)? 


In 1982, | played in a tournament in 

the Russian Black Sea resort of Sochi. 
Misha Tal won with 10/15 and! had a 
fairly decent result with two wins a 
loss and 12 draws. Sochihas a lovely 
seaside promenade and | spent quite a 
lot of time on it with two of the (then) 
Russians — Lev Psakhis and Anatoli 
Vaisser — who taught me some salty 
rudiments of the Russian vernacular. 
We went to the market and for the first 
time in my life | encountered a lovely 
fruit which | later learned (you need 

a good dictionary) was persimmon, 
sometimes called sharon fruit. 

In those far off Soviet days, the 
foreigners — me, Murray Chandler, 
Lazlo Hazai from Hungary and Semko 
Semkov from Bulgaria — were put in the 
Zhemchuzhina (Pearl) hotel while the 
Russians were in lesser establishments. 
Sochihas remained a top venue for 
Russian chess and a few days ago the 
Pearl Hotel hosted the annual Russian 
team championships. This comprised 
the premier league, the “higher league” 
(second division) and a separate 
women's league. There were nine teams 
in the top division (after a withdrawal) 
with Bronze Horseman from St 
Petersburg scoring a convincing victory 
as they won all eight six board matches. 

Bronze Horseman (named after the 
statue of Peter the Great in Senate 
Square in St Petersburg) have often 
been led by Peter Svidler, though this 
time Nikita Vitiugov was top board. 
Their squad of eight was packed with 


talent and as low as board four they 
had Andrey Esipenko, the teenager 
who beat Magnus Carlsen in Wijk aan 
Zee. Esipenko had the best overall 
result with 6.5/7, winning all five 
games as Black and dropping a single 
draw as White against the hugely 
experienced Vadim Zvjaginsev. This 
violent game was his other White. 


Andrey Esipenko v Mikhail Kobalia 
Sochi 2021 
Catalan 


1d4.Nf6 2c4 e6 3 Nf3 d5 4 g3 Bb4+ 

5 Nc3 After this, White will have to 
sacrifice the c pawn. Instead 5 Bd2 

is normal when Black replies 5...Be7 
arguing that since White would really 
like to fianchetto the bishop on b2 it's 
actually a gain to have lured it to d2. 
5...dxc4 6 Bg2 Nc6 7 0-0 0-0 8 a3 Be7 
9 e4 The bishop retreated to e7 rather 
than d6 because now if 9 Qa4 Nxd4 10 
Nxd4 Qxd4 is unconvincing. 

9...Rb8 9...Na5 10 Be3 c5 11dxc5 Nd7 is a 
reasonable way to defuse the position. 
10 Be3 b5 11 Qe2 Na5 12 Rad1 Bb7 13 
Ne5 Qc8 14 g4! Opening fire. 

14...b4 14...Nd7 was better challenging 
the knight immediately. 

15 axb4 Bxb4 16 g5 Nd7 17 Ng4 

f5!? Deciding that he needs to do 
something on the kingside before 
White can set up his attack. 

18 gxf6 Nxf6 19 Nxf6+ Rxf6 20 Bg5 
Rf7 21d5 e5 22 f4h6 


Diagram 2 

23 fxe5! Esipenko took alittle under 
five minutes to make this excellent 
sacrifice which was probably not that 


hard a decision since White should get 
at least perpetual check and 23 Bh4 
Rxf4 24 Rxf4 exd4 was very murky. 
23...Rxf1+ 24 Rxf1hxg5 25 e6 Qd8 
Chess engines prefer 25...Qe8 26 Rf7 
Ncé! when White really doesn't want 
to play 27 dxc6 Qxe6 but both 27 

Qh5 Ne5 28 Bh3! and 27 Qxc4 should 
apparently lead to equality. 

26 Qh5 Qe7 27 Rf7 Qc5+ 28 Kh1 Bxc3 


Diagram 3 

29 Rf3! Threatening Qf7+ and Rh3 mate. 
29...Be1? After this it's fairly simple. 
Instead 29...g4 would have forced White 
to find a difficult sequence: 30 Qf7+ Kh7 
(30...Kh8 31Rf5 Bd2 32 e7) 31Bh3!Rf8 
(if 31...Bxd5 32 Qh5+ Kg8 33 Bxg4! Rf8 
34 e7! Qxe7 35 Qxd5+ wins) 32 Qxf8 
Qxf8 33 Rxf8 Bb4 34 Rf7 gxh3 35 e7 
Bxe7 36 Rxe7 with a winning endgame. 
30 Qf7+ Kh8 If 30...Kh7 31Bh3! 

31e7 Qd6 32 e8Q+ Kobalia resigned 
since 32...Rxe8 33 Qxe8+ Kh7 34 Rf8 
g6 35 QOf7+ Kh6 36 Rh8 is mate. 


Ivan Popov v Alexander Timerkhanov 
Sochi 2021 
Sicilian Defence 


1e4c5 2Nc3 d6 3. d4cxd4 4 Qxd4 Nc6 
5 Qd2 g6 6 b3 Bh6 7 f4 e5 8 Nb5 Bxf4 
9 Qxd6 Qxd6 10 Nxd6+ Kf8 11 Ba3 


Diagram 1 

11...Kg7?? The king now gets driven to 
his doom. 

12 Ne8+! Kh6 13 Bf8+! Kh5 Or 13...Kg5 
14 Nf3+ Kh5 15 Ng7+ kg4 16 Kf2. 

14 Ng7+ Kg5 15 Nf3+ Kh6 16 Nf5+ 
Kh5 17 Ng3+ Kg4 18 Kf2! With mate 
looming Black resigned. 
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Today 


Pick of the Day 
Delia Derbyshire: The Myths 


and the Legendary Tapes 

BBC Four, 9pm 

Theremin innovator and arranger of the 
Doctor Who theme tune, Delia Derbyshire 
is one of the unsung heroes of electronic 
music. This experimental documentary 
sees film-maker Caroline Catz playing 
Derbyshire in dramatised scenes as we 
trace her immensely creative period 
working at the BBC Radiophonic Workshop 
in the 1960s. There is also new recently 
discovered music incorporated into a score 
by Throbbing Gristle’s Cosey Fanni Tutti. 


50 Years of Mr Men 
With Matt Lucas 


Channel 4, 6pm 

Superfan Matt Lucas presents this celebration 
of the multicoloured marker pen-drawn 
characters created by Roger Hargreaves. 

His son Adam is on hand to create five new 
characters for a public vote, with the top two 
to be included in the Mr Men and Little Miss 
universe in September. Child psychologists 
also unpick the brand’s unique appeal. 


Walter Presents: Time Is a Killer 
Channel 4, 11.15pm 

Adapted from Michel Bussi’s bestselling 
2019 novel of the same name, this French 
drama tells the story of Clotilde (Mathilde 
Seigner), the sole survivor of a car crash 
that killed her parents when she was 16. 
Decades later, she receives a letter from 
someone claiming to be her mother. AK 


Film 

Christine 

(John Carpenter, 1983) 

Horror Channel, 9pm 

Following the full-throttle ghoulishness of The 
Thing, John Carpenter dialled down the excess 
for this treatment of one of Stephen King’s 
goofier ideas — a car possessed of demonic 
powers. Such automobile anthropomorphism 
is hardly new - Christine is basically a 
sociopathic sister to Herbie the Love Bug 

— but Carpenter straps into the concept 

and revs up very entertainingly. The cast 
includes the great Harry Dean Stanton and, as 
Christine’s hapless teenage owner and object 
of homicidal jealousy, Keith Gordon, these 
days to be found directing TV shows such as 
Homeland and Fargo. The real star, though, is 
a 1958 Plymouth Fury souped up satanically 
by SFX wiz Roy Arbogast. Vroom vroom! JR 


Monday 


Pick of the Day 


The Nevers 
Sky Atlantic, 10.10pm 


Joss Whedon’s return to television with 

this series may have been marred by 

the allegations of bullying that recently 
surfaced against him, yet the resulting show 
is still artfully executed by its other cast and 
crew. We find ourselves in London in 1899 
where, in the aftermath of a supernatural 
event, people — mainly women - find 
themselves with unusual abilities. Widow 
Amalia True (Laura Donnelly) and inventor 
Penance Adair (Ann Skelly, below) set about 
protecting their own kind. 


Catching Paedophiles: 

Crime and Punishment 

Channel 4, 9pm 

This documentary takes an unflinching 

look at the work undertaken by Hampshire 
constabulary’s internet child abuse team. 
With almost 300 incidents of child sex abuse 
discovered by online investigators in the UK 
every day, the team must be careful to build a 
solid case for the CPS to bring to court, as well 
as assess the toll on their own mental health. 


The Pact 

BBC One, 9pm 

This Welsh-produced drama follows five 
female friends who are bound into a pact of 
silence when their boss at the brewery where 
they work is found dead. Breaking Bad’s Lydia 
Rodarte-Quayle plays Laura Fraser, while 
Julie Hesmondhalgh is her friend Nancy; 
Rakie Ayola stars as DS Holland. AK 


Film 

High Society 

(Charles Walters, 1956) 

TCM Movies, 11.10am 

In George Cukor’s brittle The Philadelphia 
Story (1940), the romantic triangle was 
Katharine Hepburn, James Stewart and Cary 
Grant. This MGM musical remake stars the 
no less glittering combo of Grace Kelly, Bing 
Crosby and Frank Sinatra, with Crosby as 
the socialite still besotted with ex-wife Kelly, 
and Sinatra as the reporter sent to cover her 
next wedding. The comedy of manners and 
misunderstandings involves Celeste Holm 
(Oklahoma!); Louis Calhern, possessor of one 
of cinema’s great Easter Island profiles; and 
Louis Armstrong as himself. It also features 
an original Cole Porter score including 
deathless hits True Love, Who Wants to be 

a Millionaire? and Well, Did You Evah! JR 


Tuesday 


Pick of the Day 

Extra Life: A Short History 

of Living Longer 

BBC Four, 10.05pm 

Historian David Olusoga (below) and 
science writer Steven Johnson host this 
fascinating series looking back at scientific 
developments to see what we have learned 
from previous epidemics and global 
health crises to prompt the doubling of the 
human lifespan in a century. In tonight’s 
openinging instalment, the pair chart the 
history of the vaccine, from smallpox to 
the remarkable efficacy of the coronavirus 
vaccine — developed in only a year. 


The Money Maker 

Channel 4, 9pm 

Takeaways have boomed during the 
coronavirus lockdowns and this week 
entrepreneur Eric Collins is in Birmingham 

to check on his investment in Shaun Sookoo’s 
Caribbean-inspired frozen meal delivery 
company Winny’s Meals. The business has 
been growing but Collins is shocked to see the 
state of Sookoo’s books, while a focus group 


shows that the menu is in need of an overhaul. 


Hospital 

BBC Two, 9pm 

This week at University Hospital Coventry 
and Warwickshire, the effects of Covid-19 
patients in ICU continues as increasing 
numbers of patients have their treatments 
delayed. With two-week referral targets in 
the oncology department, doctors and nurses 
face a struggle to assess waiting lists. AK 


Film 

The Big Sky 

(Howard Hawks, 1952) 

Sony Movies Action, 1pm, 2pm 

“Theirs the great adventure...” went one of the 
odder tag lines in Hollywood history. Written 
by the formidable Dudley Nichols (Ford’s 
Stagecoach, Renoir’s Swamp Water, Lang’s Man 
Hunt - now that’s a CV), this western stars 
Kirk Douglas as a drifter who finds himself 
trekking up the Missouri on an expedition to 
trade with the Blackfoot Indians. Elizabeth 
Threatt makes her only screen appearance 

as Blackfoot princess Teal Eye. The Big Sky 
isn’t generally considered a high ranker 

in the Howard Hawks canon but it has its 
fervent admirers, including US critic Jonathan 
Rosenbaum, who calls it “sublime”. Among 
Hawks’s westerns, it’s not quite Red River, 

but it’s still full-blooded and involving. JR 


Wednesday 


Pick of the Day 


The Psychedelic Drug Trial 
BBC Two, 9pm 


As rates of depression continue to 

rise in the UK and the coronavirus 
pandemic promises significant 

mental health consequences, a team 

of scientists and therapists — led by 
former government drugs adviser Prof 
David Nutt (pictured) — present this 16- 
month study comparing the efficacy of 
psilocybin (the active ingredient in magic 
mushrooms) with an antidepressant. 
We follow the effects on a group of 
participants with clinical depression. 


Johnny Vegas: Carry On Glamping 
Channel 4, 10pm 

The surprisingly emotional series charting 
comic Johnny Vegas’s efforts to set up his own 
holiday park business reaches its penultimate 
episode, with the park’s opening only days 
away. Vegas still has dozens of alterations to 
complete on his Maltese bus, while assistant 
Bev oversees preparations at the site in 
Yorkshire, including the renovation of a 
vintage Morris Minor caravanette. 


Location, Location, Location 

Channel 4, 8pm 

Phil revisits two sets of house hunters in this 
week’s episode of the property series. First 
are retired couple Sue and Tom, who in 2018 
moved to the east of England to be closer 

to their grandson. Next, in 2019 recently 
divorced dad Charlie was looking for a new 
home with outdoor space for his children. AK 


Film 

The House of Mirth 

(Terence Davies, 1999) 

Film4, 1.10am 

One knows not to expect too much mirth 
from Terence Davies, or indeed from Edith 
Wharton, author of the 1905 novel of old 
New York. But this adaptation is a deeply 
moving drama, and Gillian Anderson proves 
utterly commanding, in her first heavyweight 
role to challenge the X-Files image. She 

plays Lily Bart, an elegant, independent- 
minded woman who finds the possibilities 
for love and life shrinking in the face of 
social opinion and economic reality. Pared 
production enhances the dramatic focus, 

and Davies’s use of classical music is astute. 
The fine cast includes Laura Linney, Eleanor 
Bron and — bucking typecasting quite radically 
— Dan Aykroyd. An underrated gem. JR 
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Thursday 


Pick of the Day 


We Are Lady Parts 
Channel 4, 10pm 


Nidia Manzoor created this deftly observed 
comedy about Muslim female punk band 
Lady Parts and their mission to find fame 
- or at least their first gig. Anjana Vasan 
stars as well-behaved PhD student and 
sometime guitar teacher Amina, who is 
persuaded by the band’s frontwoman Saira 
(Sarah Kameela Impey), to be their new 
guitarist — promising her introductions to 
men if she agrees. A glorious culture clash 
ensues, playing like Goodness Gracious Me’s 
“ras malai” raps for the 21st century. 


Saved by a Stranger 
BBC Two, 9pm 

Anita Rani’s illuminating series on the power 
of human connection alights this week on the 
remarkable story of 87-year-old Jewish twins 
Peter and George. They are searching for their 
childhood friends, whose father managed to 
hide them and their parents in the basement 
of his house when the Nazis rose to power in 
Germany, before lending them enough money 
to ultimately flee the country. 


Kew Gardens: A Year in Bloom 
Channel 5, 8pm 

This series stepping behind the scenes of the 
Royal Botanical Gardens at Kew continues to 
be a soothing balm, and a reminder that Covid 
did have some benefits for the natural world 
at least. In tonight’s episode we watch the 
waterlily display in the small glasshouse come 
into bloom as spring approaches. AK 


Film 

Paris, Texas 

(Wim Wenders, 1984) 

Film4, 11.15pm 

The German director’s most successful 
engagement with his dreams of America, 
this Cannes winner made a cinematic icon 
(or should that be a windblown totem?) out 
of Harry Dean Stanton. He plays Travis, a 
man who walks across the desert to reconnect 
with his past, his son and eventually his 
wife (Nastassja Kinski). Co-written by Sam 
Shepard, it’s a film that makes the most 

of its script, but is best remembered as a 
perfect marriage of sound (Ry Cooder’s 
eerie, hugely influential slide guitar score) 
and Robby Muller’s cinematography, 
especially in those images of Stanton 
striding alone, his red baseball cap shining 
like a beacon in the vastness. JR 


Friday 


Pick of the Day 

Gregg Wallace’s Big 

Weekend Away 

Channel 5, 8pm 

TV gourmand Gregg Wallace is back fora 
new series of culinary trips, punctuated 
with bitesize facts about his holiday 
locations, this week stopping off in the 
kebab capital, Istanbul. He takes his pick 
of golden, sticky nuggets of baklava at 
the street food stalls on the Asian side of 
the Bosphorus, before witnessing a doner 
master at work on his rotating meats and 
sampling a traditional Turkish mezze 
platter on an island just off the coast. 0 


Unreported World 

Channel 4, 7.30pm 

The documentary strand profiles the perilous 
journey of a farmer from his home in Central 
America’s “dry corridor” to the US this week, 
as he attempts to escape the effects of climate 
change that have devastated his crops. 
Reporter Guillermo Galdos tracks his progress 
and the role played by people smugglers, 
who have seen demand to cross dangerous 
borders increase owing to climate migrants. 


Later... With Jools Holland 

BBC Two, 10pm 

The piano man’s latest series of socially 
distanced musical turns continues from his 
south London home studio, with his main 
guest this week Annie Clark AKA St Vincent 
beaming in from LA and talking us through 
her latest album, Daddy’s Home, and its 1970s 
influences. Johnny Flynn also performs. AK 


Film 

The Pledge 

(Sean Penn, 2001) 

Sky Cinema Greats, 10.10am, 6pm 

Recent ventures into fiction and journalism 

— not to mention his last directing venture, 
2016’s much-derided The Last Face — have 
cemented Sean Penn’s reputation for being 
joylessly earnest. Nevertheless, his earlier 
exploits behind the camera have genuine 
heft, and this is his finest hour. Adapted 

from a novel by Swiss absurdist Friedrich 
Durrenmatt, it stars Jack Nicholson in superb 
late-career form, as a cop whose final case — 
investigating a child’s murder — overwhelms 
his life. Vowing to catch the killer, he embarks 
on a mission that makes the film at once gritty 
American thriller and Euro-style existential 
epic. A terrific cast includes Patricia Clarkson, 
Helen Mirren and Harry Dean Stanton. JR 


Saturday 


Pick of the Day 


Eurovision Song Contest 2021 
BBC One, 8pm 


Graham Norton takes up his rightful 
position in the commentator’s booth — 
glass of wine in hand — to guide us through 
this year’s long-awaited Eurovision Song 
Contest, live from the Ahoy in Rotterdam. 
The UK’s entry James Newman will be 
hoping to avoid the dreaded nul point 
with his song Embers, while special 
performances come from Dj Afrojack 
and reigning 2019 Eurovision winner 
Duncan Laurence with his song Arcade. 
Amanda Holden presents the UK’s votes. 


Arena: African Apocalypse 

BBC Two, 9.30pm 

British-Nigerian poet and activist Femi 
Nylander presents this film, travelling to Niger 
in West Africa to trace the repercussions for 
the country’s modern-day inhabitants of the 
atrocities that took place there in the colonial 
era. Nylander follows the story of French 
army officer Paul Voulet, whose 1899 killing 
spree has resonances with Joseph Conrad’s 
contemporaneous Heart of Darkness. 


The Live Revival 

Sky Arts, 9pm 

The first of a three-part series charting 

the precarious return of live music to the 
UK following a year of lockdowns that has 
seen the industry brought to its knees. Paul 
Weller and David Gray feature, giving new 
performances in the small venues where 
they played their formative shows. AK 


Film 

Loving 

(eff Nichols, 2016) 

BBC Two, 11pm 

Brilliant US director Nichols — Midnight Special 
— gives his account of a true-life episode 

from the American civil rights struggle. Ruth 
Negga and Joel Edgerton play Mildred and 
Richard Loving, an interracial Virginia couple 
whose marriage made them the focus of much 
hostility, but whose cause was eventually 
fought in the supreme court in a landmark 
1960s case. The two leads are superb, not 

least at capturing the introverted reserve of 
the couple, who fought shy of the limelight, 
but fought nonetheless. Loving doesn’t have 
the same narrative drive as Nichols’s other 
films but carries an emotional weight that 

is quite separate from the packing-punches 
prerogative of similar American dramas. JR 


(| 
Radio By Stephanie Billen 


Picks of the Week 


Stories can come from anywhere. A new 
series, Sneakernomics (Sunday, Radio 4 
Extra, 11am), mixes documentary and 
tongue-in-cheek dramatisations to explore 
the history of trainers. Co-presented 

by sneakers authority Nicholas Smith 
and Radio 1Xtra presenter Ace, this 
episode explores how a sports shoe 
became synonymous with hip-hop 
fashion, and long before that, how 

the bitter rivalry between shoe-maker 
brothers in Germany eventually led 

to the establishment of two iconic 
global brands. 

Playwright Mark Ravenhill mined his 
own background for his poignant new 
play, Angela, receiving its audio premiere 
on Drama on 3 (Sunday, Radio 3, 7.30pm). 
His mother takes centre stage as we follow 
her through her marriage, her miscarriage, 
her tricky relationship with her son and 
her terror as an elderly dementia patient 
in hospital. We hear how she decided 
early on that she wanted to be called 
Angela, rather than her birth name of 
Rita, and how years later she struggled 
to retain that identity even when the 
name itself escaped her. An excellent 
cast including Pam Ferris, Toby Jones 
and Matti Houghton sensitively recreates 
Angela’s experience in the context of the 
whole family. 

In Ramblings (Thursday, Radio 4, 3pm), 
Clare Balding talks to screenwriter Kay 
Mellor about the imaginative process 
behind TV fictions such as The Syndicate. 
Strolling around the estate of Harewood 
House, she describes walking as “a way 
that ideas come to me”. She is drawn 
to under-represented characters but 
is also keen to promote new writers, 
Happy Valley’s Sally Wainwright being 
a northern voice she once championed. 

Part of a suite of programmes marking 
Bob Dylan’s 80th birthday, John Canter’s 
Dinner With Dylan (Saturday, Radio 4, 
3pm) stars film-maker Richard Curtis 
as himself in a lively play based on his 
experience of gathering friends to meet 
their hero in a Bengali restaurant. Also 
playing themselves are actors and fellow 
Bobaholics, Kerry Shale and 
Lucas Hare as well as 
Eileen Atkins — invited 
by accident. Endlessly 
delaying ordering, they 
muse on the nature of 
fandom. “I doubt he’s 
coming, but I know 
he is,” says Curtis as 
expectation morphs 
into faith anda 
realisation that even 
a potential non- 
story is still a story. 


Kay Mellor: walking 
for inspiration. 

Mike Lawn/Rex/ 
Shutterstock a 
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Monday 17 


The Pact 

BBC One, 9pm 

New drama in which a group 
of friends are bound by 
silence after their boss dies 


BBC Four 


Channel 5 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip 6.0 Bargain Hunt (R) 6.45 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Off Britain: Live (T) 10.0 Money for Nothing (R) 7.30 9.0 Lorraine (T) 10.0 This Cheers (T) (R) 7.05 Cheers Vine (T) 11.15 Build a New 
Homes Under the Hammer Inside the Zoo (R) 8.30 Morning (T) 12.30 Loose T) (R) 7.30 Everybody Life in the Country (T) 
(T) (R) 11.0 Fraud Squad: The Week in Parliament Women (T) 1.30 News Loves Raymond (T) (R) (R) 12.15 News (T) 12.20 
The Hunt (T) 11.45 Close 9.0 News at 9 10.0 News (T) 1.55 Local News (T) 8.55 Frasier (T) (R) 9.25 Room to Improve (T) 1.15 
Calls: On Camera (T) (R) 12.15 Politics Live 1.0 2.0 Dickinson's Real Deal Frasier (T) (R) 9.55 Frasier Home and Away (T) (R) 7.0 Canal Boat Diaries 
12.15 Bargain Hunt (T) 1.0 Letterbox (R) 1.30 Good (T) (R) 3.0 Tenable (T) T) (R) 10.25 Escape to the 1.45 Neighbours (T) 2.15 Shardlow to Stoke-on- 
News and Weather (T) Morning Dagenham (R) (R) 3.59 Local News and Chateau: DIY (T) (R) 11.25 GIA Very Foul Play: Trent (T) (R) (1/5) Robbie 
1.30 Regional News and 2.15 A Place to Call Home Weather (T) 4.0 Tipping News (T) 11.30 Couples An Aurora Teagarden Cumming explores the 
Weather (T) 1.45 Doctors (R) 3.0 Best Home Cook Point (T) 5.0 The Chase Come Dine With Me (T) Mystery (Martin Wood, English canal network, 
(T) 2.15 Unbeatable (T) 3.0 (R) 4.0 Hairy Bikers: Pies & (T) 6.0 Local News (T) 6.30 (R) 12.30 Steph’s Packed 2019) (T) 4.0 Bargain- beginning with a journey 
Escape to the Country (T) Pasties (R) 4.15 Blue Planet News (T) 7.0 Emmerdale Lunch (T) 2.10 Countdown Loving Brits in the Sun rom Shardlow to Etruria 
3.45 Money for Nothing UK (R) 4.45 Eggheads (T) Aaron pleads with T) 3.0 The Answer Trap T) (R) 5.0 News (T) 5.30 Junction, Stoke-on-Trent, 
(T) 4.30 Antiques Road (R) 5.15 Flog It! (R) 6.0 Liv to reach out to Vinny. (T) 4.0 A Place in the Sun Neighbours (T) (R) 6.0 exploring the Trent and 
Trip (T) 5.15 Pointless (T) Richard Osman's House Jamie is suspicious. Ethan T) 5.0 Four ina Bed (T) Home and Away (T) (R) 6.30 Mersey Canal. 7.30 The 
6.0 News and Weather (T) of Games (R) 6.30 Great makes a decision. 7.30 R) 5.30 Beat the Chef News (T) 7.0 Wales's Most Joy of Painting (T) Painter 
6.30 Regional News and British Railway Journeys Coronation Street (T) T) 6.0 The Simpsons Scenic Railway Journeys (T) Bob Ross aims to bring 
Weather (T) 7.0 One Show 7.0 Nigellissima (R) 7.30 Daisy sets her sights T) (R) 6.30 Hollyoaks R) Pwllheli, Porthmadog, back memories of a 
(T) 7.35 Panorama (T) Between the Covers on Sean's mate Carol. (T) (R) 7.0 News (T) Portmeirion and Aberdovey. orgotten time. 

8.05 EastEnders (T) Denise 8.0 Great British Menu: 8.0 Alan Titchmarsh: 8.0 Howto SaveaGrandin 8.0 Traffic Cops (T) PC Jason 8.0 Fake Or Fortune? (T) (R) 
bumps into a familiar face. The Finals (T) The eight Spring into Summer 24 Hours (T) (4/4) Anna Potts is called to a pub A painting Philip Mould 


where a distressed 
woman is convinced her 


8.25 Fawlty Towers (T) (R) 
A loud-mouthed, abrasive 


(T) Michael Ball guests. 
8.30 Coronation Street (T) 


winning chefs from the 
regional heats battle it out. 


Richardson and co help the 
Wallaces of Worcester. 


believes is by the Regency 
artist Thomas Lawrence. 


American comes to stay. 9.0 Motherland (T) (2/5) Julia Ed and Jenny are shocked 9.0 Catching Paedophiles: boyfriend has fallen into 9.0 Classic British Cars: Made 
9.0 The Pact (T) (1/6) Whena panics about which catch- to meet Ronnie's wife. Crime and Punishment the canal. Includes news. in Coventry (T) Local boy 
young brewery boss is found ment area she lives in. 9.0 Innocent (T) New series. (T) The challenges 9.0 A&E After Dark (T) A Mark Evans tells the story 


DCI Mike Braithwaite rein- 
vestigates a murder when 
the accused is found not 
guilty and let out of prison. 


of the classic cars made 
in Coventry, including the 
Daimler, the Triumph, the 
Riley and the Jaguar. 


dead, a chain of events 
draws five of his workers 
into a pact of silence. 
Continues tomorrow. 


9.30 Inside No 9 Simon Says 
(T) (2/6) An obsessive fan 
of a TV show plots to get 
the ending he wanted. 


of investigating and 
prosecuting child sexual 
abuse, and how to manage 
predators once caught. 


patient ignores hospital 
policy and refuses to leave 
A&é after his treatment, 
lashing out aggressively. 


10.0 News (T) 10.0 HavelGotaBit MoreNews | 10.0 News (T) 10.0 Dispatches: Second Wave 10.0 Casualty 24/7: Every 10.0 Imagine... Lemn Sissay — 


10.30 Regional News (T) Weather for You (T) (R) Romesh 10.30 Local News (T) — Did the Government Get Second Counts (T) (R) The Memory of Me (T) (R) 
10.45 Starstruck (T) (4/6) Kate Ranganathan hosts. 10.45 Britain's Biggest Families: It Wrong? (T) 11.05 Ambulance: Code Red 11.10 Rhymes, Rock and 

is invited to Tom's premiere. | 10.45 Newsnight (T) Weather 31Kids and Counting the 11.05 999: On the Front Line (R) A 13-year-old boy Revolution: The Story of 
11.05 Eating With My Ex (T) 11.30 The First Team Octopus Pennies (T) (R) (R) Rob and Mike rush has been knocked over Performance Poetry (T) (R) 


11.45 Innocent (T) (R) (1/4) 
With Shaun Dooley, Jamie 


Situation & International 
Break (T) (R) (3 & 4/6) 


Morgan is desperate to 
know if ex Josh wanted an 


to an unconscious baby. 
12.05 Naked Attraction (T) (R) 


on the way to school. 
12.05 The Baby With a New Face: 


The art form in the years 
since Allen Ginsberg's 1965 


open relationship. 12.30 Sign Zone Countryfile Bamber and Katherine Kelly. 1.0 Kitchen Nightmares USA Extraordinary People (T) Albert Hall happening. 
11.35 RuPaul’s Drag Race (T) (R) 1.30 Muhammad Ali: | 12.35 All Elite Wrestling: (R) 1.50 Handmaid's Tale (R) 1.0 Live Casino Show 12.10 Joy of Painting (R) 12.40 

Down Under (T) (3/8) A Life in Ten Pictures (T) (R) Dynamite (T) 1.25 Shop: (R) 2.45 The Money Maker 3.10 How to Get a Good Canal Boat Diaries (R) 
12.35 | Can See Your Voice (T) (R) 2.30 Antiques Roadshow Ideal World 3.15 Lingo (T) (T) (R) 3.40 Couples CDWM Night's Sleep (T) (R) 4.0 1.10 Fake Or...? (R) 2.10 

1.30 Weather 1.35 News (T) (R) 3.30 This Is BBC Two (T) (R) 4.05 ITV Nightscreen (T) (R) 4.30 £100k Drop (R) Now That's Funny! (T) (R) Classic British Cars... (R) 


: 12.0 Brooklyn Nine-Nine =: 1.0 Coronation Street : of the Deep: Ancient : Unexpected Double Bill : RStrauss: Lebourgeois : 2.45 The Why Factor: : & Pascoe: Exit Lines 

: Double Bill 1.0 BigBang : 2.0EllenDeGeneres3.0 =: Shipwrecks 3.25 Food : 2,0 Discovering: Robert > gentilhomme - Suite, > Childlessness (R) (2/5) : (1/5) 7.0 Psmith in the 

: Theory. Four episodes. : Ellen’sGameofGames : Unwrapped : Shaw 3.0 Portrait Artist : Op 60. Beatrice Rana : 3.0 Round BritainQuiz =: City (3/4) 7.30 Nature 

: 3.0 The Goldbergs : 4.0 Dress tolmpress 5.0: : of the Year 2014 4.0 : (piano), Danish National : (11/12)3.30TheFood =: Table (2/6) 8.0 Steptoe 

Other : Double Bill 4.0 Black-ish : Love Bites 6.0 Secret : Sky One : Music Icons: Alt Rock : SO, Fabio Luisi. 8.45 : Programme: Pure Umami : and Son (8/8) 8.30 Life, 
: Double Bill 5.0 Brooklyn : Crush 7.0 You've Been : 6.0am Firefighters : 4.30 Video Killed the : Ravel’s Miroirs in : (R)4.0ALifein Music: |: Death and Sex With Mike 
channels ; Nine-Nine Double Bill 6.0 : Framed! Gold 7.30 : Double Bill 7.0 Futurama : Radio Star 5.0 Tales of : Beatrice Rana’s new : Early Life. With Jude : and Sue (1/6) 9.0 Act 

: BigBang Theory Double =: Superstore 8.0 Bob’s : Double Bill8.0 Monkey : the Unexpected Double : recording. 10.0 Music : Rogers. (R) (1/4) 4.30 : Your Age (4/6) 9.30 The 

: Bill 7.0 Hollyoaks 7.30 : Burgers Double Bill : Life Double Bill9.0 Road : Bill 6.0 Discovering: : Matters (R) 10.45 : Beyond Belief: Scottish  : Elephant Man (1/8) 10.0 

: Ackley Bridge 8.35 Big : 9.0 Family Guy 9.30 : Wars 10.0 Highway Cops : Rex Harrison 7.0 Arts : The Essay: The Art of : Independence (7/7) 5.0 : East Lynne (6/7) 11.0 
Dave : Bang Theory 9.0 Madein : American Dad! 10.0 : Double Bill 11.0 NCIS: : Uncovered: Gary James Radio 3 : Apology. With Helen > PM5.54 (LW) Shipping =: TED Radio Hour (3/48) 
6.0am Teleshopping : Chelsea 10.0 Temptation : Family Guy Triple Bill : Los Angeles Double : McQueen 7.15 Joan 6.30am Breakfast. : Mort. (R) (1/5) 11.0 : Forecast 6.0 News6.30 =: 12.0 Steptoe 12.30 Life, 
7.10 The Hurting: Even : Island 11.20 Pete &Sam’s : 11.30 American Dad! : Bill 1.0 Hawaii Five-O : Sutherland: Legends Kate Molleson presents. : Night Tracks 12.30 : Nature Table (3/6) 7.0 : Death and Sex... 1.0 
Hurtier Double Bill 8.0 : Reality News 11.40 Big : 12.0 The Cleveland > Double Bill 3.0 SWAT 4.0 : of Opera 8.15 André 9.0 Essential Classics. : Through the Night : The Archers 7.15 Front : The Doomed Oasis (1/6) 
American Pickers 9.0 : Bang Theory Double Bill: Show Double Bill 12.55 : Modern Family Double : Rieu: Welcome to My With Suzy Klein. 12.0 : : Row7.45ABig Disease : 1.30 Dalziel & Pascoe 
Storage Hunters UK : 12.35 Gogglebox 1.45 : Bob’s Burgers Double > Bill 5.0 The Simpsons : World Double Bill 10.15 Composer of the Week: : Radio4 : WithaLittle Name: The =: 2.0 The Transition (1/10) 
Double Bill 10.0 American : Taskmaster 2.35 Made : Bill 1.55 Superstore : 5,30 Futurama Double : Hollywood in Vienna: Gabriel Fauré (1/5)1.0 : +6.0am Today 9.0 : Beginning. Exploring the : 2.15 Gudrun (1/10) 
Pickers Double Bill 12.0 : in Chelsea 3.30 Melissa : 2.20 Don’t Hate the : Bill 6.30 The Simpsons Fairytales and Danny Lunchtime Concert. : Start the Week: Daniel > emergence of HIV/Aids. : 2.30 Mannequins 3.0 
Cop Car Workshop 1.0 : &Joey Double Bill4.20  : Playaz 3.0 FYI Extra : Triple Bill 8.0 Keeping : Elfman 12.15 Paul Simon: | Live from Wigmore Hall. : Kahneman on Noisy : (R) (1/10) 8.0 Parallel ©: East Lynne (6/7) 4.0 Act 
QI XL 2.0 James May’s : ManWitha Plan Double : 3.15 1ITV2 Nightscreen : Up With the Kardashians : Live in Central Park, Widor: Introduction and : Human Judgment 9.45 : Lives. Barnie Choudhary =: Your Age (4/6) 4.30 The 
Cars of the People 3.0 : Bill 5.05 Baby Daddy : : 9.0 @MMEGhostbusters : 1991 3.10 The Art of Rondo. Bax: Clarinet : (LW) Daily Service : looks back onthe 2001  : Elephant Man (1/8) 5.0 
Rick Stein's India4.0 Cop : : More4 : (1984) 11.0 There's : Architecture 4.0 Tales of Sonata. Muczynski: : 9.45 (FM) Book of the > race riots in Oldham, : Psmith 5.30 Nature Table 
Car Workshop 5.0 Top : Film4 : 8.55am Kirstie’s Vintage : Something About Movies : the Unexpected Double Time Pieces. Horovitz: : Week: How!lLearnedto : Burnley and Bradford. : (2/6) 6.0 Planet B (6/10) 
Gear 6.0 Taskmaster 7.0 : 11.0am (GMM Midnight : Gems 9.15A Placeinthe : 12.0 A League of Their : Bill 5.0 Landscape Artist Sonatina for clarinet and : Understand the World, : (2/3) 8.30 Crossing : 6.30 A Good Read (7/8) 
Would! Lieto You?7.40 : Lace (1960) 1.15 Gy > Sun 10.05 Find It, FixIt, |: Own Road Trip: Loch > of the Year 2016 piano. Michael Collins : by Prof Hans Rosling. : Continents: Saving the : 7.0 Steptoe 7.30 Life, 
Room 101 Double Bill9.0 : The Red Pony (1949) : Flog It Double Bill12.05 : Ness to London 1.0 : —_________________ } (clarinet), Michael : (1/5) 10.0 Woman's : Vaquita(R)9.0Dareto : Death and Sex... 8.0 The 
QI XL 10.0 Taskmaster: > 3,0 Gil Texas Lady > Heir Hunters 1.05 A New : Redknapp’s Big Night : Sky Atlantic McHale (piano). 2.0 : Hour. 11.0 The Untold : Repair (R) (3/3) 9.30 : Doomed Oasis (1/6) 8.30 
Champion of Champions : (1955) 4.45 (GI : Life inthe Sun2.15Four : Out2.0 The Blacklist 3.0 : 6.0am Richard E Grant's Afternoon Concert. : (7/11) 11.30 Loose Ends : Start the Week (R) : Dalziel & Pascoe 9.0 TED 
11.0 Mock the Week : Run Wild, Run Free : ina Bed. Five episodes. : Road Wars 4.0 Highway =: Hotel Secrets 7.0 The first of this week’s > (R) 12.0 News 12.01(LW) : 10.0 The World Tonight =: Radio Hour (3/48) 10.0 
11.40 Would | Lieto You? 1: (1969) 6.45 (G00 : 4.55HeirHunters5.55 : CopsDouble Bill5.0SWAT : Elementary Double Bill programmes highlighting : Shipping Forecast 12.04 =: 10.45BookatBedtime: : Nature Table (2/6) 10.30 
12.20 Room 101 Double : The Imitation Game : The Secret Life of the ; —____________: 9,0 The Wire Double Bill the work of the BBC : Snowflake. By Louise : Snowflake (R) 11.0 Word : Chain Reaction (4/6) 
Bill 1.40 QI XL 2.45 : (2014) 9.0,GIMMEMission: : Zoo6.55Escapetothe : SkyArts : 11.40 Dexter Double Bill Scottish Symphony : Nealon. (1/10) 12.18 : of Mouth (R) 11.30 Today : 11.0 The News Quiz (5/8) 
Drug Wars Double Bill : Impossible - Fallout : Chateau: DIY7.55Grand : 6.0am Pavarotti: : 1.50 Elementary Double Orchestra features : You and Yours 1.0 The : in Parliament 12.0 News =: 11.30 The Jason Byrne 
3.35 The Hurting: Even : (2018) 11.55 Gy The : Designs 9.0 World’s : A Voice for the Ages 7.10 : Bill 3.30 Boardwalk music by Mendelssohn, : World at One 1.45 It Ain't : 12.30 Book ofthe Week : Show (1/6) 12.0 Planet B 
Hurtier 4.0 Teleshopping : Florida Project (2017) : Greatest Shipwrecks: : Trifonov Plays Chopin : Empire Double Bill Mozart and Tippett. : Me You’re Looking For: — : (R) 12.48 Shipping : (6/10) 12.30 A Good Read 
210 GI Ida (2:03) : History Beneath the > 8.45 The South Bank : 5.40 The Sopranos 4.30 Early Music Now. : Bob Dylanat 80-Learn =: Forecast 1.0 As World : (7/8) 1.0 The Doomed 
E4 : : Waves 10.0 Ghosts : Show Originals 9.10 : Double Bill 7.50 Aconcert of music from : YourSongWell(1941- : Service 5.20 Shipping : Oasis (1/6) 1.30 Dalziel & 
6.0am Hollyoaks : ITV2 : of the Deep: Ancient : Tales of the Unexpected : Game of Thrones 9.0 the 2017 Pyrenees : 1964). Sean Latham : Forecast 5.30 News : Pascoe 2.0 The Transition 
Double Bill7.0 Kitchen : 7.0amEllenDeGeneres =: Shipwrecks 11.05 24 : Double Bill 10.10 : Mare of Easttown festival of early music. |: presentsatributetothe : 5.43PrayerfortheDay =: (1/10) 2.15 Gudrun 
Nightmares USA 8.0 : 8.0 Emmerdale 8.30 : Hours in A&E 12.10 8 : Discovering: Peter Sellers : 10.10 The Nevers 5.0 In Tune 7.0 In Tune : influential songwriter. : 5.45 Farming Today 5.58 : (1/10) 2.30 Mannequins 
Baby Daddy Double : Coronation Street 9.30 : Out of 10 Cats Does : 11.0 Landscape Artist : 11.20 Domina Double Mixtape 7.30 In Concert. : (1/5) 2.0 Drama: The : Tweet of the Day (R) : 3.0 East Lynne (6/7) 
Bill 9.0 Melissa & Joey : Supermarket Sweep : Countdown 1.20 World's : of the Year 2016 12.0 : Bill 1.40 Deadwood Nielsen: Panand Syrinx, : Corrupted.DramabyGF : —_______________: 4.0 Act Your Age (4/6) 
Double Bill 10.0 Big Bang : 10.30 Secret Crush : Greatest Shipwrecks: : The Lot of Fun: Where : Double Bill 4.0 Richard Op 49. Mozart: Piano : Newman, based on his : Radio 4 Extra : 4.30 The Elephant Man 
Theory Double Bill 11.0: 11.30 Dress to Impress : History Beneath the : the Movies Learned to : E Grant's Hotel Secrets Concerto No Q9inE flat, : bestsellingnovelCrime : 6.0am The Doomed : (1/8) 5.0 Psmith 5.30 
Goldbergs Double Bill : 12.30 Emmerdale > Waves 2.15 Ghosts > Laugh 1.0 Tales of the > 5.0 Storm City K 271, Jeunehomme. : and Punishment. (5/8) : Oasis (1/6) 6.30 Dalziel : Nature Table (2/6) 
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The Money Maker 
Channel 4, 9pm 

Eric Collins checks up 
on his investment in a 
meal delivery company 


Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip 6.30 Money for Nothing (T) 6.0 Good Morning Britain 6.0 Countdown (T) (R) 6.0 Milkshake! 9.15 Jeremy 
Off Britain: Live (T) 10.0 (R) 7.15 Antiques Road (T) 9.0 Lorraine (T) 10.0 6.40 Cheers (T) (R) 7.30 Vine (T) 11.15 George 
Homes Under the Hammer Trip (T) (R) 8.0 Sign Zone: This Morning (T) 12.30 Everybody Loves Raymond Clarke's Build a New 
(T) 11.0 Fraud Squad: The Gardeners’ World (T) (R) Loose Women (T) 1.30 (T) (R) 8.55 Frasier (T) Life in the Country (T) 
Hunt (T) (R) 11.45 Close 9.0 News at 9 (T) 10.0 News (T) 1.55 Local News (R) 9.25 Frasier (T) (R) (R) 12.15 News (T) 12.20 
Calls: On Camera (T) (R) News (T) 12.15 Politics (T) 2.0 Dickinson's Real 9.55 Frasier (T) (R) 10.25 Room to Improve (T) 1.15 
12.15 Bargain Hunt (T) (R) Live (T) 1.0 Letterbox Deal (T) (R) 3.0 Tenable Escape to the Chateau: Home and Away (T) (R) 
1.0 News (T) 1.30 Regional (T) (R) 1.30 Good Morning (T) (R) 3.59 Local News DIY (T) (R) 11.25 News 1.45 Neighbours (T) 2.15 7.0 Canal Boat Diaries Froghall 
News (T) 1.45 Doctors (T) Dagenham (T) (R) 2.15 and Weather (T) 4.0 Tipping (T) 11.30 Couples Come GA Killer Sentence: to Bugsworth Basin (T) 
2.15 Unbeatable (T) 3.0 A Place to Call Home (T) Point (T) 5.0 The Chase Dine With Me (T) (R) 12.30 Hailey Dean Mysteries (R) (2/5) Robbie Cumming 
Escape to the Country (T) (R) 3.10 Best Home Cook (T) 6.0 Local News (T) 6.30 Steph's Packed Lunch (T) (Michael Robison, 2019) explores the English canal 
3.45 Money for Nothing (T) (R) 4.15 Blue Planet UK News (T) 7.0 Emmerdale Weekday magazine show. (T) 4.0 Bargain-Loving network. A low canal tun- 
(T) (R) 4.30 Antiques Road (T) (R) 4.45 Eggheads (T) (T) Chas steps in to help Liv, 2.10 Countdown (T) 3.0 The Brits in the Sun (T) nel in Staffordshire proves 
Trip (T) 5.15 Pointless (T) (R) 5.15 Flog It! (T) (R) 6.0 Kim makes a difficult phone Answer Trap (T) 4.0 A Place (R) 5.0 News (T) 5.30 problematic, and Robbie 
6.0 News and Weather (T) Richard Osman's House of call, and it remains to be in the Sun (T) 5.0 Four ina Neighbours (T) (R) 6.0 helps out a stranded 
6.30 Regional News and Games (T) (R) 6.30 Great seen whether Gabby will Bed (T) (R) 5.30 Beat the Home and Away (T) (R) boater. 7.30 The Joy of 
Weather (T) 7.0 The One British Railway Journeys be rumbled. 7.30 Ainsley's Chef (T) 6.0 The Simpsons 6.30 News (T) 7.0 Dream Painting (T) Bob Ross 
Show (T) 7.30 EastEnders (T) 7.0 Great British Menu: Mediterranean Cookbook (T) (R) 6.30 Hollyoaks (T) Kitchens and Bathrooms paints a cabin nestledina 
(T) 7.50 Holby City (T) The Finals (T) (T) A trip to Seville. (R) 7.0 News (T) With Mark Millar (T) snow-covered landscape. 
8.30 For Love Or Money (T) (R) 8.0 All That Glitters: Britain’s 8.0 The Martin Lewis Money 8.0 The Great Celebrity 8.0 The Yorkshire Vet (T) 8.0 Eurovision Song Contest 
A woman who ended up Next Jewellery Star (T) Show: Live Summer Bake Off for Stand A ewe in labour is rushed 2021(T) Rylan Clark-Neal, 
£20,000 out of pocket. Three finalists compete to Special (T) The money- Up to Cancer (T) With into the animal hospital. Scott Mills and Chelcee 
9.0 The Pact (T) (2/6) The be crowned the winner. saving expert returns Jeremy Paxman, Joe 9.0 Our Yorkshire Farm (T) The Grimes commentate on 


Last in the series. 
Hospital (T) University 9.0 
Hospital Coventry's 
gynaecological oncology 
department deals with 
rising referrals, a growing 
backlog and complex cases. 


women go to great lengths 
to protect their secret as 9.0 
the police investigation 
ramps up — but someone 
else knows what happened 
that night and is holding 
them to ransom. 


with a live special edition. 
Innocent (T) (2/4) As Sally 
returns to work, the police 9.0 
question Anna Stamp as 
they attempt to uncover 
what it is she is hiding. 
Katherine Kelly stars. 


Wilkinson, Sally Lindsay 
and Georgia Toffolo. 

The Money Maker (T) Eric 
Collins offers advice to the 
ever-growing Birmingham 
meal delivery service 
Winny's Meals. 


Owen family try their hand 
at self-sufficiency with 
their very first dairy cow, 
and Reuben accompanies 
his mum and younger sis- 
ters to pick up Buttercup 
from a neighbouring farm. 


the opening semi-final in 
Rotterdam, which sees 16 
countries competing for 
place in Saturday's final. The 
show is opened by the 2019 
winner, Duncan Laurence 
from the Netherlands. 


10.0 News (T) 10.0 QIXL Next (T) (R) With 10.0 News (T) 10.0 Naked Attraction’s Best 10.0 Ben Fogle: New Lives in 10.05 Extra Life: A Short History 


10.30 Regional News (T) Weather Lucy Porter, Frankie Boyle 10.30 Local News (T) Naughty Bits New series. the Wild (T) (R) A visit to of Living Longer (T) (1/4) 
10.45 Match of the Day (T) and Ross Noble. 10.45 The Savoy (T) (R) The 11.05 Gogglebox (T) (R) Annalisa in the coastal for- With David Olusoga and 
Including Chelsea v 10.45 Newsnight (T) Weather staff hold their annual Punters turn pundits. ests of southern Sweden. Steven Johnson. 
Leicester City. 11.30 Mark Lawson Talks to gala. Last in the series. 12.10 Kitchen Nightmares 11.05 Pompeii: The Bodies in the 11.0 Vitamin Pills: Miracle 
11.45 Glow Up: Britain’s Next Miriam Margolyes (T) (R) 11.45 Innocent (T) (R) (2/4) USA (T) (R) 1.0 SAS: Who Basement (T) (R) Or Myth? (T) (R) 
Make-Up Star (T) The The actor's life and career. 12.35 Shop: Ideal World 3.0 Dares Wins (T) (R) 1.55 12.05 Killer Weather: Caught on 12.0 Pain, Pus & Poison: 
amateurs are booked for a 12.30 Saved By a Stranger (T) FY| Extra 3.15 Winning Taskmaster (T) (R) 2.50 Camera (T) (R) 1.0 The Live The Search for Modern 
photo shoot for Asos. (R) 1.30 Being Jewish (T) Combination (T) (R) Quiz Celebrity Crystal Maze (T) Casino Show (T) 3.10 How Medicines (R) 1.0 The 
12.45 Bates Motel The Deal & (R) 2.10 Being Hindu (T) (R) hosted by Omid Djalili. (R) 3.45 George Clarke's to Get a Good Night's Sleep Beauty of Anatomy (R) 
Norma Louise (T) (5 & 6/10) 2.50 Rick Stein's Cornwall 4.05 ITV Nightscreen Amazing Spaces (T) (R) (T) (R) 4.0 The Funny Thing 1.30 Joy of Painting (T) (R) 
2.10 Weather 2.15 News (T) (R) 3.20 This Is BBC Two (T) 5.05 Tipping Point (T) (R) 4.40 The £100k Drop (R) About Growing Up (T) (R) 2.0 Canal Boat Diaries (R) 
: Nine-Nine Double : Coronation Street : 11.05 8 Out of 10 Cats : Rieu: Welcome to My : year’s six shortlisted : three girls got stuck : Show (3/17) 8.30 King 
: Bill 1.0 The Big Bang : Double Bill 9.30 : Does Countdown 12.10 : World 1.0 Tales of the : authors. 10.45 The Essay: : in basketball hoops in : Street Junior (7/8) 9.0 
: Theory 1.30 The Big : Supermarket Sweep : 24Hours in A&E 1.15Car : Unexpected Double : The Art of Apology (R) : Goole, East Yorks. lan : The News Quiz (5/8) 
: Bang Theory 2.0 The : 10.30 Secret Crush : SOS 2.15 24 Hoursin A&E : Bill 2.0 Discovering: : (2/5) 11.0 Night Tracks: : Smith tries to find out : 9.30 Four Joneses and a 
Other : Big Bang Theory 2.30 : 11.30 Dress to Impress : 3,20 Food Unwrapped > Rex Harrison 3.0 Too i Dissolve Into Sound : exactly what happened : Jenkins (3/6) 10.0 East 
: The Big Bang Theory : 12.30 Emmerdale 1.0 : : Young to Die 4.0 Music : 12.30 Through the Night : - and why. 4.30 Great : Lynne (7) 11.0 The Jon 
channels : 3.0 The Goldbergs : Coronation Street Double: Sky One : Icons: New Wave 4.30 ; ——________________:. Lives: Ben Miller on : Pertwee Files 12.0 The 
: Double Bill 4.0 Black- : Bill2.0 Ellen DeGeneres =: 6.0am Firefighters : Video Killed the Radio : Radio4 : William Hazlitt (7/9) 5.0 : Goons 12.30 King Street 
: ish Double Bill 5.0 : 3.0 Ellen’s Game of : Double Bill 7.0 Futurama : Star 5.0 Tales of the : 6,0am Today 8.31(LW) =: PM5.54 (LW) Shipping : Junior (7/8) 1.0 The 
: Brooklyn Nine-Nine : Games 4.0 Dress to : Double Bill 8.0 Monkey : Unexpected Double Bill . : Yesterday in Parliament : Forecast 6.0 News : Doomed Oasis (2/6) 1.30 
Dave : Double Bill 6.0 The : Impress 5.0 Love Bites : Life Double Bill9.0 Road : 6.0 Discovering: Yul Radio 3 : 9,0 The Life Scientific > 6.30 Alex Edelman’s : Dalziel & Pascoe 2.0 The 
6.0am Teleshopping : BigBang Theory Double : 6.0 Secret Crush 7.0 : Wars 10.0 Highway Cops: Brynner 7.0 Rodin: In His 6.30am Breakfast : (6/8) 9.30 One to One : Peer Group (2/4) 7.0 : Transition (2/10) 2.15 
7.10 The Hurting: Even : Bill 7.0 Hollyoaks 7.30 : You've Been Framed! : Double Bill 11.0 NCIS: : Time 8.0 Tate Britain's 9.0 Essential Classics : (6/8) 9.45 (LW) Daily : The Archers 7.15 Front : Gudrun (2/10) 2.30 The 
Hurtier Double Bill 8.0 : Ackley Bridge 8.35 The : Gold 7.30 Superstore : Los Angeles Double : Great British Walks 12.0 Composer of the : Service 9.45 (FM) Book : Row 7.45 A Big Disease : Grace of Jeff Buckley 
American Pickers 9.0 : Big Bang Theory 9.0 : 8.0 Bob's Burgers : Bill 1.0 Hawaii Five-O : 9.0 The Importance of Week: Fauré (2/5) 1.0 : of the Week: How | : WithaLittleName: The : 3.0 East Lynne (7) 4.0 
Storage Hunters UK : Lego Masters USA 10.0 : Double Bill 9.0 Family : Double Bill 3.0 SWAT 4.0 : Being Miriam 11.15 Girl Lunchtime Concert: : Learned to Understand : Decimation of a Scene : The Rest Is History (3/6) 
Double Bill 10.0 American : Gogglebox11.0TheBig : Guy 9.30 Family Guy : Modern Family Double : With a Pearl Earring and Schumann Plus. The : the World, by Hans : (R) (2/10) 8.0 Fileon4. : 4.30 Four Joneses... 5.0 
Pickers Double Bill 12.0 : Bang Theory Double : 10.0 Family Guy 10.30 : Bill 5.0 The Simpsons : Other Treasures of the tenor Alessandro Fisher : Rosling. (2/5) 10.0 : Paul Kenyon presentsan : Beauty of Britain (5/6) 
Cop Car Workshop 1.0 : Bill 12.0 Taskmaster : Family Guy 11.0 Family =: 5.30FuturamaDouble =: Mauritshuis 12.15 Billy and the pianist JongSun : Woman's Hour 11.0 Do : investigation into the : 5.30 Alex Edelman 6.0 
QI XL 2.0 Top Gear 3.0 : 1.0 Gogglebox 2.0 First : Guy 11.30 American : Bill 6.30 The Simpsons : Wilder: Nobody’s Perfect Woo perform Schumann’s : Not Resuscitate. Yasmeen : scale ofcorruptioninthe : Planet B (7/10) 6.30 
Rick Stein's India 4.0 : Dates 2.55 Lego Masters : Dad! Double Bill 12.30 : 7.0 The Simpsons 7.30  : 1.15 Banksy and the Rise Dichterliebe. Livefrom |: Khaninvestigates clinical : UK's police forces. (2/10) : Soul Music (1/5) 7.0 
Cop Car Workshop 5.0 : USA3.45 Melissa&Joey : Celebrity Juice 1.15 : The Simpsons 8.0 A : of Outlaw Art 3.15 Joan St David’s Hall in Cardiff. : resuscitation. 11.30 : 8.40InTouch9.0Allin : The Goons 7.30 King 
Top Gear 6.0 Taskmaster : Double Bill 4.35 Man : Bob's Burgers Double : League of Their Own : Sutherland: Legends of (1/4) 2.0 Afternoon : Natalie Haynes Stands Up : the Mind (4/10) 9.30The : Street Junior (7/8) 8.0 
7.0 Would | Lie to You? : With a Plan Double Bill : Bill 2.10 Superstore : RoadTrip: LochNessto : Opera 4.05 Tales of the Concert: BBC Scottish : forthe Classics: Medusa: _ Life Scientific 10.0 The : The Doomed Oasis (2/6) 
7.40 Room 101 Double : : 2.35 Don’t Hate the : London 9.0 The Blacklist : Unexpected Double Bill Symphony Orchestra. : (1/4) 12.0 News 12.01 : World Tonight 10.45 Book : 8.30 Dalziel & Pascoe 9.0 
Bill9.0QIXL10.0Mock : Film4 : Playaz 3.15 FYI Extra : 10.0 An Idiot Abroad : 5.05 Landscape Artist Works by Debussy, : (LW) Shipping Forecast : at Bedtime: Snowflake (R) : The Jon Pertwee Files 
the Week 10.40 Meet the : 11.0am (GI—Dark : 3.30 Teleshopping 11.0 Intergalactic 12.0 : of the Year 2016 Tippett, Bruckner, : 12.04 Snowflake. By : 11.0 Fortunately (19/32) : 10.0 Alex Edelman 10.30 
Richardsons 11.20 Would : Command (1940)12.55_ : : Bloods 12.30 The Force: 9: ———_____________ ]_ Stravinsky and Haydn. : Louise Nealon. (2/10) : 11.30 Today in Parliament : Revolting People (3/6) 
I Lie to You? 12.0Room  : (@MlThe Black Tent : More4 : Manchester 1.30 SEAL : Sky Atlantic 5.0InTune7.0InTune  : 12.18CallYouand Yours : 12.0 News 12.30 Book : 11.0 Bridget Christie 
101 Double Bill 1.20 : (1956) 2.45(G@MTwo : 855amKirstie’s Vintage : Team 2.30 Road Wars : 6.0am Richard E Grant’s Mixtape 7.30 In Concert. : 1.0 The World at One : of the Week (R) 12.48 : Minds the Gap (1/4) 
QI XL 2.30 The Hurting: ©: Thousand Women (1944) : Gems 9.15 A Place in : 3.0 Brit Cops: Rapid : Hotel Secrets 7.0 Recorded at Cadogan : 1.45 It Ain’t Me You're : Shipping Forecast 1.0 : 11.30 Mark Watson Makes 
Even Hurtier Double : 4.40 Gl The Bridges : the Sun 10.05 Find It, : Response 4.0 Highway : Elementary Double Bill Hall. Walton: Facade: : Looking For: Bob Dylan : As World Service 5.20 : the World Substantially 
Bill 3.20 Drug Wars : at Toko-Ri(1954)6.50 =: Fixlt, Flog lt Double Bill : Cops Double Bill5.0SWAT : 9.0 Oz Double Bill 11.15 Suite No 2. Delius: : at80-BleedingGenius : Shipping Forecast5.30 =: Better (2/6) 12.0 Planet 
4.0 Teleshopping : Gy The League of : 12.05 Heir Hunters1.05  : ———_____________:: Dexter Double Bill 1.30 On hearing the first ! (1964-1966) (2/5)2.0 : News 5.43 Prayer for the B (7/10) 12.30 Soul 
: Extraordinary Gentlemen : A New Life inthe Sun : Sky Arts : Elementary Double Bill cuckoo in spring. Finzi: : The Archers (R) 2.15 : Day 5.45 Farming Today : Music (1/5) 1.0 The 
E4 : (2003) 9.0 GI : 2.15 Four ina Bed 2.50 : 6.0am The Three : 3.30 Boardwalk Empire Eclogue. Ireland: Month’s : Drama: The Corrupted, : 5.58 Tweet of the Day(R) : Doomed Oasis (2/6) 
6.0am Hollyoaks Double : AmericanWoman(2018) : FourinaBed3.20Four =: Tenors: Birthofa : Double Bill 5.40 The Mind; Decorations: The : by GF Newman. (6/8)3.0 : ——____ :_ 1.30 Dalziel & Pascoe 
Bill 7.0 Ramsay’s Kitchen : 11.15 (GU Insidious: : ina Bed 3.50 Four ina : Legend 7.30 Celtic : Sopranos Double Bill Island Spell; Concertino =: Short Cuts: Silence(1/6)  : Radio 4 Extra : 2.0 The Transition (2/10) 
Nightmares USA 8.0 : The Last Key (2018) : Bed 4.20 Four in a Bed : Woman: Songs from : 7.50 Game of Thrones Pastorale. Royal : 3.30 Costing the Earth: : 6.0am The Doomed : 2.15 Gudrun (2/10) 2.30 
Baby Daddy Double : 1.20 [GM Drowning : 4.55 Heir Hunters5.55 =: the Heart 9.0 Tales of : 9.0 GIMMGia (1998) Philharmonic, Mark : Geoengineering for : Oasis (2/6) 6.30 Dalziel =: The Grace of Jeff Buckley 
Bill 9.0 Melissa & Joey : By Numbers (1988) : The Secret Life of the : the Unexpected Double =: 11.10 Six Feet Under Bebbington (piano), : Billionaires. With Jolyon : & Pascoe: Exit Lines : 3.0 East Lynne (7) 4.0 
Double Bill 10.0 The Big: : Zoo6.55Escapetothe  : Bill 10.0 Discovering: : Double Bill 1.40 Ray Michael Seal.10.0 Free =: Jenkins. (12/13) 4.0 : (2/5) 7.0 Beauty of : The Rest Is History (3/6) 
Bang Theory Double : ITV2 : Chateau: DIY 7.55Grand : Robert Shaw 11.0 : Donovan Double Bill 4.0 Thinking: The Wolfson Girl Stuck in Basketball : Britain (5/6) 7.30 Alex : 4.30 Four Joneses... 
Bill 11.0 The Goldbergs : 7.0amEllenDeGeneres =: Designs 9.0CarSOS10.0 : Landscape Artist ofthe |: Richard E Grant’s Hotel History Prize 2021. : Hoop. During a three- : Edelman’s Peer Group : 5.0 Beauty of Britain 
Double Bill 12.0 Brooklyn : 8.0 Emmerdale 8.30 : How to Build: Maserati : Year 2016 12.0 André : Secrets 5.0 Storm City Rana Mitter looks atthis : month period in 2019, : (1/4) 8.0 The Goon : (5/6) 5.30 Alex Edelman 
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Johnny Vegas: 

Carry On Glamping 
Channel 4, 10pm 

With the camp opening 
days away, the comedian 
does some final prepping 


Channel 5 BBC Four 


Wednesday 19 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip Off 6.30 Bargain Hunt (T) (R) 7.15 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Britain: Live (T) 10.0 Homes Antiques Road Trip (T) (R) 9.0 Lorraine (T) 10.0 This Cheers (T) (R) 7.05 Cheers Vine (T) 11.15 George 
Under the Hammer (T) 8.0 Sign Zone: Dragons’ Morning (T) 12.30 Loose (T) (R) 7.30 Everybody Clarke's Build a New Life 
(R) 11.0 Fraud Squad: The Den (T) (R) 9.0 News at Women (T) 1.30 News (T) Loves Raymond (T) (R) in the Country (T) (R) 12.15 
Hunt (T) (R) 11.45 Close 9 (T) 10.0 News (T) 11.15 1.55 Local News (T) 2.0 8.55 Frasier (T) (R) 9.25 News (T) 12.20 Room to 
Calls: On Camera (T) (R) Politics Live (T) 1.0 The Dickinson's Real Deal (T) Frasier (T) (R) 9.55 Frasier mprove (T) 1.15 Home and 
12.15 Bargain Hunt (T) (R) Super League Show (T) (R) 3.0 Tenable (T) (R) 3.59 T) (R) 10.25 Escape to the Away (T) 1.45 Neighbours 
1.0 News (T) 1.30 Regional (R) 1.45 Good Morning Local News and Weather Chateau: DIY (T) (R) 11.25 T) 2.15 GO My 7.0 Canal Boat Diaries Marple 
News (T) 1.45 Doctors (T) Dagenham (T) (R) 2.30 A (T) 4.0 Tipping Point (T) News (T) 11.30 Couples Daughter's Stalker (Lisa to Huddersfield (T) (R) 
2.15 Unbeatable (T) 3.0 Place to Call Home (T) (R) 5.0 The Chase (T) 6.0 Local Come Dine With Me (T) France, 2020) (T) 4.0 (3/5) Robbie Cumming 
Escape to the Country 3.20 Best Home Cook (T) News (T) 6.30 News (T) 7.0 (R) 12.30 Steph’s Packed Bargain-Loving Brits in continues across the 
(T) (R) 3.45 Money for (R) 4.15 Blue Planet UK Emmerdale (T) Kim may Lunch (T) 2.10 Countdown he Sun (T) (R) 5.0 News Pennines from Marple to 
Nothing (T) (R) 4.30 (T) (R) 4.45 Eggheads (T) be in danger, Chas tries T) 3.0 The Answer Trap T) 5.30 Neighbours (T) Huddersfield, where his 
Antiques Road Trip (T) (R) 5.15 Flog It! (T) (R) 6.0 to get through to Liv, and (T) 4.0 A Place in the Sun R) 6.0 Home and Away (T) journey is hampered by 
5.15 Pointless (T) 6.0 News Richard Osman’'s House of Matty is taken aback. 7.30 (T) 5.0 Four ina Bed (T) R) 6.30 News (T) 7.0 Inside a fallen tree and a leaking 
(T) 6.30 Regional News Games (T) (R) 6.30 Great Coronation Street (T) Jenny R) 5.30 Beat the Chef he Tower of London (T) lock pound. 7.30 The Joy 
(T) 7.0 The One Show (T) British Railway Journeys asks Ronnie to move out of T) 6.0 The Simpsons (T) R) The stories of some of of Painting (T) Bob Ross 
7.30 Panorama: Hospital (T) 7.0 Best of RHS Chelsea the Rovers. Alina resolves R) 6.30 Hollyoaks (T) (R) he most dramatic escape paints a soft woodland 
Secrets Uncovered (T) Flower Show (T) (R) (4/7) to stay in the salon flat. 7.0 News (T) attempts from the Tower. scene with a radiant sun. 

8.0 The Repair Shop (T) (R) 8.0 Great British Menu: 8.0 Martin Lewis’s Extreme 8.0 Location, Location, 8.0 Here Come the Gypsies!(T) | 8.0 Skies Above Britain (T) 
Items include a tippling The Finals (T) The eight Savers (T) Martin meets a Location (T) Phil Spencer In Dorset, Romani Gypsy (R) Air traffic controllers 


stick — a walking stick with regional champions cook woman who saved for her catches up with retired Marie and her brother Leon guide a faulty passenger 


a tube for whisky inside — their main courses. own home by living in her couple Tom and Sue, and honour their late parents jet safely to the ground. 
thought to have belongedto | 9.0 The Psychedelic Drug Trial sister's garage. divorced father Charlie. with an ancient and secre- 9.0 Blitz: The Bombs That 
King George V, and a speed- (T) A groundbreaking new 8.30 Coronation Street (T) 9.0 A Very Royal Baby: From tive Gypsy ritual. Last in Changed Britain (T) 
ometer from a 1920s car. trial at Imperial College Johnny is delighted to be Cradle to Crown (T) As the series. Includes news. (R) (2/4) The bomb 

9.0 The Great British Sewing London, which sees back home with Jenny. Harry and Meghan await 9.0 Murdered By a Mob (T) that fell on 6th Avenue 


Bee (T) The sewers take psilocybin tested against 9.0 Innocent (T) (3/4) their second child, this doc Documentary about the in Hull, flattening two 
part in reduce, reuse an antidepressant as a The police investigation looks at the pressures on murder of the Iranian asy- houses and changing 
and recycle week. treatment for depression. turns to Gary Walker. royal mothers-to-be. lum seeker Bijan Ebrahimi. the lives of two families. 


10.0 News (T) 10.0 10.0 10.0 

10.30 Regional News (T) Weather 

10.45 Match of the Day (T) 
Highlights of the latest 


Premier League matches. 


Live at the Apollo (T) (R) 
Sara Pascoe hosts Larry 
Dean and Gary Delaney. 
10.45 Newsnight (T) Weather 

11.30 Hospital (T) (R) Life at 


10.0 News (T) 

10.30 Local News (T) 

10.45 Peston (T) Political 
magazine show. 

11.40 British Touring Car 


10.30 Inside the Force: 24/7 (R) 
Officers look for a suspect 
wanted for sexual assault. 

11.30 Criminals: Caught 
on Camera (T) (R) 11.0 


Cold War, Hot Jets (T) (R) 
(1/2) James Holland on 
Britain's jet aviation indus- 
try during the cold war. 
Classic British Cars: 


Johnny Vegas: Carry 

on Glamping (T) (3/4) 
The comedian is driving 
craftsman Pauleo to 
despair with his demands. 


11.55 Young, Welsh and Bossin’ a Coventry hospital. Championship Highlights 11.05 Naked Attraction’s Best 12.0 Gallagher Premiership Made in Coventry (T) (R) 
It (T) How Panikos Parpa 12.30 Sign Zone Imagine... Kazuo (T) The first three races Naughty Bits (T) (R) Rugby Highlights (T) 1.0 12.0 Blinded: Those Who Kill 
created a pop-up “restaur- Ishiguro — Remembering of the campaign from 12.10 24 Hours in A&E (T) (R) 1.0 Live Casino 3.15 What (R) (3 & 4/8) 1.30 The 
club", where customers and Forgetting (T) (R) 1.50 Thruxton. With Steve Rider. Couples CDWM (T) (R) 1.55 Went Wrong: Countdown Joy of Painting (T) (R) 2.0 
eat, drink and dance. Beechgrove (T) (R) 2.20 12.55 Shop: Ideal World 3.0 FY! GQ Devil's Knot (Atom to Disaster 4.0 Witches: Canal Boat Diaries (T) (R) 
12.25 A Question of Sport (T) (R) Rick Stein's Cornwall (T) Extra 3.15 Innocent (T) (R) Egoyan, 2013) (T) 3.50 A Century of Murder (R) 2.30 Blitz: The Bombs That 


12.55 Weather 1.0 News (T) (R) 2.50 This Is BBC Two (T) (3/6) 4.05 ITV Nightscreen Celeb Craft Masters (T) (R) (1/2) 4.45 Wildlife SOS (R) Changed Britain (T) (R) 


: Double Bill 1.0 The Big : 10.30 Secret Crush 11.30 : the Dream 2.20 Grand : Other Treasures of the : Op 68/5; Morgen, Op : by GF Newman. (7/8) : Commitments (3/6) 9.0 

: Bang Theory 1.30 The : Dress to Impress 12.30 : Designs Australia 3.30 : Mauritshuis 1.0 Tales of : 27/4; Das Rosenband, : 3.0 Money Box Live 3.30 : Whispers (1/6) 9.30 

: BigBang Theory 2.0 The : Emmerdale 1.0 You’ve : Food Unwrapped : the Unexpected Double : Op 36/1. 8.10 Interval. : Allin the Mind (R) 4.0 : Smelling of Roses (5/6) 

: Big Bang Theory 2.30 : Been Framed! Forever : : Bill 2.0 Discovering: Yul : Brahms: SerenadeNo1  : Thinking Allowed(7/11) : 10.0 Deadfall 11.0 Lauren 

Other : The Big Bang Theory 3.0 : 2.0 Ellen DeGeneres : Sky One : Brynner 3.0 André Rieu: : in D, op 11. Bath Festival : 4.30 The Media Show 5.0 : Laverne: Acting the Rock 
: The Goldbergs Double : Show 3.0 Ellen’s Game : 6.0am Firefighters : Welcome to My World : Orchestra, Rowan Pierce : PM5.54(LW) Shipping =: Star (1/3) 12.0 Hancock's 
channels : Bill 4.0 Black-ish Double: of Games 4.0 Dress to : Double Bill7.0 Futurama : 4.0 Music Icons: Spector : (soprano), Peter Manning. : Forecast 6.0 News 6.30: Half Hour (11/16) 12.30 

: Bill 5.0 Brooklyn Nine- : Impress 5.0 Love Bites : Double Bill8.0 Monkey =: Years 4.30 Video Killed : 10.0 Free Thinking: : Shush! Dewey Decimal. : No Commitments (3/6) 

: Nine Double Bill 6.0 > 6.0 Secret Crush 7.0 : Life Double Bill9.0 Road : the Radio Star 5.0 Tales ! Ghosts of the Spanish > Comedy written by and 1.0 The Doomed Oasis 

: The Big Bang Theory : You've Been Framed! : Wars 10.0 Highway Cops : of the Unexpected Double : Civil War 10.45 The Essay: : starring MorwennaBanks : (3/6) 1.30 Dalziel & 
Dave : Double Bill 7.0 Hollyoaks : Gold 7.30 Superstore 8.0 : Double Bill 11.0 NCIS: : Bill 6.0 Discovering: Radio3 : The Art of Apology (R) : and Rebecca Front. (R) : Pascoe 2.0 The Transition 
6.0am Teleshopping : 7.30 Ackley Bridge : Bob's Burgers Double : Los Angeles Double Bill  : Claude Rains 7.0 David 6.30am Breakfast. : (3/5) 11.0 Night Tracks  : (1/4) 7.0 The Archers : (3/10) 2.15 Gudrun 
7.10 The Hurting: Even : 8.35 The Big Bang : Bill 9.0 Family Guy : 1.0 Hawaii Five-O Double : Hockney: Time Regained Kate Molleson presents. : 12.30ThroughtheNight : 7.15 Front Row7.45A : (3/10) 2.30 The Man 
Hurtier Double Bill 8.0 : Theory 9.0 Celebrity : Double Bill 10.0 Plebs : Bill 3.0 SWAT 4.0 Modern : 8.0 Treasures of the 9.0 Essential Classics. : ——_______________: Big Disease With a Little |: Who Made Mock Turtle 
American Pickers 9.0 : Gogglebox 10.0 Naked : Double Bill 11.0 Family : Family Double Bill 5.0 : British Library 9.0 The With Suzy Klein. 12.0 : Radio4 : Name: Ward 5B (R) : Soup (R) 3.0 Deadfall 
Storage Hunters UK : Attraction 11.05 The ! Guy 11.30 American : The Simpsons 5.30 : Nineties 10.0 Comedy Composer of the Week: : 6,0am Today 8.31(LW)  : (3/10) 8.0LifeChanging : 4.0 Whispers (1/6) 
Double Bill 10.0 American : BigBang Theory Double : Dad! Double Bill 12.30 : Futurama Double Bill : Legends 11.0 The Strange Fauré (3/5) 1.0 Lunchtime : Yesterdayin Parliament : (R)(7/7)9.0Costingthe : 4.30 Smelling of Roses 
Pickers Double Bill 12.0 : Bill 12.05 Gogglebox : Bob's Burgers Double : 6.30 The Simpsons 7.0 : Life of Dr Frankenstein Concert: Schumann Plus. : 9.0LifeChanging(7/7) : Earth: Geoengineering for : (5/6) 5.0 A Trespasser’s 
Cop Car Workshop 1.0 : 1.10 Taskmaster 2.05 : Bill 1.25 Superstore 1.55 : TheSimpsons7.30The =: 12.0 Franco Zeffirelli: Live from St David's Hall, : 9.30 Chinese Characters: : Billionaires(R)9.30The =: Guide... 5.30 Alone (6/6) 
QI XL 2.0 Top Gear 3.0 : First Dates 3.0 Naked : Hey Tracey! 2.45 Totally : Simpsons 8.0 There's : Directing from Life 1.15 Cardiff. Betsy Jolas: Piece : Li Qingzhao - Patriotic : Media Show (R)10.0 The : 6.0 Planet B (8/10) 
Rick Stein’s India 4.0 : Attraction 3.55 Melissa & : Bonkers Guinness World : Something About : Elvis Presley: A Legend pour piano. Bosmans: : Poet (R) (9/20) 9.45 : World Tonight 10.45 Book : 6.30 Short Cuts (2/6) 
Cop Car Workshop 5.0 : Joey Double Bill 4.45 Man : Records 3.15 FYI Extra : Movies 9.0 SEAL Team : in Concert 2.15 Johnny Zes preludes, Nos 3-6. : (LW) Daily Service : at Bedtime: Snowflake (R) : 7.0 Hancock 7.30 No 
Top Gear 6.0 Taskmaster : Witha Plan Double Bill : 3.30 Teleshopping : 10.0 Bloods 10.30 A : Cash: ALegend in Concert | Schumann: Fantasie in : 9.45 (FM) Book of the : 11.0 Jamie MacDonald: : Commitments (3/6) 8.0 
7.0 Would | Lie to You? : : : League of Their Own : 3.15 National Trust: C, Op 17. Danny Driver : Week: How!lLearnedto  : Life on the Blink - To : The Doomed Oasis (3/6) 
7.40 Room 101 Double : Film4 : More4 : Road Trip: Loch Ness : Garden Treasures 4.30 (piano). (2/4) 2.0 : Understand the World, the Stage (3/4) 11.15 : 8.30 Dalziel & Pascoe 9.0 
Bill 9.0 QI XL 10.0 This > 11.0am (GI Animal : 8.55am Kirstie’s Vintage : to London 11.30 Road : Tales of the Unexpected Afternoon Concert. The : by Hans Rosling. (3/5) : Domestic Science (R) : Lauren Laverne... 10.0 
Country Double Bill 11.0  : Farm (1954) 12.30 > Gems 9.15 A Place in : Wars 12.30 Redknapp’s > 5,0 Landscape Artist BBC Philharmonic and : 10.0 Woman's Hour 11.0 : 11.30 Today in Parliament : Alone (6/6) 10.30 Bleak 
Would | Lieto You? 11.40: [@@§Captain Scarlett : the Sun 10.05 Find It, : Big Night Out 1.30 Road : of the Year 2016 the violinist Daniel Pioro : Parallel Lives. Barnie : 12.0 News 12.30 Book : Expectations (4/6) 11.0 
Room 101 Double Bill 1.0 : (1953) 2.05(@Wake =: Fixit, Floglt Double Bill : Wars Double Bill 3.0 ; —________________ | perform live, featuring > Choudhary looks back > of the Week (R) 12.48 : The Problem With Adam 
QIXL2.10 The Hurting: : of the Red Witch(1948) : 12.05HeirHunters1.05 : NCIS: Los Angeles 4.0 : Sky Atlantic arrangements by Tom : onthe 2001 race riots : Shipping Forecast 1.0 : Bloom (4/6) 11.15 Tina 
Even Hurtier Double Bill : 4.15 (@MThe Cassandra : ANew Life in the Sun : Highway Cops Double : 60am Hotel Secrets 7.0 Coult. 3.30 Choral : in Oldham, Burnleyand =: As World Service 5.20 : C's Global Depression 
3.0 Drug Wars Double : Crossing (1976) 6.50 : 2,15 Four ina Bed 2.50 > Bill 5.0 SWAT : Elementary Double Bill Evensong: St Pancras : Bradford. (R) (2/3) : Shipping Forecast 5.30 : Tour (4/6) 11.30 Bunk 
Bill 4.0 Teleshopping : [llFootloose (2011) =: FourinaBed3.20Four  : : 9.0 Oz Double Bill 11.15 Church, London 4.30 : 11.30 Mark Steel’s in : News 5.43 Prayer forthe : Bed (6/6) 11.45 Fabulous 

9.0 GI War of the : ina Bed 3.50 Four ina : Sky Arts : Dexter Double Bill 1.30 New Generation Artists. : Town: Gibraltar (R) (6/6) : Day5.45 Farming Today : (6/6) 12.0 Planet B 
E4 : Worlds (2005) 11.15 : Bed 4.20 Four inaBed =: 6.0am John Williams : Elementary Double Bill Catriona Morison gives: 12.0 News 12.01 (LW) : 5.58 Tweet of the Day(R) : (8/10) 12.30 Short Cuts 
6.0am Hollyoaks : GDark Encounter : 4.55 Heir Hunters5.55  : ByAnne-Sophie Mutter: : 3.30 Boardwalk Empire a recital of Schumann : Shipping Forecast 12.04 : ——_——S::—« (2/6) 1.0 The Doomed 
Double Bill 7.0 Ramsay’s : (2019) 1.10 MyThe : The Secret Life of the : Across the Stars 8.0The : Double Bill 5.40 The settings of poems by : Snowflake. By Louise : Radio 4 Extra : Oasis (3/6) 1.30 Dalziel & 
Kitchen Nightmares : House of Mirth (1999) : Zoo 6.55 Escape to the : Artist’s Garden: American : Sopranos Double Bill Lenau. 5.0 In Tune 7.0 : Nealon. (3/10) 12.18 You : 6.0am The Doomed : Pascoe 2.0 The Transition 
USA 8.0 Baby Daddy 5 CSCS Chateau: DIY 7.55Grand : Impressionism 9.0 : 7.50 Game of Thrones In Tune Mixtape 7.30 : and Yours 1.0 The World =: Oasis (3/6) 6.30 Dalziel =: (3/10) 2.15 Gudrun 
Double Bill 9.0 Melissa : ITV2 : Designs 9.0 Building : Tales ofthe Unexpected : 9.0 Gangs of London In Concert. From Bath : at One 1.45 It Ain’t Me : & Pascoe: Exit Lines : (3/10) 2.30 The Man 
& Joey Double Bill 10.0 : 7.0am Ellen DeGeneres : the Dream 10.0 Grand : Double Bill 10.0 : 10.15 Domina Double Abbey. Weber: Overture- : You’reLookingFor:Bob : (3/5)7.0ATrespasser’s : Who Made... 3.0 Deadfall 
The Big Bang Theory : Show 8.0 Emmerdale : Designs Australia 11.05 : Discovering: Rex Harrison : Bill 12.25 The Wire Der Freischiitz; Ich wollt : Dylanat80-Vanishing : Guide to the Classics : 4.0 Whispers (1/6) 
Double Bill 11.0 The : 8.30 You've Been ! 24 Hours in A&E 12.15 ! 11.0 Landscape Artist of =: Double Bill 2.55 Ray ein Strausslein binden, > Acts (1966-1979) (3/5) : (1/4) 7.30 Alone (6/6) : 4.30 Smelling of Roses 
Goldbergs Double Bill : Framed! Rides Again : 8 Out of 10 Cats Does : the Year 201612.0Girl : Donovan 4.0 Hotel Op 68/2; Sausle, liebe : 2.0 The Archers (R) 2.15  : 8.0 Hancock’s Half : (5/6) 5.0 A Trespasser’s 
12.0 Brooklyn Nine-Nine : 9.30 Supermarket Sweep : Countdown 1.20 Building : WithaPearlEarringand =: Secrets 5.0 Storm City Myrthe, Op 68/3; Amor, : Drama: The Corrupted, : Hour (11/16) 8.30 No : Guide... 5.30 Alone (6/6) 
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Saved by a Stranger 
BBC Two, 9pm 
The story of identical twin 


brothers who escaped the Nazis 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Rip Off 
Britain: Live (T) 10.0 Homes 
Under the Hammer (T) 

(R) 11.0 Fraud Squad: The 
Hunt (T) (R) 11.45 Close 
Calls: On Camera (T) (R) 
12.15 Bargain Hunt (T) (R) 
1.0 News and Weather (T) 
1.30 Regional News and 
Weather (T) 1.45 Doctors 
(T) 2.15 Unbeatable (T) 3.0 
Escape to the Country (T) 
(R) 3.45 Money for Nothing 
(T) (R) 4.30 Antiques Road 
Trip (T) 5.15 Pointless (T) 
6.0 News and Weather (T) 
6.30 Regional News and 
Weather (T) 7.0 One Show 
(T) 7.35 EastEnders (T) 


8.0 Dragons’ Den (T) Plantable 
children's books are the 
offering from two friends 
hoping to grow their brand. 

9.0 Subnormal: A British 
Scandal (T) An examination 
of one of the biggest scan- 
dals in the history of British 
education, with the odds 
stacked against children 
from the West Indies. 


10.0 News (T) 

10.30 Regional News (T) 

10.45 Question Time (T) 
Hosted by Fiona Bruce. 

11.45 Newscast (T) Adam 


6.30 Escape to the Country (R) 


8.0 


9.0 


7.15 Antiques Road Trip 

(R) 8.0 All That Glitters: 
Britain's Next Jewellery 
Star (R) 9.0 News at 9 10.0 
News 12.15 Politics Live 1.0 
Letterbox (R) 1.30 Good 
Morning Dagenham (R) 
2.15 A Place to Call Home 
(R) 3.05 A Place to Call 
Home (R) 3.55 Coast (R) 
4.15 Blue Planet UK (R) 
4.45 Eggheads (R) 5.15 
Flog It! (R) 6.0 Richard 
Osman's House of Games 
(R) 6.30 Great British 
Railway Journeys 7.0 

The Best of RHS Chelsea 
Flower Show (R) (5/7) 


Great British Menu: 

The Finals (T) The champi- 
ons cook their desserts. 
Saved by a Stranger 

(T) (474) Twin brothers 
who fled Nazi Germany 
search for the family who 
helped them escape, and 
a woman who housed 21 
child refugees from Bosnia 
seeks their translator. 


10.0 Mock the Week (T) 

10.30 Mandy Meat (T) (R) (5/6) 
10.45 Newsnight (T) Weather 
11.30 Gods of Snooker (T) (R) 


(2/3) The Steve Davis story. 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.30 News (T) 
1.55 Local News (T) 2.0 
Dickinson's Real Deal (T) 
(R) 3.0 Tenable (T) (R) 4.0 

pping Point (T) 5.0 The 

hase (T) 6.0 Local News 

T) 6.30 News (T) 7.0 

mmerdale (T) Kim is ter- 

ified and Amy is mortified. 

30 Tonight: E-Scooters — 

ritain's New Road Rage? 

T) Trials of e-scooters 

ave accelerated during 

the pandemic. Chris Choi 
asks whether they really 
are clean, green machines. 


pears Is | 


SaONIMm 


8.0 Emmerdale (T) Kimhasa 
plan, Chas is at aloss, and 
Paddy pleads with Pollard. 

8.30 Britain's Brightest 
Celebrity Family (T) (7/7) 
The remaining two famous 
families fight it out. 

9.0 Innocent (T) With Karen 
stillin custody, Bethany 
takes matters into her own 
hands. Last in the series. 


10.0 News (T) 

10.30 Local News (T) 

10.45 The Late Debate (T) 

11.10 1989 Liverpool v Arsenal 
Title Decider: ITV Football 


6.0 


8.0 


9.0 


10.0 


Countdown (T) (R) 6.40 
Cheers (T) (R) 7.05 Cheers 
(T) (R) 7.30 Everybody 
Loves Raymond (T) (R) 
8.55 Frasier (T) (R) 9.25 
Frasier (T) (R) 9.55 Frasier 
(T) (R) 10.25 Escape 

to the Chateau: DIY (T) 

(R) 11.25 News (T) 11.30 
Couples Come Dine With 
Me (T) (R) 12.30 Steph's 
Packed Lunch (T) 2.10 
Countdown (T) 3.0 The 
Answer Trap (T) 4.0 A Place 
in the Sun (T) 5.0 Four ina 
Bed (T) (R) 5.30 Beat the 
Chef (T) 6.0 The Simpsons 
(T) (R) 6.30 Hollyoaks (T) 
(R) 7.0 News (T) 


The Dog House (T) (R) An 
excitable French bulldog 
arrives at the centre. 
Taskmaster (T) Sarah 
Kendall, Charlotte Ritchie, 
Jamali Maddix, Lee Mack 
and Mike Wozniak com- 
pete in the series grand 
final. Hosted by Greg 
Davies, with Alex Horne. 
Last in the series. 


We Are Lady Parts (T) 
(1/6) New sitcom about 
a Muslim punk band. 


10.30 Gogglebox (T) (R) 
11.35 Tom Allen’s Quizness (R) 


6.0 


8.0 


9.0 


10.0 


Milkshake! 9.15 Jeremy 
Vine (T) 11.15 Build a New 
Life in the Country (T) 

(R) 12.15 News (T) 12.20 
Room to Improve (T) 

1.15 Home and Away (T) 
1.45 Neighbours (T) 2.15 
Go the Killer Nurse (Sam 
Irvin, 2014) (T) 4.0 Bargain- 
Loving Brits... (T) (R) 5.0 
News (T) 5.30 Neighbours 
(T) (R) 6.0 Home and Away 
(T) (R) 6.30 News (T) 7.0 
Gardening With Carol Klein 
(T) The presenter shares 
top tips on bulbs, reveals 
how to cultivate a fine dis- 
play of nerines, and offers 
advice on crocosmia. 


Kew Gardens: A Year in 
Bloom (T) Soléne is begin- 
ning preparations for the 
giant waterlily display. 
Escape to the Farm 

With Kate Humble (T) The 
presenter shares some of 
her secrets and passions, 
starting with a pre-dawn 
walk with ornithologist 
Dr Steph Tyler. 


The World's Most 
Expensive Hotels (T) 
(R) Exploring Claridge’s. 


11.05 April Jones: The 


Murder Tapes (T) (R) 


7.0 


8.0 


Canal Boat Diaries 
Sowerby Bridge to 
Manchester (T) (R) (4/5) 
Robbie Cumming travels 
along the Rochdale Canal 
from Sowerby Bridge to 
Manchester — and disaster 
strikes as he runs aground. 
7.30 The Joy of Painting 

(T) Bob Ross depicts a 
mountain ridge lake. 


Eurovision Song Contest 
2021(T) Rylan Clark-Neal, 
Scott Mills and Chelcee 
Grimes monitor events 
in London, following 

the second semi-final 

in Rotterdam where a 
further 17 acts battle 

it out. The UK's James 
Newman joins the action 
in the Netherlands. 


10.05 [GI Tea With Mussolini 


(Franco Zeffirelli, 1999) 
(T) (R) Period comedy 
drama starring Maggie 
Smith and Judi Dench. 


Fleming, Laura Kuenssberg | 12.30 The Psychedelic Drug Trial Classic (T) (R) 12.35 Kitchen Nightmares USA 12.35 Criminals: Caught on 12.0 Delia Derbyshire: The 
and Chris Mason discuss (T) (R) 1.30 Sign Zone: 12.10 Innocent (T) (R) (4/4) 1.25 Wife Swap USA (R) Camera (T) (R) 1.0 The Live Myths and the Legendary 
the week's big stories Makeup — A Glamorous 1.0 Shop: Ideal World 2.15 How to Save a Grandin Casino Show 3.10 What Tapes (T) (R) 1.30 The Joy 
in their roundup from History (T) (R) 2.30 The 3.15 Martin & Roman's 24 Hours 3.10 Dispatches: Went Wrong: Countdown of Painting (T) (R) 2.0 Canal 
Westminster. Great British Sewing Bee Weekend Best! (T) (R) Second Wave — Did the to Disaster (T) 4.0 Witches: Boat Diaries (T) (R) 2.30 
12.15 Weather for the Week (T) (R) 3.30 Rick Stein's 4.05 ITV Nightscreen Government Get It Wrong? A Century of Murder (T) (R) Extra Life: A Short History 
Ahead (T) 12.20 News (T) Cornwall (T) (R) 5.05 Tipping Point (T) (R) 4.05 Unreported World (R) (2/2) 4.45 Wildlife SOS (R) of Living Longer (T) (R) 
: Bill12.0 Brooklyn Nine- —:_- Bill 9.30 Supermarket : Lies 11.0 24 Hours in A&E : 12.0 Rodin: In His : for string orchestra. : Action (R) 3.30 Open : Levels (4/6) 9.0 The 
: Nine Double Bill1.0 The  : Sweep 10.30 Secret Crush : 12.10 8 Out of 10 Cats : Time 1.0 Tales of the : Vaughan Williams: On > Book (R) 4.0 The Film > Write Stuff (7/7) 9.30 
: Big Bang Theory 1.30 The : 11.30 Dress to Impress : Does Countdown 1.10 : Unexpected Double > Wenlock Edge. Ravel: : Programme 4.30 Inside : Double Income, No Kids 
: Big Bang Theory2.0The : 12.30 Emmerdale 1.0 : Coroner 2.15 24 Hours : Bill 2.0 Discovering: : Ma mere l’oye (Mother : Science 5.0 PM 5.54 : Yet (3/6) 10.0 That'll Be 
Other : Big Bang Theory 2.30 : Coronation Street : in A&E 3.20 Food : Claude Rains 3.0 Comedy : Goose). BBC Scottish SO, : (LW) Shipping Forecast : the Day By Ray Connolly 
: The Big Bang Theory 3.0 : Double Bill2.0TheEllen : Unwrapped : Legends 4.0 Music Icons: : Benjamin Hulett (tenor), : 6.0 News 6.30 John : 11.0 Desert Island Discs 
channels : The Goldbergs Double : DeGeneres Show 3.0 : : The Motown Sound : John Wilson. 10.0 Free : Finnemore’s Souvenir : Revisited 11.45 Life 
: Bill 4.0 Black-ish Double : Ellen’s Game of Games ; Sky One : 4.30 Video Killed the : Thinking: Who Needs : Programme (3/6) 7.0 : Stories 12.0 I’m Sorry I'll 
: Bill 5.0 Brooklyn Nine- : 4.0 Dress tolmpress5.0 : 6.0am Firefighters : Radio Star 5.0 Tales of : Critics? 10.45 The Essay: : The Archers 7.15 Front : 12.30 The House of... 1.0 
: Nine Double Bill6.0 The : Love Bites 6.0 Secret : Double Bill 7.0 Futurama : the Unexpected Double : The Art of Apology (R) : Row7.45ABig Disease : The Doomed Oasis (4/6) 
Dave : BigBang Theory Double : Crush 7.0 You've Been : Double Bill8.0 Monkey —: Bill 6.0 Discovering: Radio3 : (4/5) 11.0 Night Tracks : With a Little Name: : 1.30 Dalziel & Pascoe 2.0 
6.0am Teleshopping : Bill 7.0 Hollyoaks 7.30 : Framed! Gold 7.30 : Life Double Bill9.0 Road : Janet Leigh 7.0 Queen: 6.30am Breakfast. Kate : 11.30Unclassified12.30 : The Doctor (R) (4/10) : The Transition (4/10) 
7.10 The Hurting: Even : Ackley Bridge 8.35 The : Superstore 8.0 Bob’s : Wars 10.0 Highway Cops: Hungarian Rhapsody Molleson presents. 9.0 : Through the Night : 8.0 The BriefingRoom. : 2.15 Gudrun (4/10) 2.30 
Hurtier Double Bill 8.0 : Big Bang Theory9.0The =: Burgers Double Bill : Double Bill 11.0 NCIS: : - Live in Budapest 9.0 Essential Classics. With : : With David Aaronovitch : Burrell’s Bequest 3.0 
American Pickers 9.0 : Goldbergs Double Bill : 9.0 Family Guy Double : Los Angeles Double : The Live Revival 10.0 Suzy Klein. 12.0 Composer : Radio4 : and guests. Last in the : That'll Be the Day 4.0 
Storage Hunters UK : 10.0 First Dates 11.0 The : Bill 10.0 Celebrity : Bill 1.0 Hawaii Five-O : Pink Floyd: The Story of the Week: Fauré (4/5) : 6.0am Today 8.31(LW) =: series.8.30The Untold =: The Write Stuff (7/7) 
Double Bill 10.0 American : BigBangTheoryDouble : Juice 10.50 FamilyGuy : Double Bill3.0SWAT 4.0 : of Wish You Were Here 1.0 Lunchtime Concert: : Yesterdayin Parliament : (R) 9.0 Inside Science : 4,30 Double Income... 


Pickers Double Bill 12.0 
Cop Car Workshop 1.0 

QI XL 2.0 Top Gear 3.0 
Rick Stein’s India 4.0 
Cop Car Workshop 5.0 
Top Gear 6.0 Taskmaster 
7.0 Would I Lie to You? 
7.40 Room 101 Double 
Bill 9.0 QI XL 10.0 Meet 
the Richardsons 10.40 
Sliced 11.20 Famalam 
11.50 Mock the Week 
12.30 Would | Lie to You? 
1.10 Room 101 Double 
Bill 2.35 The Hurting: 
Even Hurtier Double 

Bill 3.25 Drug Wars 

4.0 Teleshopping 


E4 


6.0am Hollyoaks Double 
Bill 7.0 Ramsay’s Kitchen 


Daddy Double Bill 9.0 
Melissa & Joey Double 
Bill 10.0 The Big Bang 
Theory Double Bill 11.0 
The Goldbergs Double 


: Bill 12.0 Gogglebox 1.0 

: Rick and Morty 1.30 

: Robot Chicken Double 

: Bill 2.0 Taskmaster 2.55 
: The Goldbergs Double 

: Bill 3.45 Melissa & Joey 
: Double Bill 4.35 Man 

: With a Plan Double Bill 


: Film4 

: 11.0am [Arabian 

: Nights (1942) 12.45 

: GMShane (1953) 

: 3.05 [GMM Kansas 

: Raiders (1950) 4.40 

> GDMTo Hell and Back 

: (1955) 6.50 IG 

: The Huntsman: Winter’s 
: War (2016) 9.0 GI 

: Taken 3 (2014) 11.15 

: GM Paris, Texas (1984) 
: 2.05 (Guna (2016) 
Nightmares USA 8.0 Baby || —____ 

: ITV2 

: 7.0am The Ellen 

: DeGeneres Show 8.0 

: Emmerdale 8.30 

: Coronation Street Double 


: 11.20 American Dad! 

: Double Bill 12.15 Bob’s 

: Burgers Double Bill 1.10 
: Superstore 1.40 The 

: Stand Up Sketch Show 

: Double Bill 2.35 Totally 
: Bonkers Guinness World 
: Records 3.0 FYI Extra 

: 3.15 ITV2 Nightscreen 

: 3.30 Teleshopping 


: More4 
: 8.55am Food Unwrapped : 
: 9.15 A Place in the 

> Sun 10.05 Find It, Fix 

: It, Flog It Double Bill 
12.05 Heir Hunters 1.05 
: ANew Life in the Sun 

: 2.15 Four ina Bed 2.50 
: Four ina Bed 3.20 Four 
: ina Bed 3.50 Four ina 


Bed 4.20 Four in a Bed 


: 4.55 Heir Hunters 5.55 

: The Secret Life of the 

: Zoo 6.55 Escape to the 

: Chateau: DIY 7.55 Grand 
: Designs 9.0 Coroner 10.0 
: Bridesmaids’ Secrets and 


: Modern Family Double 


: 7.0 The Simpsons 7.30 

: The Simpsons 8.0 An 

: Idiot Abroad 2 9.0 

: There’s Something About 
: Movies 10.0 Redknapp’s 


The Late Late Show With 


: James Corden: Best of 

> the Week 2.0 Road Wars 
: 3.0 Brit Cops: Rapid 

: Response 4.0 Highway 


: the Unexpected Double 
: Bill 10.0 Discovering: Yul 
: Brynner 11.0 Landscape 
: Artist of the Year 2016 


11.15 Matt Deighton: 


: Bill 5.0 The Simpsons : Overshadowed 12.40 
: 5,30 Futurama Double : Cheltenham Literature 
: Bill 6.30 The Simpsons : Festival 2020 1.40 


: The Directors 2.40 

: National Trust: Garden 

: Treasures 4.0 Tales of 

: the Unexpected Double 
: Bill 5.0 Landscape Artist 


: Big Night Out 11.0 : of the Year 2016 
: Intergalactic 12.0 The Po 
: Force: Manchester 1.0 : Sky Atlantic 


: 6,0am Richard E 

: Grant's Hotel Secrets 

: 7.0 Elementary Double 
: Bill 9.0 Oz Double Bill 

: 11.15 Dexter Double Bill 


: Cops Double Bill 5.0 SWAT : 1.30 Elementary Double 
» —__________: Bill 3.30 Boardwalk 

: SkyArts : Empire Double Bill 

: 6.0am Royal Opera: : 5.40 The Sopranos 

: Vincenzio Bellini - : Double Bill 7.50 Game 

: Norma 8.35 Musiclcons: : of Thrones 9.0 Mare 

: Spector Years 9.0 Tales of : of Easttown 10.15 The 


: Nevers 11.25 Oz Double 

: Bill 1.40 Ray Donovan 

: Double Bill 4.0 The Guest 
: Wing 5.0 The British 


Schumann Plus. Live from 
St David’s Hall, Cardiff. 
Peter Cigleris (clarinet). 
Duncan Honeybourne 
(piano). Schumann: 
Fantasiestiicke, Op 73. 
Schumann: Romance 

in F sharp, Op 28 No 2. 
Spain-Dunk: Prelude No 
1 & 2. Gipps: Clarinet 
Sonata, Op 45. Béla 


Kovacs: Sholem-alekhem, : 


rov Feidman! (3/4) 2.0 
Thursday Opera Matinee: 


Agostino Steffani - Niobe. : 


Jacek Laszczkowski 
(soprano: Anfione), 
Véronique Gens (soprano: 
Niobe), Delphine Galou 
(contralto: Nerea), other 
principals, Balthasar 
Neumann Ensemble, 
Thomas Hengelbrock. 
5.0 In Tune 7.0 In Tune 
Mixtape 7.30 In Concert. 
Enescu: Suite No 1 

in C (1st movement). 
Berkeley: Serenade 


: 9.0 In Our Time 9.45 
: (LW) Daily Service 
: 9.45 (FM) Book of the 


: 11.30 Life in Music: 
: Teenage Life. Jude 

: Rogers explores how 
music provides teenagers : 


: Ain’t Me You're Looking 
: For: Bob Dylan at 80 


: Ramblings: Kay Mellor 
: at Harewood (3/6) 3.27 
: Radio 4 Appeal: Refugee 


: (R) 9.30 In Our Time (R) 
> 10.0 The World Tonight 
: 10.45 Book at Bedtime: 


> Week: How! Learnedto =: Snowflake (R) 11.0 52 
: Understand the World : First Impressions With 
: (4/5) 10.0 Woman's : David Quantick (R) (2/4): 
: Hour 11.0 From Our Own =: 11.30 Today in Parliament : 
: Correspondent (1/9) > 12.0 News 12.30 Book 


: of the Week (R) 12.48 
: Shipping Forecast 1.0 
: As World Service 5.20 


Shipping Forecast 5.30 


: with agency, autonomy =: News 5.43 Prayer for the 

: andemotionalsupport. : Day5.45Farming Today : 
(2/4) 12.0 News 12.01 : 5.58 Tweet of the Day(R) : 

: (LW) Shipping Forecast 9 | ——_______ 

: 12.04 Snowflake (4/10) : Radio 4 Extra 

: 12.18 You and Yours1.0 : 6.0am The Doomed 

: The World at One 1.45 It : Oasis (4/6) 6.30 Dalziel 


: & Pascoe: Exit Lines 
: (4/5) 7.0 Mae Martin's 


: - Confessions (1979- : Guide to 21st Century 
: 1993) (4/5) 2.0 The : Addiction (2/2) 7.30 John : 
: Archers 2.15 Drama: The : Finnemore’s Souvenir 
: Corrupted. (8/8) 3.0 : Programme (2/6) 8.0 


: i'm Sorry I'll Read That 
: Again (4/13) 8.30 The 
: House of the Spirit 


: 5,0 Mae Martin 5.30 John 


Finnemore 6.0 Planet 

B (9/10) 6.30 Great 
Lives (9/9) 7.0 I'm Sorry 
I'll... 7.30 The House 


of... 8.0 The Doomed 


Oasis (4/6) 8.30 Dalziel 


: & Pascoe 9.0 Desert 


Island Discs Revisited 


: 9.45 Life Stories 10.0 
: John Finnemore 10.30 


Little Lifetimes (1/4) 


: 10.45 Brian Appleton’s 


History of Rock ‘n’ Roll 
(1/6) 11.0 1966 and All 


: That (4/4) 11.30 Safety 
‘Catch (2/4) 12.0 Planet B 
: (9/10) 12.30 Great Lives 
: (9/9) 1.0 The Doomed 

: Oasis (4/6) 1.30 Dalziel & 


Pascoe 2.0 The Transition 


: (4/10) 2.15 Gudrun 


(4/10) 2.30 Burrell’s 
Bequest 3.0 That’ll Be 


: the Day 4.0 The Write 
: Stuff (7/7) 4.30 Double 


Income... 5.0 Mae Martin 


: 5.30 John Finnemore 
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Friday 


Later... With Jools Holland 
BBC Two, 10pm 

The boogie-woogie master 
is joined by St Vincent, 
Johnny Flynn and others 


Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip Off 6.30 Escape to the Country (T) 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Britain: Live (T) 10.0 Homes (R) 7.15 Antiques Road Trip 9.0 Lorraine (T) 10.0 This Cheers (T) (R) 7.05 Cheers Vine (T) 11.15 Build a New 
Under the Hammer (T) (R) (T) (R) 8.0 Repair Shop (T) Morning (T) 12.30 Loose T) (R) 7.30 Everybody Life in the Country (T) 
11.0 Fraud Squad: The Hunt (R) 9.0 News at 9 (T) 10.0 Women (T) 1.30 News Loves Raymond (T) (R) (R) 12.15 News (T) 12.20 
(T) (R) 11.45 Close Calls: News (T) 1.0 Letterbox (T) 1.55 Local News (T) 8.55 Frasier (T) (R) 10.25 Room to Improve (T) 1.15 
On Camera (T) (R) 12.15 (T) (R) 1.30 Good Morning 2.0 Dickinson's Real Deal Escape to the Chateau: Home and Away (T) (R) 
Bargain Hunt (T) 1.0 News Dagenham (T) (R) 2.15 (T) (R) 3.0 Tenable (T) DIY (T) (R) 11.25 News (T) 1.45 Neighbours (T) 2.15 
(T) 1.30 Regional News A Place to Call Home (T) (R) 3.59 Local News and 11.30 Couples CDWM (T) Gn the Key of Murder: 
(T) 1.45 Unbeatable (T (R) Double bill. 4.0 Coast Weather (T) 4.0 Tipping R) 12.30 Steph's Packed Darrow & Darrow (Mel 
2.30 Home Is Where the (T) (R) 4.15 Blue Planet Point (T) 5.0 The Chase Lunch (T) 2.10 Countdown Damski, 2018) (T) 4.0 
Art Is (T) (R) 3.0 Escape to UK (T) (R) 4.45 Eggheads (T) 6.0 Local News (T) 6.30 (T) 3.0 The Answer Trap Bargain-Loving Brits in 7.0 Sings Bacharach and 
the Country (T) (R) 3.45 (T) (R) 5.15 Flog It! (T) (R) News (T) 7.0 Emmerdale T) 4.0 A Place in the Sun he Sun (T) (R) 5.0 News David! (T) (R) Archive 
Money for Nothing (T) (R) 6.0 House of Games (T) (R) (T) Chas hopes she has T) 5.0 Four in a Bed (T) T) 5.30 Neighbours (T) performances of songs 
4.30 Antiques Road Trip 6.30 Great British Railway got through to Liv. Kim (R) 5.30 Beat the Chef (T) R) 6.0 Home and Away penned by Burt Bacharach 
(T) 5.15 Pointless (T) 6.0 Journeys (T) 7.0 MOTDx puts her plan into action. 6.0 The Simpsons (T) (R) T) (R) 6.30 News (T) and Hal David, featuring 
News and Weather (T) (T) 7.30 Inside Culture With Vinny opens up to Lydia. 6.30 Hollyoaks (T) (R) 7.0 7.0 Inside the Balmoral: artists including Aretha 
6.30 Regional News (T Mary Beard (T) What peo- 7.30 Coronation Street (T) News (T) 7.30 Unreported Scotland's Finest Hotel Franklin, Dusty Springfield, 
7.0 The One Show (T) 7.35 ple lose in arts and culture Johnny assures Daisy of World: Uprooted by the T) The staff host the the Carpenters, Sandie 
A Question of Sport (T when they cannot travel. his commitment to Jenny. Climate Crisis (T) French rugby team. Shaw and the Stranglers. 
8.05 Would! Lie to You? (T) (R) 8.0 Great British Menu: 8.30 Van Der Valk Only in 8.0 Tom Allen’s Quizness (T) 8.0 Gregg Wallace’s Big 8.0 Top of the Pops: 1991 (T) 


With Greg Davies, Guz 
Khan, Claudia Winkleman 


The Finals (T) Andi Oliver 
presents the series finale. 


Amsterdam (T) (R) (2/3) A 
young woman is murdered 


Weekend Away (T) A look 
at the history of Istanbul. 


(R) Double bill, featur- 
ing Betty Boo, Seal, Iron 


Fiona, George, Rosa and 
Paddy battle it out fora 


and Lucy Worsley. 9.0 Gardeners’ World (T) in the vicinity of a library shot at the £25,000 jack- 9.0 The World’s Most Scenic Maiden, Bananarama, Pop 
8.35 EastEnders (T) Monty Don adds flowers and museum owned by a pot, facing tricky questions Railway Journeys (T) Will Eat Itself and more. 
9.0 Havel Got News for You to act as pollinators, Adam wealthy philanthropist. It's on anything from egg fried Cameras focus on the 9.0 The A-Z of Eurovision 

(T) Richard Ayoade hosts. Frost helps comedian a complicated investigation, rice to Katie Price. island of Taiwan, and three (T) (R) Rylan Clark-Neal 
9.30 This Time With Alan Susan Calman with her which leads the detectives 9.0 Gogglebox (T) The arm- extraordinary railways, narrates this guide, featuring 


Partridge (T) Alan delivers garden, and Nick Bailey into a world of mysticism, chair critics share their beginning in the east- the best interval acts, comic 
ahard-hitting expose of reveals a simple way to erotica, drug addiction and opinions of what they have ern port city of Hualien. voting gaffes and funniest 
the chemsex phenomenon. attract wildlife. family dynamics. been watching on television. Narrated by Bill Nighy. commentary moments. 
10.0 News (T 10.0 Later... With Jools Holland 10.20 News (T) 10.0 8 Out of 10 Cats Does 10.0 Britain's Favourite 90s 10.0 Eurovision at 60 (T) (R) The 
10.30 Regional News (T) Weather St Vincent, Johnny Flynn, 10.50 Local News (T) Countdown (T) (R) Songs (T) The hits of behind-the-scenes story 
10.45 [I The Witches of Squid, Laura Mvula... 11.05 The Jonathan Ross Last in the series. 1991, with Shaun Ryder, of 60 years of Eurovision. 
Eastwick (George Miller, 10.45 Newsnight (T) Weather Show (T) (R) With Tom 11.05 GA Quiet Place (John Beverley Craven and co. 11.30 Abba at the BBC (T) (R) A 
1987) (T) Three women 11.20 Gi Testament of Youth Jones and Paloma Faith. Krasinski, 2018) Horror 11.30 Rod Stewart: Secrets collection of memorable TV 
cast a spell to find the (James Kent, 2014) (T) 12.05 Alan Carr’s Epic starring Emily Blunt. of His Biggest Hits (T) (R) appearances by the group. 
ideal man and end up 1.20 Battlestar Galactica Gameshow: Celebrity 12.50 Kitchen Nightmares USA 12.35 Criminals: Caught on 12.30 Sings Bacharach and 
summoning Satan. (T) (R) (11& 12/21) 2.50 Special (T) (R) 1.0 Shop: (T) (R) 1.40 CDWM (T) (R) Camera (T) (R) 1.0 Live David! (T) (R) 1.30 The 
Comedy with Jack Panorama (T) (R) 3.20 Ideal World 3.0 FYI Extra Five episodes. 4.0 Celebrity Casino 3.10 Friends (T) (R) A-Z of Eurovision (T) (R) 
Nicholson, Cher, Michelle Saved by a Stranger 3.15 Martin & Roman's Craft Masters (T) (R) 4.55 Double bill. 4.0 Inside the 2.30 Top of the Pops: 
Pfeiffer, Susan Sarandon. (T) (R) 4.20 Great British Weekend Best! (T) (R) £100k Drop (T) (R) 5.45 Fill Tower of London (T) (R) 1991(T) (R) 3.0 Top of 
12.40 Weather (T) 12.45 News (T) Railway Journeys (T) (R) 4.05 ITV Nightscreen Your House for Free (T) (R) 4.45 Wildlife SOS (T) (R) the Pops: 1991 (T) (R) 


: Double Bill 11.0 The 


8.0 Emmerdale Double 


: 24 Hours in A&E Double 


Year 2016 12.0 Treasures 


: K414. Julian Anderson: 


: Looking for: Bob Dylan 


Pascoe: Exit Lines (5/5) 


: Goldbergs Double Bill : Bill 9.0 You’ve Been : Bill 1.15 8 Out of 10 : of the British Library 1.0 : Past Hymns. Britten: : at 80 - Endings (1994- : 7.0 The Break (4/6) 7.30 

: 12.0 Brooklyn Nine-Nine : Framed! Gold 9.30 : Cats Does Countdown : Tales of the Unexpected : Prelude & Fugue for : 2021) (5/5) 2.0 The : The Confessional (5/10) 

: Double Bill 1.0 The Big : Supermarket Sweep : 2.20 24 Hours in A&E : Double Bill 2.0 : 18 Strings. BBC SO, : Archers (R) 2.15 Drama: : 8.0 Dad’s Army (11/20) 
Other ; Bang Theory 1.30 The : 10.30 Secret Crush 11.30 : 3.25 Food Unwrapped : Discovering: Janet Leigh : Ryan Wigglesworth : Talawa Stories - Precious ; 8.30 Semi Circles (2/6) 

: BigBangTheory2.0The : Dress to Impress 12.30 : : 3.0 National Treasures: : (conductor and piano). : Little Thing, by Roberta: 9.0 Counterpoint (7/13) 
channels : Big Bang Theory 2.30 : Emmerdale Double Bill : Sky One : The Art of Collecting 4.0 : 10.0 The Verb: Reverie : Livingston. 2.45 Chinese : 9.30 Bristow (1/4) 

: The Big Bang Theory 3.0 : 1.30 You've Been Framed! : 6.0am Firefighters : Music Icons: Doo-Wop : - Experiments in Living : Characters: LiQingzhao- : 10.0 Stardust By Ray 


: The Goldbergs Double : Gold 2.0 The Ellen : Double Bill7.0 Futurama : 4.30 Video Killed the : 10.45 The Essay: The Art : Patriotic Poet (R) (9/20) : Connolly 11.0 Podcast 

: Bill 4.0 Black-ish Double : DeGeneres Show 3.0 : Double Bill 8.0 Monkey : Radio Star 5.0 Tales of : of Apology (R) (5/5) 11.0 : 3.0Gardeners’ Question =: Radio Hour 12.0 Dad's 
Dave : Bill 5.0 Brooklyn Nine- : Ellen’s Game of Games : Life Double Bill9.0 Road : the Unexpected Double Radio 3 : Late Junction: Cabaret : Time 3.45 Empty Stages: : Army (11/20) 12.30 
6.0am Teleshopping : Nine Double Bill6.0 The : 4.0Dresstolmpress5.0 : Wars10.0Highway Cops : Bill 6.0 Discovering: Rod 6.30am Breakfast. : Collages and Ethio- : Madison Chorus, by : Semi Circles (2/6) 1.0 
7.10 The Hurting: Even : BigBang Theory Double =: Love Bites 6.0 Secret : Double Bill 11.0 NCIS: : Steiger 7.0 Soundtracks: Kate Molleson presents. : Jazz Riffs. Verity Sharp : Nicola Baldwin. (3/3) 4.0 : The Doomed Oasis (5/6) 


Hurtier Double Bill 8.0 
American Pickers 9.0 


: Bill 7.0 Hollyoaks 7.30 
: Ackley Bridge 8.35 The 


: Crush 7.0 You've Been 
: Framed! Gold 7.30 


: Los Angeles Double 
: Bill 1.0 Hawaii Five-O 


: Songs That Defined 
: History 8.0 Classic 


9.0 Essential Classics. 
With Suzy Klein. 12.0 


: shares sound collages 
: from People Like Us. 


: Last Word 4.30 Feedback 
> (8/8) 5.0 PM 5.54 (LW) 


: 1.30 Dalziel & Pascoe 2.0 
> The Transition (5/10) 


Storage Hunters UK : Big Bang Theory 9.0 : Superstore 8.0 Bob’s : Double Bill 3.0 SWAT 4.0 : Albums 9.0 Lennon’s Composer of the : 1.0 Through the Night : Shipping Forecast 6.0 : 2.15 Gudrun (1/10) 2.30 
Double Bill 10.0 American : [@M{§Terminator Genisys : Burgers Double Bill9.0  : Modern Family Double : Last Weekend 10.30 The Week: Fauré (5/5) 1.0 : 5,0 Piano Flow With : News 6.30 The News : Be My Guest 3.0 Stardust 
Pickers Double Bill 12.0 : (2015) 11.25 The Big Gy The Heat (2013) > Bill 5.0 The Simpsons Live Revival 11.30 Lynyrd Lunchtime Concert: : Lianne La Havas > Quiz (6/8) 7.0 Front Row : 4.0 Counterpoint (7/13) 
Cop Car Workshop 1.0 : Bang Theory Double Bill: (FYI Daily is at 10pm) : 5,30Futurama Double =: Skynyrd: If | Leave Here Schumann Plus. Leonore : 7.45 ABig Disease With =: 4.30 Bristow (1/4) 5.0 
QI XL 2.0 Top Gear 3.0 : 12.20 Naked Attraction : 11.35 Family Guy Double =: Bill 6.30 The Simpsons : Tomorrow 1.45 Frank Piano Trio. Benjamin : Radio4 : aLittle Name: Don’t Die : The Break (4/6) 5.30 
Rick Stein's India 4.0 Cop : 1.25 Gogglebox 2.30 : Bill12.30 American Dad! : 7.0TheSimpsons7.30  : Sinatra: InConcert atthe | Nabarro (violin). : 60am Today 8.31(LW) : of lgnorance(R) (5/10) : The Confessional (5/10) 
Car Workshop 5.0 Top : Taskmaster 3.25 First : Double Bill 1.30 Bob’s : The Simpsons 8.0 The : Royal Festival Hall 2.45 Gemma Rosefield : Yesterday in Parliament : 8.0 Any Questions? : 6.0 Planet B (10/10) 
Gear 6.0 Taskmaster 7.0 : Dates 4.20 Melissa & : Burgers Double Bill2.20 : Simpsons 8.30 Modern : National Trust: Garden (cello). Tim Horton : 9,0 Desert Island Discs(R) : 8.50A Point of View9.0 : 6.30 Off the Page 7.0 
Would | Lie to You? 7.40 : Joey Double Bill5.10 Man : Superstore 2.45 Totally : Family 9.0 Intergalactic : Treasures 4.0 Tales of (piano). Schumann: : 9.45 (LW) Daily Service : Meeting Myself Coming : Dad’s Army (11/20) 7.30 


Room 101 Double Bill 


: With a Plan Double Bill 


: Bonkers Guinness World 


: 10.0 The Late Late Show 


: the Unexpected Double 


Fantasiestiicke, Op 88. 


: 9.45 (FM) Book of the 


: Back: lan Hislop (R) (3/3) : 


Semi Circles (2/6) 8.0 


9.0QIXL10.0NotGoing : : Records 3.15 FYI Extra : With James Corden: : Bill 5.0 Landscape Artist Bosmans: Piano Trio. : Week: HowlLearnedto : 10.0The World Tonight : The Doomed Oasis (5/6) 
Out Double Bill Christmas : Film4 : 3.30 Teleshopping : Best of the Week 11.0 : of the Year 2016 (4/4) 2.0 Afternoon : Understand the World, by : 10.45 BookatBedtime: : 8.30 Dalziel & Pascoe 
Special 11.40 Meet the : 11.0am [Gl Texas : : There’s Something po SY Concert. Tom McKinney =: Prof Hans Rosling. (5/5) : Snowflake (R)11.0Great =: 9.0 Podcast Radio Hour 
Richardsons 12.20 Would : Lady (1955) 12.45 : More4 : About Movies 12.0 : Sky Atlantic presents a concert of > 10.0 Woman's Hour 11.0 =: Lives: Ben Miller on > 10.0 The Confessional 
I Lie to You? 1.0 Room : EGunpoint (1966)  : 8.55amFood Unwrapped : Bloods 12.30 TheForce: : 6.0am Richard E music by Jordi Savall : Prison Break: If Not This, : William Hazlitt(R) 11.30 : (5/10) 10.30 The 
101 Double Bill2.25The : 2.30(@M@§TheManWho : 9.15A Place inthe Sun : Manchester 1.30 Brit : Grant’s Hotel Secrets and Orpheus XXI, given : Then What? Josie Bevan : Today in Parliament 12.0 : Consultants (3/6) 11.0 
Hurting: Even Hurtier : Knew Too Much(1956) =: 10.05Find It, Fix!t, Flog : Cops: Rapid Response : 7.0 Elementary Double at the Poblet early : looks back onthe attack : News12.30Bookofthe : Lucy Montgomery’s 
Double Bill 3.15 Brojects : 4.55 (GMUECarry on : It Double Bill12.05 Heir =: 2.30Road Wars Double —: Bill 9.0 Oz Double Bill music festival. 4.30 The : at Fishmongers’ Hall in : Week (R) 12.48 Shipping =: Variety Pack (1/4) 
in the House 3.35 The : Constable (1960) 6.40 : Hunters 1.05A New Life : Bill 4.0 Highway Cops 11.15 Dexter Double Bill Listening Service: Brass =: London in November : Forecast 1.0 As World 11.30 Chris Addison’s 
Hurting: Even Hurtier > (GMMEddie the Eagle : inthe Sun 2.15 Four in : Double Bill 5.0 SWAT : 1.30 Elementary Double Bands (R) 5.0 In Tune. : 2019, in which John : Service 5.20 Shipping : Civilization (3/4) 12.0 
4.0 Teleshopping : (2016) 8.50 Attack : aBed 2.50 Four ina ; : Bill 3.30 Boardwalk Sean Rafferty talks tothe : Crillywasbrieflyhailed : Forecast 5.30 News 5.43 : Planet B (10/10) 12.30 

: the Block Special 9.0 : Bed3.20FourinaBed : SkyArts : Empire Double Bill singer Shirley Collins. 7.0 : asahero.(5/5)11.30It's : PrayerfortheDay5.45 : Off the Page 1.0 The 
E4 : (GQUIAttack the Block : 3.50 FourinaBed4.20 : 6.0am Royal Opera: : 5.40 The Sopranos In Tune Mixtape 7.30In : aFairCop:VehicleStop : Bodies: The Genius of : Doomed Oasis (5/6) 2.0 
6.0am Hollyoaks : (2011) 10.45 GM : Four ina Bed 4.55 Heir : Wolfgang Amadeus : Double Bill 7.50 Game Concert. Presented live : (4/6) 12.0 News 12.01 : Vesalius - Science and : The Transition (5/10) 
Double Bill 7.0 Ramsay's : Last Action Hero(1993) : Hunters5.55The Secret : Mozart - Cosi fan : of Thrones 9.0 Domina from Snape Maltings by : (LW) Shipping Forecast —_: Salvation. With Prof Alice : 2.15 Gudrun (1/10) 2.30 
Kitchen Nightmares : 1.20 Solace (2015) : Life of the Zoo 6.55 > tutte 9.05 Tales of the : Double Bill 11.20 Oz Martin Handley. Mozart: : 12.04 Snowflake. By : Roberts. (R) (8/10) : Be My Guest 3.0 Stardust 
USA 8.0 Baby Daddy : —_________________: Escape tothe Chateau:  : Unexpected Double : Double Bill 1.40 Ray Adagio & Fugue, K546. —:_ Louise Nealon. (5/10) : ——______________: 4,0 Counterpoint (7/13) 
Double Bill 9.0 Melissa : ITV2 : DIV7.55Grand Designs : Bill10.05 Discovering: | : Donovan Double Bill Ryan Wigglesworth: : 12.18 You and Yours : Radio 4 Extra : 4.30 Bristow (1/4) 5.0 
& Joey Double Bill10.0 : 7.0am The Ellen : 9.0 Ice Cold Murders: : Claude Rains 11.0 : 4.0 The Guest Wing Notturno. Mozart: Piano: 1.0 The World at One : 6.0am The Doomed Oasis : The Break (4/6) 5.30 
The Big Bang Theory : DeGeneres Show : Rocco Schiavone 11.05 : Landscape Artist of the : 5.0 The British Concerto No 12 inA, : 1.45 It Ain’t Me You’re : (5/6) 6.30 Dalziel & ! The Confessional (5/10) 
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Arena: African Apocalypse 
BBC Two, 9.30pm 

Femi Nylander traces the legacy 
of colonial atrocities in Niger 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 


8.0 


Breakfast (T) 10.0 
Saturday Kitchen Live 

(T) 11.30 Nadiya’s British 
Food Adventure (T) (R) 
12.0 Football Focus (T) 1.0 
News (T) 1.15 Swimming: 
European Championships 
(T) A roundup of the action 
so far at Danube Arena 

in Budapest2.50 Money 
for Nothing (T) (R) 3.50 
Escape to the Country 

(T) (R) 4.35 Garden 
Rescue (T) 5.35 News 

(T) 5.45 Regional News 
(T) 5.50 Celebrity Master- 
mind (T) (R) 6.25 Pointless 
Celebrities (T) 7.10 | Can 
See Your Voice (T) 


Eurovision Song Contest 
2021(T) After a year like 
no other, which saw the 
world-famous competition 
cancelled in 2020 inthe 
midst of the pandemic, 
Graham Norton returns 
once more to introduce 
live coverage from 
Rotterdam of the 65th 
Eurovision Song Contest. 


11.45 News (T) Weather 
12.05 [GMM The Ring (Gore 


Verbinski, 2002) (T) A jour- 
nalist investigates a spate 
of teenage deaths linked to 
a videotape rumoured to 


6.45 Wild & Weird 7.0 The 
Dengineers 7.30 The 
Dog Ate My Homework 
8.0 Blue Peter 8.30 
Deadly ona Mission 9.0 
Human Universe 10.0 
Mountain Gorilla 11.0 
New Zealand: Earth's 
Mythical Islands 12.0 
Great British Menu: The 
Finals 3.0 Natural World 
4.0 The Frozen North: Our 
Wild Adventures 5.0 All 
That Glitters 6.0 Natural 
World: The Octopus in My 
House. Prof David Scheel 
takes an octopus into his 
home to learn about its 
intelligence 7.0 Dad's Army 


7.30 Gil The Guernsey 
Literary and Potato Peel 
Pie Society (Mike Newell, 
2018) Drama starring Lily 
James, Tom Courtenay. 
9.30 Arena: African Apocalypse 
(T) Femi Nylander looks at 
the atrocities committed in 
Niger by the French army 
captain Paul Voulet at the 
end of the 19th century. 


11.0 [@MlLoving (Jeff Nichols, 
2016) (T) In late-1950s 
Virginia, interracial couple 
Richard and Mildred 
Loving are targeted by the 


authorities. Drama with 


6.0 


8.30 


9.35 


CITV (T) 8.25 News (T) 
8.30 Martin & Roman's 
Weekend Best! (T) 9.25 
James Martin's Saturday 
Morning (T) 11.35 John and 
Lisa's Weekend Kitchen (T) 
12.35 James Martin's Great 
British Adventure (T) (R) 
1.35 News (T) 1.49 Local 
News and Weather (T) 1.50 
Midsomer Murders (T) (R) 
3.45 You've Been Framed! 
(T) (R) 4.15 Gurassic 
World (Colin Trevorrow, 
2015) (T) 6.30 News (T) 
6.45 Local News (T) 7.0 In 
for a Penny (T) 7.30 Alan 
Carr's Epic Gameshow: 
Celebrity Special (T) 


Game of Talents (T) Two 
contestants pair up with 
MelB and Michelle Visage 
to try to uncover the secret 
talents of mystery per- 
formers. Last in the series. 
The Jonathan Ross Show 
(T) With actor and author 
David Walliams, actor and 
comic Aisling Bea, and 
songster Noel Gallagher. 


10.30 News (T) Weather 
10.49 Local News (T) Weather 
10.50 GM Face/ Off (John Woo, 


1997) (T) An FBI agent 
has the face of a terror- 
ist grafted on to his own 


6.05 Everybody Loves 


8.0 


Raymond (T) (R) 8.10 Big 
Bang Theory (T) (R) 8.40 
Big Bang Theory (T) (R) 
9.10 Big Bang Theory (T) 
(R) 9.40 The Simpsons 

(T) (R) 11.35 Work on the 
Wild Side (T) 12.05 Four 
ina Bed (T) (R) 12.35 

Four ina Bed (T) (R) 2.40 
Johnny Vegas: Carry on 
Glamping (T) (R) 3.45 News 
(T) 4.15 Live Heineken 
Champions Cup Rugby 
Union (T) La Rochelle v 
Toulouse (kick-off 4.45pm) 
The all-French final from 
Twickenham. 7.0 The Great 
Garden Revolution (T) (4/4) 


F1: Monaco Grand Prix 
Qualifying Highlights 

(T) The qualifying session 
from the fifth round. 


9.30 Sicario 2: Soldado 


(Stefano Sollima, 2018) (T) 
Agent Matt Graver teams 
up with Alejandro Gillick 
again to fight the cartels. 
Thriller sequel with Josh 
Brolin, Benicio Del Toro. 


11.50 Hitman: Agent 47 


(Aleksander Bach, 2015) (T) 
A genetically engineered 
assassin fights a corpo- 
ration with sinister plans. 
Action thriller with Rupert 


6.0 


9.0 


10.0 


12.0 


Milkshake! 10.05 Sponge 
Bob SquarePants (T) 
10.15 The Loud House (T) 
(R) 10.25 Entertainment 
News (T) 10.35 Friends 
(T) (R) Five episodes. 
12.55 Gl The Bridge at 
Remagen (John Guillermin, 
1969) (T) Second world 
war adventure with George 
Segal, Robert Vaughn. 
3.15 [GM The Glenn Miller 
Story (Anthony Mann, 
1954) (T) 5.40 News (T) 
5.45 Cruising With Jane 
McDonald (T) (R) 6.35 

Our Yorkshire Farm (T) 

(R) 7.30 Harry & Meghan: 
Three Troubled Years (T) 


The Queen Mother: 
Romance & the Throne 

(T) (1/3) New documen- 
tary series examining the 
life of Elizabeth Bowes- 
Lyon, who married George 
Vl and was later known as 
the Queen Mother when 
her daughter ascended the 
throne. Features archive 
material and interviews. 


Live Boxing Sam Eggington 
v Carlos Molina (T) The bout 
for the vacant WBC Silver 
Middleweight title, held at 
the Skydome, Coventry. 
Criminals: Caught on 


7.0 


8.0 


9.0 


9.45 


Francesco's Venice Death 
T) (R) (4/4) Francesco 

da Mosto investigates the 
ruth behind the sinking of 
Venice and reveals what he 
believes to be the greatest 
hreat to the city to date. 


Michael Palin's New Europe 
T) (R) (3/7) The explorer 
visits Romania, Transnistria 
and Moldova. 

Blinded: Those Who Kill As 
police investigate the latest 
death, Louise struggles to 
accept what has happened. 
Blinded: Those Who Kill 
The police track down the 
USB stick found at Alice's. 


10.30 Catching History's 


Criminals: The Forensics 
Story (T) (R) Cases solved 
thanks to forensic evidence. 


11.30 The Killing (R) (11,12 & 


13/20) Lund and Meyer's 


cause the demise of any- Ruth Negga, Joel Edgerton. to foil a bombing. Action Friend, Hannah Ware. Camera (T) (R) 1.0 The Live investigation leads in the 
one who watches it. Horror | 12.55 [G@I§Margin Call (JC thriller starring Nicolas 1.35 Ramsay’s Kitchen Casino Show 3.10 What direction of Hartmann's 
remake, with Naomi Watts Chandor, 2011) (T) Drama Cage and John Travolta. Nightmares USA (T) (R) Went Wrong: Countdown to Liberal Party. Sofie Grabal, 
and Martin Henderson. starring Kevin Spacey, Paul | 1.10 Shop: Ideal World 3.0 2.25 Couples CDWM (T) (R) Disaster (T) 4.0 Ben Fogle: Ann Eleonora Jorgensen 
1.50 Weather for the Week Bettany and Jeremy Irons. FYI! Extra 3.15 Britain's 3.15 Hollyoaks Omnibus (T) New Lives in the Wild (T) and Lars Mikkelsen star. 
Ahead (T) 1.55 News (T) 2.35 This Is BBC Two (T) Brightest Family (T) (R) (R) 5.15 £100k Drop (T) (R) (R) 4.50 Wildlife SOS (T) (R) 2.25 Michael Palin's... (T) (R) 
: Kitchen Nightmares DeGeneres Show 9.30 : in A&E Double Bill 1110 : Unexpected 9.0 Tales : White (bass-baritone: : Drama: Dinner With : St Peter and St Paul, 
: USA Double Bill 11.10 : Dresstolmpress Double : 8 Out of 10 Cats Does : of the Unexpected 9.30 > Gorianchikov), Kurt > Dylan, by Jon Canter. : Aston 5.45 Profile (R) 
: The Goldbergs 11.40 : Bill 11.30 Take Me Out : Countdown 12.15 Father : Tales of the Unexpected : Streit (tenor: Skuratov), : Richard Curtis, Kerry en ee ene 
: The Goldbergs 12.10 The : 12.40 InforaPenny1.10 : Ted Double Bill12024 =: 10.0 Tales of the Unex- : Peter Mattei (tenor: : Shale, Lucas Hare and : Radio 4 Extra 
Other : Goldbergs 12.40 The Big ; GE Fame (2009) (FYI : Hours in A&E Double : pected 10.30 Tales of : Shishkov), Stefan Margita : Eileen Atkins star. 4.0 : 60am The Winslow Boy 
: Bang Theory 110 The Big : Daily is at 2.10) 3.15 : Bill 3.25 Father Ted : the Unexpected 11.0 : (tenor: Filka Morozov), : Weekend Woman's Hour : 7.30 Great Lives (9/9) 
channels : Bang Theory 1.40 The Big : [@MECasper (1995) i : Discovering: Yul Brynner/ : Peter Hoare (tenor: : 5.0 Saturday PM 5.30 : 8.0 Whispers (1/6) 8.30 
: Bang Theory 2.10 The Big : (FYI Daily is at 4.15) : Sky One : Claude Rains/Janet : Shapkin), Eric Stoklossa : Political Thinking With : Smelling of Roses (5/6) 
: Bang Theory 2.40 The : 5.20 Gl The Secret : 6.0am Monkey Life Leigh 2.0 Classic Albums : (tenor: Alyeya), other : Nick Robinson (8/8) : 9.0 From Gorsemere 
: Big Bang Theory 3.10 The : Life of Pets(2016) (FYI : 6.30 Monkey Life 7.0 : 3.15 Paul Simon: Live in : principals, NYMO, Esa- : 5.54Shipping Forecast : to Gloomsbury: The 
Dave : Big Bang Theory 3.40 : Daily is at 6.20) 7.05 : Monkey Life 7.30 Monkey : Central Park 1991 6.0 Radio3 : Pekka Salonen. (R) 8.30 : 6.0 News 6.15 Loose : Literary Lunacy of Sue 
6.0am Teleshopping 7.10 : TheBigBang Theory 4.10 : [@M§Bruce Almighty : Life 8.0 Modern Family : The Eagles: Live from 6.0am Happy Harmonies : New Generation Artists. : Ends. Clive Anderson is : Limb 12.0 A Trespasser’s 
Brojects in the House : The Big Bang Theory 4.40 : (2003) (FYI Daily is at : 8.30 Modern Family : the LA Forum 9.0 The With Laufey 7.0 Breakfast : Piecesby Chopin, Kodaly : joined by Lesley Sharp, : Guide to the Classics 
Double Bill 8.0 American : The Big Bang Theory 5.10 : 8.05) 9.0 M§Pitch : 9.0 Modern Family 9.30 : Live Revival 10.0 Bunch 9.0 Record Review. > and Clara Schumann. : Gilles Peterson, Derek : (1/4) 12.30 The Elephant 
Pickers 9.0 Rick Stein’s : The Big Bang Theory5.40 : Perfect 2 (2015) (FYI : The Simpsons Double : of Kunst: A Film About Yshani Perinpanayagam =: 10.0 New Music Show. : Griffiths, Gruff Rhysand =: Man (1/8) 1.0 The Jon 


French Odyssey Double 
Bill 10.0 Storage Hunters 
UK Double Bill 11.0 

Top Gear 12.0 Cop Car 
Workshop 1.0 Rick Stein's 


Bill 4.0 Fast Justice 5.0 
Secrets of the Supercars 
6.0 Top Gear: Ambitious 
But Rubbish 7.0 Top 
Gear: Polar Challenge 
8.0 Not Going Out 9.0 
Not Going Out Christmas 
Special 10.0 Mock the 
Week Double Bill 11.20 
Insert Name Here 12.0 
Live at the Apollo 1.0 
Have | Got a Bit More 
News for You 2.10 Have 

| Got a Bit More Old News 
for You 3.0 The Hurting: 
Even Hurtier Double Bill 
4.0 Teleshopping 


E4 

6.0am Rude(ish) Tube 
Shorts 6.15 Don’t Tell 
the Bride 7.10 Made in 
Chelsea 8.10 Wife Swap 
USA 9.10 Ramsay's 


: The Big Bang Theory 

: 6.10 GMM Ice Age: 

: Collision Course (2016) 
: 8,0 Celebrity Gogglebox 
: USA 9.0 Gogglebox: 
India 2.0 Top Gear Double: 
: $U2C 10.15 Gogglebox 

: Double Bill 12.25 First 

: Dates Double Bill 2.30 

: Gogglebox Double Bill 

: 4.20 Don’t Tell the Bride 


: Film4 

: 11.0am [GI Kubo and 

: the Two Strings (2016) 

: 1.05 GMM Rango (2011) 
> 3,25 Gi Transformers: 
: Revenge of the Fallen 

: (2009) 6.20 [GINStar 

: Trek (2009) 9.0 [GIN 
Red Sparrow (2018) 

: 11.45 [GPledge 

: (2018) 120 

: The Lobster (2015) 


: ITV2 

: 7.0am The Ellen 

: DeGeneres Show 7.55 
: The Ellen DeGeneres 

: Show 8.40 The Ellen 


Celebrity Special for 


Daily is at 10.05) 11.20 


: Family Guy Double Bill 
: 12.15 American Dad! 


Double Bill 1.15 Plebs 
Double Bill 2.15 lain 


: Stirling's CelebAbility 

: 2.55 Totally Bonkers 

: Guinness World Records 
: 3.25 ITV2 Nightscreen 

: 3.30 Teleshopping 


: More4 
: 8.55am Food Unwrapped : 
: 9.30 A Place in the Sun 

: 10.30 A Place in the Sun 

: 11.35 A Place in the Sun 

: 12.35 Location, Location, 
: Location: 20 Years and 

: Counting 1.40 Come 

: Dine With Me 2.10 Come 
: Dine With Me 2.40 Come 
: Dine With Me 3.15 Come 
: Dine With Me 3.45 Come 
: Dine With Me 4.20 Four 

: ina Bed 4.50 Four ina 

: Bed 5.25 Four in a Bed 

: 5.55 Four ina Bed 6.25 

: Four ina Bed 7.0 Car SOS 
: 8.0 Scotland’s Scenic 

: Railways 9.0 24 Hours 


: Bill 10.30 Soccer AM 

: 12.0 NCIS: Los Angeles 
1.0 NCIS: Los Angeles 

: 2,0 NCIS: Los Angeles 
: 3.0 The Simpsons 3.30 
: The Simpsons 4.0 

: The Simpsons 4.30 

: The Simpsons 5.0 The 


> 9.0 GGhostbusters 

: (1984) 11.0 Intergalactic 
: 12.0 Redknapp’s Big 

: Night Out 1.0 NCIS: Los 

: Angeles 2.0 The Force: 


: Madama Butterfly 
: 8.30 Tales of the 


: Sleaford Mods 12.0 The 
: Jam: Live at Rockpalast 
: 1.30 Madness: Before 

: and After 3.0 The Great 
: Songwriters 4.0 Muriel 
: Spark By lan Rankin 5.0 
: The Gardens of Pompeii 


: Simpsons 5.25 The : Sky Atlantic 

: Simpsons 5.50 The : 6.0am Hotel Secrets 

: Simpsons 6.15 Monaco —_—::+7.0 Hotel Secrets 

: F1 GP: Qualifying Hlts : 8.0 Hotel Secrets 
8.0 An Idiot Abroad 2 : 9,0 Elementary 9.50 


: Boardwalk Empire 

: 10.55 Boardwalk Empire 
: 12.0 Boardwalk Empire 
: 1.05 Boardwalk Empire 
: 2.10 Boardwalk Empire 


! Manchester 3.0 Brit : 3.15 The Sopranos 

: Cops: Rapid Response : 4.20 The Sopranos 

: 4.0 Highway Patrol : 5.30 The Sopranos 

: 4.30 Highway Patrol : 6.40 The Sopranos 7.50 
: 5.0 Highway Patrol : The Sopranos 9.0 Game 
: 5.30 Highway Patrol : of Thrones 10.15 Game 

3 : of Thrones 11.30 Game 

: SkyArts : of Thrones 12.45 Game 
: 6.0am Royal Opera: : of Thrones 1.50 Game 

= Giacomo Puccini - of Thrones 3.0 Hotel 


: Secrets Puccini 5.0 
: The Guest Wing 


chooses her favourite 
version of Shostakovich’s 
Piano Concerto No 2 

in Building a Library, 

and Alexandra Coghlan 
reviews recordings of 
choral music. 11.45 Music 
Matters. Tom Service 
talks to the pianist Leif 
Ove Andsnes. 12.30 

This Classical Life. The 
saxophonist Jess Gillam 
chats to fellow musicians. 
1.0 Inside Music: Emily 
Beynon Explores Sounds 
from Raw to Magical 

3.0 Sound of Cinema: 
Road Movies 4.0 Music 
Planet. A preview of 

this year’s Womad 
festival. 5.0 J to Z. With 
a home session by the 
tuba virtuoso Daniel 
Herskedal. 6.30 Opera 
on 3 from the Met: Leos 
Janaéek - From the 
House of the Dead. A 
production from 2009, 
presented by Mary Jo 
Heath and Ira Siff. Willard 


: With the Fidelio 

: Trio in session. 12.0 

: Freeness: Despondent 
: Drones. With music by 
: Sarah Heneghan. 1.0 

: Through the Night 


: Radio4 

: 6.0am News and Papers 
: 6.07 Ramblings: Kay 

: Mellor at Harewood 

: House (R) 6.30 Farming 
: Today This Week 7.0 

> Today 9.0 Saturday Live 
: 10.30 You're Dead to Me: 
: Lord Byron (R) 11.0 The 

: Week in Westminster 

: 11.30 From Our Own 

: Correspondent 12.0 News 
: 12.01 (LW) Shipping 

: Forecast 12.04 Money 

: Box 12.30 The News 

> Quiz (R) 1.0 News 1.10 

: Any Questions? (R) 2.0 

: Any Answers? Presented 
> by Anita Anand. 2.45 

: One to One: Introverts & 
: Extroverts. Russell Kane 
: talks to fellow comedian 
: Angela Barnes. (R) 3.0 


: Sara Cox. 7.0 Profile 7.15 
: My Teenage Diary: Julie 

: Myerson (R) (5/6) 7.45 

: Just One Thing With : 
: Michael Mosley: Stand On_ : 
: One Leg (R) (7/10) 8.0 

: Archive on 4: Bob Dylan 

: - Verbatim. The many 

: variations of Bob Dylan’s 
: life and music told in his 
: own words. 9.0 Drama: 

: Tumanbay - Jaws of 

: Victory, by Mike Walker. 

> (R) (9/10) 9.45 Reading 
: Europe: Sweden - Nuestra : 
: Sefiora de la Asuncion, by : 
: Lina Wolff. (R) (2/3) 10.0 
: News 10.15 The Reunion: 

: The Bid for London 2012 

: (R) (3/5) 11.0 Round 

: Britain Quiz (R) 11.30 : 
: The Medieval Feminist (R) : 
: 12.0 News 12.30 Empty 

: Stages: Madison Chorus, 
: by Nicola Baldwin. (R) 

: (3/3) 12.48 Shipping 

: Forecast 1.0 As World 

: Service 5.20 Shipping 

: Forecast 5.30 News 

: 5.43 Bells on Sunday: 


Pertwee Files 2.0 There 
Is No Escape (1/4) 2.30 
Bridget Christie Minds 


: the Gap (1/4) 3.0 Mark 


Watson Makes the World 


: Substantially Better (2/6) 
: 3.30 Lucy Montgomery’s 
: Variety Pack (1/4) 4.0 

: The Winslow Boy 5.30 

: Great Lives (9/9) 6.0 


Dan Dare: The Red Moon 
Mystery (3/6) 6.35 There 


Will Come Soft Rains 
: 7.0 From Gorsemere 


to Gloomsbury... 10.0 
Rigor Mortis (1/6) 10.30 


: Josie Long: Romance 
: and Adventure (3/4) 11.0 
: Jason Cook’s School of 


Hard Knocks (3/6) 11.30 
I've Never Seen Star Wars 
(6/6) 12.0 Dan Dare 12.35 


: There Will Come Soft 


Rains 1.0 The Jon Pertwee 
Files 2.0 There Is No 
Escape (1/4) 2.30 Bridget 


: Christie 3.0 Mark Watson 
: 3,30 Lucy Montgomery 

: 4,0 The Winslow Boy 

: 5,30 Great Lives (9/9) 
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O d S te eC \ ISION 50 Years of Mr Men 
With Matt Lucas 
Channel 4, 6pm 
The comic charts the 
history of the endearing 
felt tip-drawn characters 
BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 
6.0 Breakfast (T) 7.30 Match 6.25 Gardeners’ World (T) (R) 6.0 CITV(R) 8.25 News 8.30 6.0 Everybody Loves 6.0 Milkshake! 10.05 Sponge 
of the Day (T) (R) 8.30 FA 7.25 Countryfile (T) (R) Martin & Roman's Weekend Raymond (T) (R) 7.40 Bob SquarePants (T) 
Cup Highlights (T) (R) 9.0 8.20 Being Jewish (T) (R) Best! 9.25 Australia With The Big Bang Theory (T) 10.15 The Loud House (T) 
The Andrew Marr Show 9.0 Landward (T) (R) 9.30 Julia Bradbury (R) 9.55 (R) 8.30 The Simpsons (T) R) 10.25 Entertainment 
(T) 10.0 Politics England Beechgrove (T) (R) 10.0 Alan Titchmarsh: Spring (R)9.30 Sunday Brunch (T) News (T) 10.30 WWE: Raw 
(T) 10.30 Sunday Morning Saturday Kitchen Best Into Summer (R) 10.25 12.30 The Simpsons (T) (R) Highlights (T) 11.20 Friends 
Stories (T) 11.0 Pilgrimage: Bites (T) 11.30 The Great Weekend Kitchen (R) 11.25 2.15 [GMM The Adventures T) (R) 11.50 Friends (T) (R) 
The Road to Santiago (T) Northern Garden Build Game of Talents (R) 12.30 of Tintin (Steven Spielberg, 12.20 Friends (T) (R) 12.50 
(R) 12.0 Bargain Hunt (T) (T) (R) 12.30 Rick Stein's News 12.39 Local News 2011) (T) Animated caper Friends (T) (R) 1.15 Friends 
(R) 1.0 News (T) 1.15 Songs India (T) (R) 1.30 Great 12.40 In for a Penny (R) with the voices of Jamie T) (R) 1.45 Friends (T) (R) 7.0 Revolution and Romance: 
of Praise (T) 1.50 Points British Menu (T) (R) 2.05 1.10 Australian Ninja Warrior Bell and Andy Serkis. 4.20 2.10 The 1984 Mega Mix Musical Masters of the 
of View (T) 2.05 Escape Diving: European Aquatics 2.50 Gl Peter Pan GW Wonder Park (Dylan T) 5.05 News (T) 5.10 The 19th Century Party Like 
to the Country (T) (R) 3.0 Championships (T) 3.35 (PJ Hogan, 2003) Jeremy Brown, 2019) (T) Animated Tutankhamun Mystery It's 1899 (T) (R) (3/3) Suzy 
GM Cars 3 (Brian Fee, Dames: Talking Pictures Sumpter and Rachel family adventure, with With Dan Snow (T) (R) Klein's journey through 
2017) (T) 4.35 Dynasties (T) (R) 4.10 [IGM Tea With Hurd-Wood star. 5.0 The the voice of Mila Kunis.6.0 7.0 Cher and the Loneliest the history of music inthe 
(T) (R) 5.35 News (T) Mussolini (Franco Zeffirelli, Chase Celebrity Special 50 Years of Mr Men With Elephant (T) Documentary 19th century concludes 
5.50 Regional News and 1999) (T) 6.0 Rick Stein's (R) 6.0 News and Weather Matt Lucas (T) 7.0 News following the singer as she by revealing how the Paris 
Weather 6.0 Countryfile (T) Taste of Shanghai (T) (R) 6.20 Local News 6.30 (T) 7.30 Titanic: Into the helps rescue an Asian ele- Exposition heralded the 
7.0 Antiques Roadshow (T) 7.0 This Farming Life (T) (R) Tipping Point: Lucky Stars Heart of the Wreck (T) phant from Islamabad Zoo. advent of recorded music. 
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